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President

The Hong Kong Institute of Architects

President’s
Message
Thank you for your encouraging feedbacks
on the preceding two issues of the HKIA
Journal.
The new thematic approach engages
critical discourse on the impacts of the
aesthetic, environmental and socialbehavioral outcomes, arising from various
design strategies and interventions which
shape, or re-shape, architecture and
architectural spaces both in public domains
as well as in private realms.
This edition shall continue to explore
yet another topical issue of concern to our
built environment - Landscape, with diverse
responses to a broad range of environmental
and contextual challenges of relevance and
significance to the development of our city.
On behalf of the Institute, I wish to
extend our heartfelt appreciations to the
Editorial Board led by Professor Weijen

Wang, Professor Thomas Chung and
Professor Thomas Tsang. With a vision to
establish an open and multidimensional
platform that promotes and enhances
meaningful architectural dialogues, their
unwavering efforts for the production of the
revamped Journal series show and display
their dedication and commitment to the
Institute and the architects’ profession.
I would also like to thank all the
contributors to our Journal for sharing
your insightful study and research, and
the tireless steering by the Publication
Committee chaired by Ms Ellen Ngan and
Mr Kwan Siu Lun.
The Journal can only go from strength
to strength with your continuous support.
Therefore I look forward to receiving more
of your feedbacks and contributions for the
coming issues.

In the meantime, I wish everyone
an inspiring and rewarding reading.
Marvin Chen 陳沐文
FHKIA Registered Architect
APEC Architect
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Editorial

編輯

Occupy
Landscape
香港地景

Landscape constitutes terrain and territory as much as
place and identity. It concerns land use and habitation
patterns as well as built environments nested within
dynamic ecological processes. Guided by insights
from our Landscape forum, this issue evaluates the
conditions and mechanisms behind Hong Kong’s current
landscapes and examines how this would affect our city’s
architecture, urban and landscape design.
Territorial Terrain first sketches out modern
Hong Kong’s territorial developments and recap the
changing identities of this “Land of Hong Kong” (香港地)
– the colloquial name by which Hong Kong is known
historically in relation to Guangzhou and Macau, with
‘land’ being a ‘place’ to which people belong.
Three interviews with architect, planner and
landscape architect elaborate on issues raised in the
forum. “Inhabiting Terrain” ponders on the legacy of
Hong Kong’s new towns while remarking on Land Debate
issues. “Planning Territory” critiques past and present
planning procedures and longstanding land-related
conundrums. “Revealing Landscape” appeals for deeper
understanding and appreciation of the roles of landscape
and landscape designers in land development.
Essays covering the spectrum of planning modes on
territorial scale projects include: learning from Tseung
Kwan O’s masterplan and its implementation over two
decades; planning of three contemporary public housing
projects on topography; the use of design for community
advocacy by a district councillor with architecture
training; the architect-led participatory planning and
eco-design of the relocated New Choi Yuen village; the
bottom-up reclaiming of villages, brownfields and
productive landscapes for “ecological dwelling” in the
New Territories; and a speculation for a “two cities one
system” shaped through the New Territories’ landscape.
Urban Nature considers landscape as constructed
ecologies, the architecture of nature in the city and
the extent to which it grounds our urban socio-natural
experience. From sloping terrain, waterfront, sections of
a river, parks, to traffic islands and space around trees,
this section highlights germane issues and works in the
designing of Hong Kong’s urban landscape.

Thomas Chung / Thomas Tsang / Weijen Wang

鍾宏亮 / 曾慶豪 / 王維仁
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The government’s Greening, Landscape and Tree
Management Section (GLTMS) discuss their advocacy
of landscape beyond greening through policy-making
and scientific guidelines for landscape design and
management. A feature on pumping station projects
illustrates efforts to champion innovative architecture
that combine infrastructure facilities with public leisure
landscapes. A review of Urbis' landscape projects shows
how ‘designing with water’ is closely connected to our
everyday life. Two essays follow, they reveal the roles of
landscape designers in the making of Hong Kong’s New
Towns (local professionals) and in prominent ongoing
open space projects (international designers).
The section then includes five project-based features.
Dutch landscape designers West 8 share their experience
and insights in the West Kowloon Cultural District Art
Park design. Thomas Chow Architects display their
masterful designs with topography by recounting their
decade-long involvement in expanding the Diocesan
Boys’ School Campus. The Asia Society Hong Kong
Center celebrates Tod Williams Billie Tsien Architects’
contextual sensitivity with historico-environmental
heritage, while the King George V Performing Arts
Block shows how Ronald Lu & Partners creates a place
for learning by embracing a historical tree. Ida Sze’s
essay journeys through commemorative landscapes,
culminating with memorable moments of Wo Hop Shek
columbarium.
Reflections opens with “Picturing Hong Kong”,
which examines contemporary ink paintings by
Hong Kong artists – new depictions of Hong Kong’s
landscape through Chinese painting. “Infrastructural
Imagination” deliberates on Hong Kong’s major works
on infrastructure in the 1970s and 80s through the
lens of Helen Coulson’s construction photography.
“From Playground to Playscape” situates the Shek
Lei Playground of 1969 with respect to its historical
and thematic contexts. “Land for Hong Kong”
summarises a ‘Land Debate’ dialogue event that debated
complementary views on resource prioritisation,
liveability and land justice.
Platform includes Tony Ip’s “Experimental
Interactions”, that engage the community with “nature
in the city” and LAAB Architects’ “Hong Kong House”
for the 2018 Echigo-Tsumari Art Triennale. We conclude
by remembering Past President Mr Chung Wah Nan who
passed away in August. Peers and close acquaintances
celebrate Mr Chung’s life and remarkable contributions
to Hong Kong architecture in their final send-offs.

4

Forum

論壇

On Landscape
Conditions, critique and projections

關於香港地景:
現況與前瞻

Experts from government, civil
society, planning, architecture,
landscape, developer gathered to
deliberate wide-ranging issues on
Hong Kong’s urban and rural
landscape. From dealing with
greening, densities and designing
with nature to tackling mindsets and
speaking out on evident concerns, the
forum examined landscape as forms
and processes, identified challenges
and opportunities while advocating
constructive ideas and visions.
— 3rd February 2018, HKIA Premises —

Landscape in Hong Kong
There are many reasons to look at Hong Kong’s landscape. For
one, its unique high-density compact urban areas contrasting
with large expanses of countryside in close reach. But we
know this landscape is coming to a critical threshold of being
challenged. We are told we need more land for public housing,
for development, but we also need to conserve our environment
and protect our green assets. We would like to begin by
considering our landscape's condition, highlighting problems
and addressing critical issues – among them historical legacy,
planning, land-use development or ecological concerns. WW

Moderators
Weijen WANG (WW)
Professor,
Department of Architecture, HKU

Forum Panelists
Ian BROWNLEE (IB)
Managing Director,
Masterplan Ltd.

Thomas CHUNG (TC)
Associate Professor,
School of Architecture, CUHK

Leslie CHEN (LC)
Professor & Dean of the
Faculty of Design and
Environment, THEi

Thomas TSANG
Associate Professor,
Department of Architecture, HKU
Publication Committee
Ellen NGAN
Co-chair
Board of Internal Affairs
Javian TANG
Chair

With the pressures of land supply highlighted in the ongoing
city-wide debate, we will explore topics on the usage and value
of land for development – reclaimed land, waterfronts, new
towns and villages, farm land and urban-rural interface. We will
also discuss the role of design in improving our urban landscape
at different scales. TC

Donald CHOI (DC)
Executive Director
and CEO,
Chinachem Group
Deborah KUH (DK)
Head of Greening,
Landscape and Tree
Management Section,
HKSARG

Albert LAI (AL)
Founding Chairman and
Policy Convenor,
The Professional Commons
Patrick LAU (PL)
SBS, JP, Life MRAIC, PPHKIA ,
Director, Design Consultants Ltd.
Bernard LIM (BL)
PPHKIUD, PPHKIA,
Principal, AD+RG
Vincent NG (VN)
Immediate Past President, HKIA,
Director, AGC Design Ltd.
Barry WILSON (BW)
Director, BWPI Ltd.
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In Hong Kong, the term ‘landscape’ is problematic. It is very much tied up with ‘greening’,
the candy floss on the cake of development. Landscape design is actually a very integral
part of urban design. It is primarily about the space between buildings considered together
with social, engineering, architectural and horticultural issues. In Hong Kong, landscape is
considered as just a fragmented section. There is a lack of conviction and understanding
about the overall importance of space, and of landscape architects as overseers that
connect horticulture, engineering and architecture. BW
I agree. I don’t understand the use of ‘greening’ at all, it gets slightly
absurd when a colour becomes a verb. But the key thing when dealing
with the compactness and density of Hong Kong’s landscape is really
‘place and identity’. In the face of an increasing genericism, where
is our sense of place and identity? And resilience? Resilience is no
longer a catchphrase, whether in the New Territories or the urban-rural
interface. Now, adopting the concept of a ‘sponge city’ to address water
management, resilience in our landscape becomes non-negotiable.
Hopefully this will remove the superficial ‘salad dressing’ perception of
landscape and its management across the territory. This unfortunate
stigma has resulted in the continued degradation of our urban
landscape for the past 30 years.
The other feature of Hong Kong’s compact urban landscape is the
street. Streets occupy at minimum 75% of our urban environment.
More than parks, the street is the first place that every single person
must engage with when they leave their work, their play, theirhome. You
cannot avoid it. Our streets can be our place. We need to really push for
this advocacy of our street as a habitable landscape environment that
can be inhabited in a multitude of ways. DK
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I really think Hong Kong is now going in the wrong direction.
Looking back, in our older urban areas, typical streets, with
their compactness and density, created an integrated city with
connected activities and a community feeling. In fact, they
made for a very sustainable city. But now, we have to spend a
lot of money to renew our decaying old areas like Sham Shui Po,
Mongkok and Yaumatei. Worst of all is developing new districts on
reclaimed land with desolate open spaces. PL
We are at a critical stage of going backward quickly. At recent Town Planning Board (TPB)
hearings on the New Development Areas (NDAs) in the New Territories, there are two things
which are really bad. First there is a fear of density, which is something that we do really well.
At Hung Shui Kiu, for example, the approach is to create a long space around the station and
push development away. Instead of having buildings around the station, you finish up with
an open space with no character. This fundamental change in the approach to designing the
city was first initiated at the Kai Tak Redevelopment. In Hong Kong, you can have really bad
landscaping, but because there is not enough space, even badly landscaped areas will always
be used. I don’t see this as a good solution for the city. Second, the densities at Hung Shui
Kiu will be lower than the planning standards and guidelines. Why are we at plot ratios of 3 for
industrial areas when we are usually at levels of 9.5? Even 5 would even be better. With the
guidelines, you could get 13,000 additional flats, and about a thousand additional jobs.
The government is going to resume all of the private land at Hung Shui Kiu so that it can be
developed by sale. They’re going to do an urban design study to detail all of the requirements
to be written into the lease that the architect will have to follow. They are so ridiculously
detailed with no flexibility. Why are we going towards deterministic planning while Hong Kong
use to allow free-ranging design in development within fundamental restrictions? W but
because there is not enough space, even badly landscaped areas will always be used. e are
wasting space in new developments, and our design professions are critically constrained by
unreasonable controls. IB
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Now in the New Territories, there are three-storey village houses all the way
through Yuen Long to Sheung Shui, but suddenly around the MTR stations
there are 40-storey public housing blocks. I did a study for Heung Yee Kuk for
a high-rise version of stacking three-storey village houses up to 24 storeys
high. I calculated that we can release three-quarters of the land needed
for these village houses for other facilities. We cannot afford low-density
development any more, we need to rethink the village community instead.
Many people are against the continuation of the villager rights, but I think it is
more about how to make the use of land more equitable for all citizens. PL

So there should be basic
respect for the landscape
of settlements – old houses,
trees, waterways that
sustain a micro-ecological
system. Second is the issue
of indefinite increase of
village houses vis-à-vis
inappropriate land usage
and development density.
Third is the issue of nonindigenous villagers – postwar immigrants who have
actually farmed for the past
50 years. They are the most
vulnerable group because
they have no village rights.
They are often forced into
public housing flats while
continuing to farm in fields.

The other side of the story is that this Small House
Policy is something the government did in the 1970s to
pacify the villagers, not anything traditional. Currently,
under the OZP (Outline Zoning Plan), all these village
houses are restricted within the ‘V’ zone (village
zone). But what happens is that indigenous villagers
inheriting this ‘entitlement to build’ keep asking for
extensions of the ‘V’ zone. Then after emigrating to
England or Holland, the next generation sell their
entitlement illegally to developers. This makes the
whole policy questionable. Another problem about
developing these ‘V’ zones is the lack of adequate
infrastructure provisions. Basically the government has
not planned the New Territories well. I remember when
C.Y. Leung was on the Executive Council, Sir David
Akers-Jones, chairman of a professional forum at
that time, asked him, “You are such a knowledgeable
surveyor and powerful person in the Ex-Co, why don’t
you do something with all these brownfield sites in
the New Territories?” Today the brownfield situation
has become something to really seriously look at,
especially how to better plan these areas to aid
development in the New Territories. BL
All of these issues are present in Hung Shui Kiu and Tin Shui Wai. In this
area, the Ha Tsuen group of indigenous villages goes back 400 years. This
is very similar to indigenous settlements in North America and Australia.
They have a communal space in direct relationship with nature, traditional
burial grounds and other components that come together. Ha Tsuen has a
lot of temples and communal structures because it was the main market
and fort of the Yuen Long plains until Yuen Long New Town was built in
the late 1970s. When we helped design Tin Shui Wai, we kept the Feng
Shui ‘axis’ focused on a hill beyond at Wang Chau that runs through the
town. Now there are objections to the latest plans because they have put
residential buildings and schools built right in front of the axis.
In Hung Shui Kiu new town, the ‘V’ zone occupies 18% of its area, making
it the largest single element. Furthermore, if there are V-zone extensions,
they will render the development density even lower. Instead of creating
7,000 flats, these extensions would provide houses for only about 300
villagers. This will make the town centre very un-Hong Kong. One simple
approach would be to stop granting ‘V’ zone extensions, which is what is
happening in Shatin because there is no more space. Second, villages
should only be able to sell their ‘right to build’ to other villagers, recycling
their rights within the actual village population. IB
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Do we have an overall vision
for ecological planning? In
the New Territories we have
the East Rail, West Rail and
designated country parks,
but are they being considered
as an ecological entity?
Do we have a discourse
about how land is being
planned, not just according
to pragmatic criteria, but
according to mountains and
valleys and the preservation
of ecological habitats?

Villages modify the land form and ecology, so the whole landscape
is really a constructed ecology. At Kwu Tung North NDA, in the areas
around the existing villages, we found a rich topography with a lot of
minor undulating landscape features. If there was a chance for some
reverse engineering in a big open space, we raised the idea of creating
a contemporary landscape design that restores Hong Kong’s natural
topography as a record, to remap and remind visitors of the origin and
structure of Hong Kong’s landscape, including the drainage structure
and water systems.
Instead of the proposed orthogonal grid of convenience, we could
respond more to the existing settlement context. Looking at the ‘V’
zone with an open mind, we could vary the development density.
Within this reconstructed landscape, there will be spots and areas that
allow developments taller than three-storeys. This way, the restored
landscape can become an ecological statement for public to think
about. LC
Shenzhen has developed an elaborate system of
green ways, supposedly linking all the ecological
corridors in the city. Although Shenzhen’s system
may not be fully successful, in Hong Kong I doubt
there has been any recent holistic planning of the
entire territory. There are many spot studies done to
determine which are the SSSI areas worth preserving,
usually where there is planned development. But
there has never been enough holistic consideration of
the underlying ecological systems.
Landscape needs to be understood across regional,
local and site scales. For example, Ian McHarg,
in Design with Nature, considered the whole
environment; he combined land-use planning with
natural, soil, geological, traffic and proximity factors.
If development is aligned with an urban planning
structure based on environmental understanding,
with landscape experts involved from an early
stage, we would have many fewer problems in Hong
Kong. We cannot do the whole regional planning
now, but we could still do site planning for example
in the NDA areas and think deeper from a holistic
environmental standpoint by addressing the
landscape infrastructure. LC

I was involved in a two-year consultation process for bio-diversity. Hong Kong is a signatory
to the United Nations Convention on Biodiversity. Christine Loh initiated a brilliant study
that included around 500 professionals from outside government. For once, we had all
these people working together for the same vision, coming up with action points. The worst
outcome was this very bland statement on the AFCD website. But the vital thing we need
to look at is the connectivity of our biodiversity systems from the mountains through to
the water. Singapore has taken a lead in terms of developing a whole series of indices for
developing biodiversity within an urban environment. It is this kind of linkage of processes
and concepts that can bring into play all the natural components of the environment. IB
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I want to go back to the historical formation of the city. Hong Kong’s whole landscape is
borne out of its colonial past. The British focused their energy around Victoria Harbour
and they didn’t want to touch the New Territories, so it has been like that for the past 180
years. Our government inherited this colonial mode of governance, not only in terms of
politics, but all the planning issues - indigenous people’s rights, land ownership dynamics,
villages, ecology, etc. So while I appreciate all the input and visions for our landscape from
professionals, whether we are able to exercise our professionalism is actually constrained
by the continued reluctance to handle these issues.
Around 10 years ago, Professional Commons proposed a second city centre in the
New Territories to rationalize our city’s decentralized mode of development, but that
has obviously fallen on deaf ears. To us there is an agency problem. The government as
an agent is not representing the people in this sense in addressing all these planning and
design issues. AL

Are you saying
that professional expertise
and goodwill alone is not
enough? Is there a need for
a mindset shift?

We need to pinpoint the fundamental issue and let everyone
know that if we want to advocate holistic planning we have to
delve into politics. Because if we don’t deal with these political
constraints all this professional expertise will be left to waste –
ecological planning and things we know we need. AL
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It is not only a political problem, but as much the planning mentality and
perception of boundaries. At Kwu Tung North, the argument was that densities
had to be low because this was a rural area. We showed Shenzhen in the
background with 60 storey buildings, but the planning approach was that
rural areas meant ‘three-storey’ village houses. Also, all the container storage
should not be in Hong Kong but in our hinterland. We should have higher-value
economic and environmental activities here. IB
Well, I think designing the urban landscape in Hong Kong is a
very complex issue. One problem is the division of transport
and planning into different departments. Transport only talks
about density and calculating circulation rather than people’s
experience. You end up with footbridges built over nullahs and
river streams to ease pedestrian traffic. Then, we have onedimensional planning, based on numbers and figures, putting
patches of users on the map. To be fair, with the effort of local
professionals, the government is now emphasizing more on
three-dimensional and urban design guidelines. For me, the
government’s job is to balance public interests and private
interests, and the pendulum of government control keeps
swinging. VN
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Between control and vision,
let us take the Kai Tak
Development as an example;
many of you took part in the
planning process. Was there
a landscape vision? What
were the planning control
mechanisms involved? And
was the landscape vision
diminished or made to fail
in the process?

I was involved in the Kai Tak Development over the past 12 years; I
am still working as chair of the Task Force on Kai Tak Harbourfront
Development. It started off with a very good vision of engaging people
for two years to develop the masterplan. After that, there were certain
issues that the Planning Department did not know how to handle. We
did not want more podiums with massive shopping malls. Instead
we wanted Kai Tak to be connected to Ma Tau Wai and To Kwa Wan,
with pedestrian streets bringing life into the area. But they killed the
podiums and the towers will sit directly on the ground. They kept the
street but killed the street edge, which is the interesting part of our
city fabric. Recently, the government has been looking at changing
things by increasing density. But it has done this in a haphazard
manner without properly looking into things. Hong Kong has no
consistent vision. Everything can change every five years VN
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There was nothing wrong with the original
concept for Kai Tak; its masterplan had been done
professionally. But the assumptions for that design
have changed. You cannot just add additional GFA
on top of an old plan that was not meant for that
kind of density. That’s just expediency. Regarding
control, I think we need to work together and
respect everybody’s roles. The developers have
their own expertise, the designer and consultants
have their own expertise as well. You cannot say
it has to be under the government’s control or the
consultants’ control, you know you’ll never have a
good scheme. DC
The old way of government control was to facilitate by having
flexibility within control. The former Director of Buildings
C.M. Leung had this concept of facilitating architects, and
then only controlling relevant issues to a certain extent. This
approach is a much better way of developing a city. It is a
matter of guiding principles rather than descriptive details.
At Kai Tak, a very big reclamation area was proposed in
order to accommodate all the public housing needed and
the compensation for what government would be taking
away for urban redevelopment. I helped to hammer that point
home to the government when the moratorium for harbour
reclamation came into effect. But since then, there has been
no incentive to retrieve the extra density needed. PL
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We have to understand the flaws of the process. In 2003 when we started talking to our first
chief-executive, Tung Chee-hwa, about a sustainable development process, the government
was more open and genuinely believed in a stakeholder engagement process, but that phase
only lasted for two years. I think partly why that process failed was because professional
advocacies were not strong enough, even HKIA did not speak out nearly enough.
We did have a vision on paper – you can see it if you look back at the Harbourfront Committee
or Sustainable Council meetings. But Hong Kong's chief executives and senior officials did
not want to stick to it, because every political leader wants to put their own mark onto the city.
When that is not consistent with the people’s vision, professionals have a duty to safeguard
this vision and we haven’t done enough. AL
In the Town Planning Board cases of the Society for
Protection of the Harbour, the issue of reclamation in
Kowloon Bay was raised. As Albert (AL) mentioned,
many of us here took part in the citizen engagement
process in 2003. During that process, citizens voiced
their preference for a greener development with lower
density. In the end, the revised Kai Tak plan proposed
a much reduced density. But when C.Y. Leung became
chief executive, he needed to fulfil his housing
production promises and the government reversed that
decision. BL
I have been working with water sports groups to get
the Kai Tak Channel to become an international water
sports venue for over 10 years. When Stephen Tang
was in charge of the Kai Tak Office, he wanted the best
we could have so Hong Kong could be proud of Kai
Tak. Ever since he left, we are back to a totally CEDD
engineering-led approach. Changes included rezoning
a lot of the open spaces in the OZP. The idea of a
Metro Park as a gift to Kowloon citizens was reduced
significantly by 4 hectares. We made requests for
waterfront features to facilitate people’s enjoyment,
but the government only increased the waterfront by
5 metres instead of the 50 that we asked for. On top
of that, they are breaking down the overall vision into
isolated little projects, a runway park here, a promenade
there, and a metro park without a brief. There is no
overriding vision any more in terms of landscape. The
worst aspect now is that the proposal for a road up the
middle looks like a highways structure with grass on top
and a few trees. It’s absolutely atrocious! IB

11
Dissecting the city into parcels, assuming that different land uses are
incompatible, this is old-fashioned planning from the 1960s and 70s. We don’t
have polluting manufacturing industries in Hong Kong anymore, so is there any
problem placing the industrial besides the residential? For the NDAs, this sort of
planning rationale is so outdated. We lack an urban design framework that can
impart very strong design elements into the town plan. We also need planning and
design professionals to work and integrate with one another. Too bad, Hong Kong
is transport led. The first thing that is done is the road network, after that planners
come in and fill in the land parcels. (Then architects come in, and then landscape
architects are the last ones… IB) This is really unfortunate… In fact, the whole order
should be reversed. BL
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How can we tackle
the existing planning
mechanisms, urban
design guidelines or
framework? Is there a
way, through design,
that we can renegotiate the colourcoded zoning plans?

This gets to the core of both architecture and landscape, that
is, design. Rather than land use, planning and development
issues, landscape deals with scales: macro (landscape
infrastructure, hydrology, etc.), meso (intermediate,
connectivity), and micro (streetscape, open spaces). That
punching out critical issues across scales reveals really the
absence of the profile of design. Without the awareness of the
relevance and importance of design, landscape designers
cannot even get involved in any process of regenerating
our degraded urban landscape. For example, the GLTMS
is working towards an ‘urban forest management strategy’
that aims to include resilient blue and green infrastructures
linked to streetscapes, but when a tree falls, the discussion is
reduced to the most downstream item of tree management...
How can we flip the script around? Behind all the criticisms
raised, ultimately it is the absence of design. We need to
stress design as innovation, whether as process design or
systems design. We need to treat the thinking of design as
embedded in everything we do. We need to have the dialogue
of ‘what is design’. DK

As a landscape architect you study the land, evaluate its potential and connections, then
come up with the most appropriate optimized uses based on green and blue infrastructure
planning. The Hung Shui Kiu model is just not working at all. It is so inefficient in the use
potential of land. To me, the essence of landscape is the considered decision-making about
how you adapt. Sometimes you don’t need to create anything, sometimes you protect,
sometimes you allow change, sometimes you can create. I am not against development; it is
about making right decisions in the right place. BW
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We have never had planning competitions in Hong Kong. If we had a competition
for Hung Shui Kiu, I think the plan would be totally different. We would have
solutions to pick from. Competition is an important source of idea and design
generation. It can give young professionals the chance to participate. PL
But no one in government believe in those. For the Central
Waterfront, we had an international competition with 50-80
international submissions. In the end, they just kept with a
plan based on an LCSD-style park, right? IB
In the West Kowloon competition, when the Foster & Partners masterplan was
chosen, professionals and institute members already raised queries. And now, you
won’t have the park as shown in the winning scheme. It is now a totally different
concept, without the huge trees... BL
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For me, it is about how can we as designers then start to rethink the
strategies that are driving the decision-making process. An example is
urban agriculture and rooftop farming. This whole idea of agriculture, food
supply, food dependency and our proximity to the source of our fresh
food... A lot of city folks in Western economies, they get up in the morning
and actually go to an allotment to harvest their produce for the day. How
can we start to work together to realise urban farming space options for
Hong Kong? DK

Let us get back to Hong
Kong’s unique landscape of
around 45% country parks,
25% urbanized, and another
around 30% rural land. This
gives us a large undeveloped
‘green’ resource. Especially
now that there are great
concerns for our land supply,
and related to that our
housing crisis, water issues,
and even calls for reviving
farming for our city. Many of
these points of contention
occur in the New Territories,
especially land use, land
rights and ecological
conservation. How should
we use the 30% of rural
land? For agriculture?
Retaining it for ecological
conservation purposes? Or,
as it is being reported, use
one-third of that reserve for
housing?

There has been a total transformation in the way that
people look at agriculture. This generation that grew
up in tiny flats in high-rise buildings are now finding
out that it is good to be associated with nature. LCSD
community gardens are all used for growing food. In
Wanchai there are people harvesting and selling honey
from rooftop beehives. There are organic farmers
producing high-quality vegetables available quickly and
consistently at high value. To reconvert ‘abandoned’
agricultural land back to productive agricultural land, I
think this should be of high policy priority. IB
In addition to urban farming, another relevant topic is renewable energy,
which reduces greenhouse gas emissions. As a Paris Agreement
signatory, Hong Kong is going backward in terms of our 1% reduction
target. Even China has pledged 18% by 2020. An earlier Poly U study
calculated that using our rooftops wisely, we can produce 7% of our
total electricity using solar energy. We can produce another 7% with
our public open spaces. Using water reservoirs, then it can be around
20% in total. Designed wisely, solar farms can integrate with rooftops,
open spaces and even stadia. The government now has a deal with the
two electricity companies that there will be a feed-in tariff. This might
incentivise more solar rooftop farms to be properly designed. AL
Agree. You need the government to push a strong
policy first. But they are not prepared, and the
regulations are so restrictive. PL

During recent months, I have been working in the Land
Supply Task Force looking at different options to increase
the supply of land. Some options have been put forward
by the government, some are bizarre. What we need is an
underlying vision. It is easy to be driven by numbers – we
need 1 million extra flats; we need 4,800 hectares to build
them on, but as we only have 3,600 hectares, we have to
find another 1,200 hectares... So why don’t we build at a
higher density? Why don’t we change that open space
into residential flats? Why don’t we sell that playground
to add another housing block? The intention appears to
be to satisfy the numbers rather than consider what kind
of urban living environment we want. This is easy to say
in front of a group of design professionals, but it is so
difficult if you are surrounded by accountants, surveyors,
politicians... I am not saying that we don’t think about
quantity, but as design professionals, we need to speak
up on what kind of vision and quality of space this city
needs. VN
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Right now Hong Kong lacks an aligned vision. To me, landscape mediates
between nature and the man-made, and we need to find the balance between
how nature can permeate our built environment. Instead of a phobia for highdensity development, or piecemeal solutions of street greening or landscape
roof-decks, we need to value our city in the overall scheme of things, how we see
Hong Kong in 30 years’ time. We have all the talents in our society, architects,
designers and so on, but we are going around in circles if we don’t have
consensus on what we really want. DC
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There has been too much emphasis on ‘buildings’ in our city’s development, and not on our
streets, open space and landscape. Whether you are a government policy-maker, planner
or architect, everyone tends to look at the solids and not the voids. Worst of all is looking
at the city in terms of land use planning, or patches of colour. Years ago when we met Tung
Chee-hwa, he said “Oh you are from architecture and planning, your planning is very good,
all this red and green colours”. Our then chief executive had no idea how the city should be
planned, with a good integration of solid and void, the balance that Donald mentioned. We
need to change the mentality of our budding architects, not just to focus on the built parts,
but also on this balance.
In Singapore, whenever you build you have to compensate for the total site area, so
that landscape becomes intertwined three-dimensionally with the whole building.
Unfortunately, Hong Kong’s green building assessment involves complicated
permeability calculations and site coverage measurements that control our void, green
spaces, instead of more creative discussions. I think the Institute and us as professionals,
we all need to speak out more publicly. BL
Twenty years ago, Hong Kong was at the forefront of
intensive urban development breaking new ground
and spreading our expertise abroad. Now there is no
vision, nor initiative to be innovative. That is the biggest
problem. We should be telling our bureaucracy, “Make
it easier for us, let us try using all our knowledge!”
because I do think that Hong Kong people are more
creative than they have ever been, particularly the
younger generation. Give them a chance to do
something! They will do something better than what you
could imagine. That to me is the biggest problem. IB

New York’s most expensive real estate is Central Park, and then the
buildings on the edge looking onto the park. Actually the park was built out
of the city as a land drainage solution that could also then be utilized as an
escape from poor air and health conditions for the working population.
Yuen Long in the New Territories will be the heart of the Shenzhen-Hong
Kong metropolis. I can see Yuen Long becoming the most expensive real
estate of the Greater Bay Area, right at the heart of it, with green space
and access to country parks. So, we need to be looking at different scales.
Our vision should be for 2047, and not for 2030. We need to understand,
when that border barrier comes down, what our future city would look like
at that time. BW
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Hillside topography, University of Hong Kong

Stonewall Banyan, Kennedy Town
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New town landscape, Shatin
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Thousand Islands, Tai Lam Chung Reservoir, Tuen Mun

Floodplain fishponds, Yuen Long
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Transforming landscape, Anderson Road, Sai Kung District

Junk Bay Chinese Permanent Cemetery, Tseung Kwan O
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Shek O Quarry Restoration, Shek O

Lower Lam Tsuen River Revitalisation, Tai Po
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Artificial Island, Hong Kong-Zhuhai-Macao Bridge
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Editorial

Terrain defines the 170-year development of modern
Hong Kong’s territory. To evaluate and envision Hong
Kong’s landscape, one has to understand how its varied
topography (island-harbour-peninsula, mountainfloodplain, archipelago) shapes and in turn is shaped by
the evolving character of human inhabitation through
its short history. In 2017, Hong Kong maintained its
distinctive land utilization of only having a quarter of
its land being built-up areas (24.4%). 1 This article briefly
outlines how land in the city has been made and used
for people, profit and production, and how transforming
the “Land of Hong Kong” (香港地) has reflected shifting
values and identities for its inhabitants.
1

Colonial mentality
one territory two systems
In 1841, the British first occupied the “barren rock” of
Hong Kong Island not for its eighteen villages but for the
naturally sheltered harbour as a base for shipping opium
into China. The same year, the first praya seafront lots
(marine lots) were auctioned. With its remit to remain as
a free port and be financially self-sufficient, the colonial
government made land its main source of revenue by
controlling supply and sales. Coupled with reclamation
– “moving hills and filling sea” (移山填海) – the practices
of supplying, selling and administering land laid the
foundations for the transformation of the Colony’s
landscape.
After 1860, peninsular Kowloon’s development
followed the same “raze and reclaim” approach to
produce urban grids of saleable land lots. Although
Tsim Sha Tsui started as a cross-harbour summer
retreat for the island’s mercantile elite, the removal
and compensation of existing villagers in the 1900s to
urbanize Kowloon’s land economy went on to provide the
subsequent development model for the New Territories.
The 1898 extension to include a 99-year lease of the
“New Territory” (the plural term came later) enlarged
the Colony twelve-fold overnight. Although indigenous
inhabitants resisted and fought to preserve certain rights
and privileges, the freehold and leasehold land-tenure
systems were introduced. This “new” territory in fact had
the longest history and the largest population of any part
of Hong Kong, with agrarian settlements there since the
12th century. The 1899 Lockhart Report gave a detailed
description of its geography, infrastructures, industries

and flourishing agricultural economy, emphasizing “the
great difference” with Hong Kong Island and Kowloon.2
The setting up of the district office system (理民府) began
a separate “give and take” governance for the New
Territories. This “one territory, two systems”, whereby
contrasting territorial orders co-existed in the colony –
urban (property transactions based on development and
reclamation) and rural (based on kinship settlements of
village and farmland) – generally prevailed up to 1941.
Post-war symbiosis
resettlement, industry, buffer and hinterland
Ravaged during the Japanese Occupation, Hong Kong
kickstarted its postwar reconstruction with Sir Patrick
Abercrombie’s Hong Kong Preliminary Planning Report
(1948). The city’s first comprehensive and strategic
planning document, the Abercrombie Report became the
development blueprint for the colony’s modernization
for the next 50 years.3 Already aware of the land shortage
for urban expansion and the “unplumbed reservoir”
of potential mainland immigrants, the report made
bold proposals, including reclaiming land at Hung
Hom, Tsuen Wan and Gin Drinkers Bay (now Kwai
Chung West); creating industrial zones at Kwun Tong,
Causeway Bay and Cheung Sha Wan; relocating urban
military barracks and setting up urban parks; building
a cross-harbour tunnel to connect Tsim Sha Tsui
and Hong Kong Island; and a new airport in the New
Territories. Influential was the idea to disperse Hong
Kong Island’s population density to Kowloon and the
New Territories by means of building “New Towns”,
as well as the concept of developing a green belt and
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“Guangdong coastal map” in Yuet Tai Kei by Guo Fei, Ming Wanli 23 (1595) 明萬曆二十三年,郭棐《粵大記．廣東沿海圖》.
Map of Hong Kong with British Kowloon, circa 1888 (Scale: 2 inches to 1 statute mile). Source: http://www.hkmaps.hk/map_1888.1.html
Map of Hong Kong and of the Territory leased to Great Britain under the Peking Convention, signed on 9th June 1898, based on
the 1866 map of Sun On District (Scale: 3/4 inch to 1 statute mile). Source: http://www.hkmaps.hk/map_1899.html
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designating country parks. Mostly implemented by 1997,
the report’s proposals have had an enormous impact on
the city’s physical form, particularly through its idea of
delineating urbanized areas with green buffers from the
rural landscape and protected countryside.
With Cold War tensions developing in the early
1950s, the notion of ‘buffer zone’ took on political and
territorial implications. British Hong Kong became a
capitalist frontline outpost against Communist China.
In 1951, the Frontier Closed Area was created along
the border with Shenzhen, fortified by a string of
seven watchtowers known as the MacIntosh Forts
(1949-1953). Adopting a protectionist mindset, the New
Territories became Hong Kong’s hinterland for food
supply. Agriculture was actively encouraged through
infrastructural and economic support. At its peak,
homegrown supplies of vegetables and staple crops
reached 60%.4 A substantial contribution came from the
influx of mainlanders who settled in the New Territories
and became tenant farmers, forming non-indigenous
villages and tilling the lands of indigenous inhabitants
who had now become absentee landlords.
Another critical element of self-sufficiency is
drinking water supply. Between 1950s-70s, largescale reservoirs and major water infrastructure were
constructed in remote areas of the New Territories - Tai
Lam Chung (1957), Shek Pik on Lantau (1963), Plover
Cove (1969) and High Island in Sai Kung (1979). While the
scenic reservoirs are now part of the protected country
parks, a number of villages were flooded. Displaced
villagers were compensated and relocated, and most
became modern apartment block dwellers deprived of
their agricultural milieu.
In the “New Kowloon” area (between the mountains
separating New Territories and “old” Kowloon south of
Boundary Street), refugee squatters proliferated along
the foothills, fusing their squatter homes with original
villages that stretched from Shek Kip Mei, Lok Fu and
Wong Tai Sin to Ngau Tau Kok. Known as 九龍十三鄉

(Kowloon’s thirteen villages), ‘rural’ Kowloon became
home to overcrowded, unhygienic slums that required
clearance and rehousing. The Shek Kip Mei Fire on
Christmas Eve 1953 highlighted their shortcomings
and expedited the government’s massive resettlement
programme and subsequent public-housing provision.5
By 1962, the first of sixteen Low Cost Housing Estates
was completed in Kwun Tong, the first satellite town
with residential areas uphill and industrial zones along
the reclaimed coast. From 1960, Tsuen Wan was planned
as a self-contained community. Its industrial zone on
reclaimed areas was boosted by textile factories invested
by Shanghainese entrepeneurs that emigrated to Hong
Kong with capital and technology. The 1960s was an era
of industry and manufacturing, changing work patterns
and family structures, when economic take-off densified
the city and development spread beyond old Kowloon.
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Yaumatei, newly built resettlement estates on the
foothills of Lion Rock, 1963
Tsuen Wan, reclamation for the industrial area, 1950s
High Island Reservoir, view of Po Pin Chau sea
stacks and East dam, Sai Kung Country Park, 2016
Kai Tak Development, view towards Lion Rock, 2016
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Expansion and containment
new towns, small houses and country parks
Governor Murray MacLehose’s “Ten-Year Housing
Programme” (1973-83) targeted providing 1.8 million
housing units and led to the full-scale implementation of
New Towns in the New Territories to alleviate pressure
on densely populated urban areas and improve housing
quality. Three sites – those closest to urban areas – were
picked for the first wave: Shatin, already a commercial
hub with a market (1973), Tsuen Wan and Tuen Mun
(Castle Peak). Then came Tai Po (1976), Yuen Long
(1977) and Sheung Shui-Fanling (1978). This second
phase expanded market townships into river floodplain
farmlands. The third phase saw the development of
Tseung Kwan O (1982), Tin Shui Wai (1987) and Tung
Chung (1996) at more remote locations.
The New Towns were highly planned residential
developments balanced with commercial and industrial
zones, as well as a green-belt buffer to the countryside
beyond. Executed wholesale, the towns decentralized the
urban population and provided modern infrastructure
and livelihoods for a huge number of people. The
emergence of a dominant New Town-living, public-

housing experience helped to forge a new identity for
Hong Kong citizens.6
Although land development interests became
concentrated and manageable in new towns, the tabula
rasa approach created abrupt edges that juxtaposed
towers and highways with village houses and rural
landscapes. Numerous villages were affected, and
resumption, clearance and removals became protracted,
often complicated by village lineage and ancestral graves.
Introduced in 1972 to benefit those villages left
outside of the New Town expansion programme, the
Small House Policy entitled male descendants of
indigenous residents over 18 a ‘once-in-a-lifetime’ right
to erect a “ding house” (丁屋) of not more than three
storeys in height or 700 ft 2 in area.7 Primarily intended
as an “interim measure”, the policy was a concessionary
right meant to assist villagers with expanding families
who were denied resettlement compensations. This
resulted in a marked proliferation of ding houses,
together with the frequent use of underhand agreements
with developers who provided land or construction
finance in return for titles to the new properties which
they then onsold to outsiders for profit (套丁).8

7

32

Editorial

8

Meanwhile, large scale private residential estates
for the emerging middle class were built to repurpose
obsolete urban sites of heavy industry - Mobil oil berth
(Mei Foo Sun Chuen, 1968-78), Taikoo Dockyards
(Taikoo Shing, 1972-86), and later Whampoa Docks
(Whampoa Garden, 1985-91). In the New Territories,
suburban enclaves for higher income residents included
Fairview Park in Yuen Long (1976), Hong Lok Yuen in Tai
Po (1977) and later Discovery Bay on Lantau (1982-).
Territorial planning
strategic growth and alternative landscapes
Since the 1970s, Hong Kong has undertaken strategic
planning reviews every decade to adjust its long-term
land-use, transportation-planning and environmentalprotection frameworks. In the 1980s, the Territorial
Development Strategy (TDS) (1984) proposed to combine
urban development with conserving rural and harbour
areas and significant natural landscapes, leading to the
establishment of statutory environmental standards
and guidelines. The TDS review of 1996 put forward the
idea of sustainable development and began to consider
a wider, regional perspective. In 1997, the Protection
of the Harbour Ordinance imposed a moratorium on
land reclamation within Victoria Harbour, and in 1998
environment impact assessments became mandatory.
After the handover, the Hong Kong 2030: Planning
Vision and Strategy (completed 2007) recommended
“smart” growth to promote quality living and added
strategic environmental assessments (SEAs). To tackle
the need for long-term housing demand, the report
announced the launch of the North East New Territories
(NENT) New Development Areas (NDAs), including Kwu
Tung North (KTN) and Fanling North (FLN), and the

Hung Shui Kiu NDA. The latest development strategy
paper, HK2030+ (2018), uses the conceptual framework
of Green and Blue Space asset-planning and identified
two Strategic Growth Areas – the East Lantau Metropolis
(ELM) and New Territories North (NTN).
Among the current top-down public projects are
West Kowloon, the Kai Tak Development in East
Kowloon and the continuing development of Tseung
Kwan O, while architects have come with Nam Tong
(TKO Area 137), an idea for a 10th new town incorporating
inclusive, people-oriented urban design.9
A qualitative change in Hong Kong’s rural terrain
is occurring. On the one hand, private developers have
been stocking up on arable lots for land speculation in
anticipation of the launch of the next NDAs; ding houses
divorced from land for cultivation are being built and
resold; brownfields and fly-tip sites proliferate; and parts
of country parks are being considered as development
sites. But on the other, people are pursuing rural based
eco-lifestyles, agro-activism in growing among young
urbanites, Hakka heritage is being revived at Lai Chi Wo
and Choi Yuen’s re-siting as an eco-village point to the
possibility of hybrid landscapes as a possible alternative
to conventionally planned developments.
The preliminary study for NTN announced in
February 2018 identified three potential development
areas (PDA) that could house 350,000 people.10 Instead
of the city-country dichotomy and repetitive monotony
of the first nine new towns, NTN would “where possible”
respect rural settlements, intermingle mediumdensity developments with active farmland and build
logistic hubs and innovative and technology industries
while reinforcing natural features. While 280ha of the
development is to be allocated to new residences, a
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View of Kowloon East from
Lion Rock, 2018
View of Tolo Harbour with
9 The Chinese University of
Hong Kong (foreground),
Ma On Shan (right) and
Plover Cove reservoir in the
distance, 2018
10 New Territories North
Concept Plan showing
existing settlements
retained (Source: Planning
Department, CEDD, Arup)
8

Text Thomas Chung 鍾宏亮

paradigmatic shift is the retention of 180ha of “existing
settlements” (a quarter of the PDA’s total area of 720ha),
including non-indigenous village clusters which are
technically squatter sites. If implemented, this change
would be an unprecedented concession of the “no
removal, no demolition” (不遷不拆) slogan synonymous
with protests against the razing of non-indigenous
villages to build new towns.
Whether this is an intended alignment with
contemporary public aspirations or a strategic policy
change, it is high time that we envisage the co-existence
of old and new, urban and rural, industrial and natural.
As Hong Kong’s last frontier, NTN is perhaps the final
“new territory” where we can plan and build resilient
ecologies, communities and economies and so cultivate
a contextual landscape that belongs to Hong Kong.

1 Hong Kong comprises 65.7% woodlands,
shrublands, grasslands (including 41.7%
country parks); 24.4% built-up areas; 6.1%
farmland plus fishponds; 3.4% water bodies
and barren terrain; 0.4% mangroves and
swamps. Planning Department statistics,
https://www.pland.gov.hk/pland_en/info_
serv/statistic/landu.html
2 James Stewart Lockhart reported pig
rearing, fishing and rice paddies producing
high-quality exports sent to California. See
James Hayes (2007) The Great Difference:
Hong Kong's New Territories and Its People
1898-2004. Hong Kong: HKU Press.
3 Better known for his Greater London
Plan (1944), Abercrombie wrote his concise
report after visiting Hong Kong for around
a month in late 1947. See Lawrence W C
Lai (1999) “Reflections on the Abercrombie
Report 1948”, The Town Planning Review,
Vol. 70, No. 1, pp. 61-87.
4 See Chan Kim Ching (2013) “A
brief history of Hong Kong’s urbanrural development” in what. Issue 2:
Contemporary hill-mountain scroll
(現代山海經). Hong Kong: Hong Kong Joint

Publishing Ltd. pp. 84-89.
5 Besides the Hong Kong Housing
Authority, there are NGOs such as the Hong
Kong Housing Society which provides
affordable housing. Carmen Tsui retraces
the history of these NGOs in her article in
HKIA Journal issue 72, pp.76-79.
6 Chan, ibid, p.85.
7 Denis Bray (黎敦義) was the architect
behind the policy when he became New
Territories District Commissioner in late
1971. Hayes, ibid, p.109.
8 ibid.
9 Architecture and urban design firm
Farrells conceived Nam Tong as a phased
development requiring 788 ha (212 ha from
reclamation), eventually housing 350,000
people. See https://www.namtong.org/
10 The New Territories North Preliminary
Feasibility Study identified San Tin/Lok Ma
Chau (development node); Man Kam To
(logistics corridor); and Heung Yuen Wai/
Ta Kwu Ling/Queen’s Hill (New Territories
North new town) as the three PDAs. See
https://www.cedd.gov.hk/eng/projects_
complete/nt/ntn7e04cl.html
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Inhabiting
Terrain

人居地境

Patrick Lau on history, legacy and new towns

劉秀成談歷史與新市鎮

Having spent a long-time in public service and as an
architectural educator, Patrick Lau Sau-shing is held
in high esteem by the local architectural profession.
Among his many public duties, Lau has been Member
of the Legislative Council (2004-2012), Past President
of HKIA (2001-2002), as well as Honorary Professor,
former Professor and Head of the Department of
Architecture at The University of Hong Kong (19962000). His built works include several educational
institutions, among them the University of East Asia,
Macau, French International School, Hong Kong
International School and West Island School, all
of which integrate boldly with topography. In this
interview, Lau shares with us his wealth of knowledge
on Hong Kong’s architecture, landscape and urbanism.
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Shatin, view towards
Tolo Harbour, reclamation
in progress, 1971
Long Section – University
of East Asia, Taipa, Macau
(Design Consultants Ltd.,
1978)
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What is important to consider for
Hong Kong’s landscape and urban
development? What are the major
legacies that we have inherited?
Patrick Lau
It is always important to look back
at how our city has developed,
things that made our city great, and
learn from lessons of the past. Aldo
Rossi started looking at the role of
history and memory in determining
how the form of cities evolved, and
other scholars correlated urban
patterns to power, politics and
social evolution. In Hong Kong now,
issues like sustainability, traffic and
environment override other concerns
in the design of the city.
Hong Kong was a British colony,
so it adopted British standards,
including town planning and
architecture. The New Towns have
had great impact on our landscape;
they were also a British concept.
But new towns did not work out
in Britain, look at Cumbernauld
in Scotland. They didn’t flourish

Cumbernauld Megastructure Town Centre, 1955

because people needed the more
urbanized city and not isolated new
towns. Le Corbusier’s Plan Voisin
was not realised, so it did not destroy
that part of old Paris. But the idea
of building tall succeeded in Hong
Kong and many Southeast Asian
cities. Actually it was not the high
density, but rather the fact that by
building tall, you conserve a lot of
land for parks and open spaces.
Did our New Towns improve our
landscape? Is Shatin is a good
example?
It depends on how you look at
history. Shatin had the most
beautiful landscape before

View of Wetland Park looking towards Shenzhen. (Credit: Urbis Ltd.)

the new town was built. The
scenery of Shatin’s natural valley
nurtured many “world renowned”
photographers back then! Architects
might have decided to build on top
of the hill and leave the river alone.
But the planners back then didn’t
think like that, so they didn’t care
and reclaimed the land for quick
provision of housing to solve the
problem. In fact, reclamation has
always been the basic way of making
land in Hong Kong, not just within
the harbour, but in all other coastal
areas that have been developed.
Tuen Mun New Town had real big
problems when it began, not so much
the planning itself, but the timing
for implementation and integration.
The government first put in a lot
of public housing, but without any
supporting amenities. People had a
long distance to travel and there was
no railway. Housing alone doesn’t
make sense. When you put in public
housing, you have to put in public
facilities and services like nurseries,
shopping, markets, social welfare,
etc. The problems also had to do
with government departments not
working together in a coordinated
way.
How about the later generation of
New Towns such as Tin Shui Wai or
Tseung Kwan O?
They repeated the same mistakes.
Tin Shui Wai is the typical case.

Although the Wetland Park was
created next door as a compensation
for developing the land, Tin Shui
Wai’s built urban form was very
unfortunate, and there were serious
social problems. Even movies were
made about it (City of Sadness).
In terms of landscape, some people
were saying the Wetland Park could
have been more integrated into Tin
Shui Wai. Private developers are even
trying this at Fung Lok Wai nearby,
allowing development to coexist
with the fishponds. The ecology of
these man-made ponds needs to be
thoroughly studied though: how the
birds settle and feed on the disused
ponds when they dry up, how the
whole cycle works and what the
biological consequences are with
newly built development.
Tseung Kwan O is the other New
Town, although the development was
phased into different periods. Due to
the ease and speed of construction,
again first to be built was housing,
mainly public housing, starting in
Po Lam and Hang Hau. But all the
necessary facilities, like schools and
shops, and the nicer places like the
Hong Kong Design Institute, libraries
and developments near the water
were built much later. The area is
much better now, since it is served
by the MTR, and there are wide
roads and bicycle lanes. But the area
still has problems: there are a lot
of landfill sites nearby, and the bad
smell from methane gas.
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Do you think our mass transit
system makes the difference
in the success or failure of New
Town?
Yes, absolutely. High density is
something we live with already,
so you make use of the degree of
density to make the city better. The
sheer numbers allow mass transit
to operate profitably, and that in
turn attract developers. Actually the
whole world wants to copy the way
the housing is built on top of MTR
stations because they are using the
private housing to pay for the cost of
the stations, which is very clever.
This involves private-public
partnership, which has attracted
its fair share of criticisms. Do you
think there is still potential for this
kind of operation?
If both sides are honest and
reasonable, then it should work.
The perception is that the public
gets the short end of the stick. If
the partnerships are more open
and accountable, and there is a
balance between the public and
private participation, making it
fair and equitable, then it might
work. The government has to look
at the overall picture and say let us
put housing as the priority, and we
include affordable housing. There
use to be a lot of these private-public
partnerships. I think Hong Kong
needs to continue to have them.

Tuen Mun with New Town reclamation planning,
1976

Can you tell us about the “City
without Smoke” project?
The project was initiated when
Gordon Siu was Secretary of Planning
and Lands (1999-2001) and I had
joined the Planning Department.
The “City without Smoke” was
proposed in 2000 as a completely
pedestrianized and self-sustainable
city, long before the smart city
concept became fashionable. That
was the time when the importance
of sustainable design was first
addressed, and the relationship
between urban environmental
problems and development density
was studied and considered in the
design of the city.
They had intended to put the
“City without Smoke” new town at
the west rail station Kam Sheung
Road, a flat terrain in the middle of
the New Territories. Now all you see
is a surprisingly large station and
car park, without any surrounding
development but just village houses
and lush natural landscape. I don’t
know why it has not been followed
through. I believe the idea was also
mentioned for other sites in Kwun
Tong and Tsuen Wan as well.
You have said that the way we
design our city should evolve from
the place. We should study our
conditions and come out with our
own way of integrated living. Can
you give an example?
One very good example is the
pedestrian experience. Architects
tend to value the integrated street
life in the older urban areas, like
Central, Mongkok and Yuen Long.
But nowadays it is as much about
the elevated footbridge networks
connecting MTR stations with
shopping malls, offices and
apartments giving us that seamless
indoor pedestrianization. People
criticise footbridges killing street
life, but to me architecture is about
providing the environment for
people. Architects need to provide
settings that fit the new mode of
social relations. So pedestrianization

can take different forms. Can we
bring the ground experience up onto
footbridges? Can we have hawkers,
stores and resting places there too?
There can be a variety of ways of
connecting parts of the city together.
Sometimes it is on the ground and
outside, sometimes above and
inside, or even a mixture. It really
depends on the situation.
How about our harbourfront
landscape, such as the Kai Tak
Development and West Kowloon?
You have to know the history of
Kai Tak redevelopment. In the
early days, the whole idea was to
build enough public housing there
to satisfy the population plan
and all that the government took
away for redevelopment elsewhere.
Large-scale reclamation was the
natural option in order to provide
enough land for the densities
needed. But when this was ruled
out, the remaining density became
insufficient, and attempts to increase
it without extra reclamation were
unsuccessful. Recently, our Chief
Executive Carrie Lam reverted to
the idea of changing private land
lots into ones for public housing.
That could be a way to achieve the
required densities.
West Kowloon is actually an
accidental piece of land. It appeared
because of the dumping of the soil
dug up for the construction of the
airport railway and West Harbour
tunnel. It was Tao Ho who suggested
using the land for a new cultural
hub, instead of housing which was
the initial plan. Back in 2005, Swire
had the idea for a Cultural Harbour,
actually proposed dispersing
cultural clusters that included Tsim
Sha Tsui and the Central Waterfront.
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Within that concept, Frank Gehry’s
idea for a museum complex was
envisioned to create a Hong Kong
version of the Bilbao effect. The
different cultural districts could
themselves evolve their own identity
of culture.

Kai Tak and
Victoria Harbour
– reclamations
proposed by
government prior
to Protection
of Harbour
Ordinance (PHO).
(Credit: HKSAR
Government)

What are your thoughts on the
topical issue of land supply?
Ultimately, through the land sales
system and various other factors, the
government has created this issue
of land shortage. Some of the land is
being used to do other things, such
as the brownfield sites. There needs
to be the will to find imaginative
solutions. We can try building taller
structures to accommodate all
the containers and used cars, and
implement it with the help of policy
and incentives. Another issue is the
sprawl of the three-storey village
houses. A bold solution could be to
have “vertical villages” by stacking
up village houses.
Or, when we talk about the
Fanling golf course, we don’t need
to necessarily take away the golf
course per se. With this issue of land
for recreational facilities, there are
many examples of these membersonly clubs in highly desirable
urban locations with sports fields
occupying large urban plots. There
are calls to discontinue their leases,
and resume those plots for housing.
An alternative is to do a land swap,
and give those clubs a new lease
elsewhere, say in Lantau south,
where they can build new clubhouses

劉秀成

and sports fields in open areas, or
even next to country parks without
major adverse effects.
These seem to be potentially
viable. How about the 18 officially
tabled options?
A lot of those solutions don’t work.
We should take four or five of the
most feasible ones like reclamation,
brownfield sites, rehousing
utilities in caverns, and push those
ahead making pilot projects to
demonstrate that they can work.
You should illustrate to people the
pros and cons and let them decide,
but as professionals we should be
studying the options and making
the recommendations so people can
be guided. We should not be asking
open-ended questions.
Hong Kong is often compared to
Singapore, but recently it seems
to have better quality urban design
and architecture than us.

Cultural Habour, 2005
(Credit: Swire
Properties Limited)

You can say that, but Singapore
is totally different. To survive, it
needs a strong national government.
Perhaps it has better policies, but
life is very controlled there. Also
there is a danger there as I think
they have developed too much
of their territory. In a way, Hong
Kong is safer because we have not
developed as much of our land. As a
lot of people have pointed out, only
7% of our land is used for housing,
and under 30% has been developed.
So we still have a lot of land reserve
and therefore much more flexibility
later on.
Our pressing problem is actually
to make housing more affordable.
Our incomes just cannot catch up
with rising house prices. We moan
about that, but the general cost of
living is much higher than before, so
relatively you earn much less. That
makes a lot of difference.
Our public housing system
works with low rents, but you have
to qualify with low income as well.
In Singapore, most people qualify
for public housing. The Housing
Authority used to equate housing
value with market value, which is
wrong. Unlike for private developers,
for public housing, the cost of land
is zero, as all land is government
owned. The cost of producing
housing is only the about putting in
roads and sewage, infrastructure,
the building construction cost, and
occasionally, on more challenging
sites, there is extra cost in making
the land buildable.
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Ian Brownlee is the Managing Director of
planning and development consultancy
Masterplan Limited and a member of the Citizens
Task Force on Land Resources. Brownlee has
extensive experience in both public and private
sectors, and is active in ecological conservation
and heritage projects - many in collaboration with
local community groups and NGOs.
You have been in Hong Kong
since the 1970s. When you worked
in government, what were you
involved in?
Ian Brownlee
In my first years in Hong Kong,
I looked after urban areas like
Kowloon City and San Po Kong,
where there were a lot of squatter
areas. We planned the development
in the squatter areas and the redevelopment of Mark I and Mark II
housing estates. Afterwards, I worked
in the District Planning Office in
various new towns. When I was in the
Yuen Long District, we did the North
West New Territories Study which
established Tin Shui Wai and Hung
Shui Kiu at the same time. 1
How do you compare different new
towns, and what happened when
they were developed?
The task of the Planning Department
was to produce sites for public and
private housing, so we looked at
development in areas including Yuen
Long, Tuen Mun, Fanling and Tai
Po. Shatin is still one of the best
new towns. Tseung Kwan O was
brought in later. They decided to

increase the population there, so the
development ratio was higher than
the others.
Yuen Long was constrained
by existing settlements and
surrounding land that were occupied
by all sorts of rural uses. In Tin Shui
Wai, we had to fill in a massive area
of fishponds. The land there was
subject to an agreement with the
existing landowner, eventually 50%
went to the landowner for private
development and 50% was eventually
available for public housing.2
What do you think about Privatepublic Partnerships?
The negotiation and cooperation
with developers has always been
a process where the government
offered an existing landowner
the opportunity to surrender and
redevelop their site within the zoned
areas. People think PPP is new but it
is not, it was called “land exchange”.
I have dealt with so many sites since
I left government and we have gone
through the same process. If you
look at the resumption side of it,
wherever there are public roads and
facilities, there has always been some
resumption. Parts of Yuen Long

Town were implemented through
the resumption of land from existing
landowners and then selling them for
private housing or public housing, etc.
The government now tends to
resume and clear all private
land planned for development,
such as in Hung Shui Kiu. Is this
to enable them to implement
a comprehensive top down
development? What are your
thoughts on that?
When they planned Hung Shui
Kiu, the Planning Department took
no account of the existing land
ownership pattern. Instead of working
with existing landowners, the
government would now come in and
resume all the land, use public funds
to pay everyone off and then resell it.
The process is just going to be so slow.

View of Wetland Park towards Tin Shui Wai
(Credit: Urbis Ltd.)
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The government is proceeding
with their policy of Enhanced
Conventional New Town Approach
(CNT), which makes it very
difficult for landowners to pursue
development projects unless the
land they own reaches a certain
threshold. Fulfilling those criteria
will be very expensive, this makes
lease modifications or in-situ land
exchange applications almost
impossible, it also discourages
private development.3
At Hung Shui Kiu, the existing
landowners are able to clear their
own sites and make them available
for development. They would
negotiate with existing operators
of container storage and cancel all
their tenancies. The land would be
cleared, and the government doesn’t
need to take on the obligations
to compensate or relocate those
brownfield operators.

Lut Chau
Nature
Reserve

Visitor Centre
and Parkway

Nam Sang Wai
Wetland
enhancement
area
elderly centre

proposed bridge

Nam Sang Wai
Development

Proposed Nam Sang Wai scheme, redrawn

Apart from landowners, there are
also villagers. How about the Small
House Policy?

Continuing with the theme of rural
land development, you are working
on a scheme for development
in Nam Sang Wai, but a lot of
environmentalists argue there
should be no development there
at all. How do you respond?

All you have to do is to give the
villagers a date, and say for anyone
born after that, there will be no
rights to build the ‘Small House’.
You can stop it. It is just a policy and
not a long-term right or anything
like that. The government doesn’t
have real obligations to build a
multi-storey village housing. Just like
in Shatin, they don’t keep expanding
the villages because there is no
space. There is the existing village
area and the surrounding designated
Village or ‘V’ zone. Once the
capacity to build within the existing
village and ‘V’ zone is full, that’s it.
The government can also limit the
re-sale of village houses to villagers
only. This ensures the villages would
keep going, continue as a place for
villagers to live, and all the village
properties are owned by recognized
villagers. For urbanites or expatriates
who want to live close to a rural
setting, there are developments
in the private market, for example
Fairview Park in Yuen Long has
2-storey houses close to fishponds.

We can make the fish ponds much
more effective for wetland birds by
managing them properly. Even if we
take out 11 hectares for residential
development, the rest becomes
wetland conservation area. It is 155
hectares, which is two-thirds the size
of Mai Po. It is huge in terms of the
number of birds it can accommodate.
So that is the deal. You surrender
the land, the government gives
you the development and you put
in place long-term management
plan. Public access to a designated
park is provided and there is a
walkway through the area. There
will also be a visitor centre and a
new bridge that links to Yuen Long
town. It is a big misunderstanding
we are taking these areas away
from the public. The undeveloped
area will be protected as a nature
reserve for birds, and become an
extension of Mai Po. Even if there is
no development, the fish ponds will
just progressively deteriorate and
eventually there will be no water
left.4

Now people are criticizing
what has been built in the
zones designated as CDA
(Comprehensive Development
Area), so does that mean there are
things to improve?
The intention of most CDA zones is
to build on it big office, residential
or shopping blocks. I did the
applications for the Kowloon Station
development and the IFC. One of
the biggest problems is that we
were never able to get a lively street
frontage because of the requirements
of the Transport Department and
utilities. Something like shops and
cinemas should be at ground level,
but we have a large area devoted to
infrastructure like the bus terminus
and electrical substations. You
finish up with all these blank walls.
Walking along the edge of the
Kowloon Station building, there is
no station sign and entrance to the
station.
But if you look at another
development like Taikoo Place
by Swire, the focus is completely
different. To serve new office
towers, there will be a nice park
and a variety of interesting uses
like outdoor eating areas.5 We have
integrated basement carparks with
loading and unloading, and we
have opened up the ground level
completely. The developers here are
leading and pushing it rather than
the Transport Development.

1 As a follow-up of the Territorial Development Strategy
Review (TDSR), the Planning and Development Study on
North West New Territories (1997-2003) identified new
development areas of Hung Shui Kiu, Tin Shui Wai South
and Yuen Long South among others. This was based on
the government’s estimation of population growth to 8.3
million by 2011.
2 The 1982 agreement, a joint venture deal with the
single landowner consortium containing commercial
restrictions on government-owned facilities, was revoked
in 2002.
3 Under this policy, landowners can only apply for
lease modification (change of use) to pursue private
development if the site area is at least 4,000m2. Smaller
sites will be resumed by the government to allow for “a
comprehensive and well-coordinated implementation
programme over which the Government would have firm
control to ensure timely development of the NDA to meet
Hong Kong’s housing and other development needs.”
4 The ongoing appeal for the revised application with
proposed towers up to 25-storeys will be heard in the
Town Planning Board in November or December 2018.
5 See “Finding Ground in Hong Kong” by Jillian Walliss
in this issue, pp.91-93.
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What is the role of landscape in
developing a project? How should
landscape architects be involved
in the design process?
Leslie Chen
Overseas, like in the United States
where I have worked, landscape
architects often have the opportunity
to come in at “stage zero”. In many
cases, landscape architects, together
with architects and planners, would
work with the developer to identify
the best site for development and
where the buildings are to be located
on site, especially in suburban areas.
Usually, with more building coverage
and constraints, urban sites may
require less input from landscape
architects, but their contributions
are nonetheless important. A
good landscape architect would be
trained to understand architecture,

Before joining THEi as Dean of the Faculty of Design and
Environment in 2012, Professor Leslie Chen Hung-chi served as
the founding Head of the Division of Landscape Architecture,
The University of Hong Kong. Chen was previously Chairman of
the Landscape Architects Registration Board and President of
the Hong Kong Institute of Landscape Architects and has also
been appointed Honorary Professor at HKU and at HKU SPACE.
Chen believes in multidisciplinary design approaches and
cross-sector lateral thinking in all design-related fields. On
Hong Kong’s landscape, Chen calls for more sensitivity to its
underlying structures and ecologies, and a more integrated
understanding for any action, design or development.
including attributes such as floorarea ratio calculations, threedimensional forms, interfacing
between architecture and any
outdoor spaces or podium spaces,
how they would relate to facade
design, circulation and utility
infrastructures.
For the larger context, typical site
investigations would include soil
and bedrock analyses. The latter to
determine what kind of foundation
is needed for structural purposes,
and the former to see which areas
are more acidic or alkaline for plant
species selection, which are richer
with organic matters and therefore
better for planting. And of course,
a survey of existing vegetation for
consideration of what to preserve.
To develop suburban areas, such
as our green-belt buffer zones,
it is essential to understand not

only the natural ecology, but the
watershed – how the surface runoff
converges. Sites are never flat, and
there are always small valleys that
water will follow. If you develop, say,
a housing estate over a valley, the
usual practice is to divert natural
drainage away from the site. The
downstream collection area of the
valley that used to be wet would dry
up, and vegetation there could die.
If there are other sites nearby that
are being developed and the natural
drainage again went through these
sites, patches of natural vegetation
or habitats that are far away from the
developed sites could be adversely
affected. Without proper analysis,
no one can identify why dramatic
changes in ground-water flow or
moisture content happened. This is
a very important consideration in
terms of landscape infrastructure.
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Are there such site planning
practices in Hong Kong?
We have EIA (Environmental Impact
Analysis), VIA (Visual Impact
Analysis), water and wildlife studies,
etc., but these are all done for the
site area only, and not necessarily
to evaluate how the landscape
infrastructure further out has been
altered. That is why landscape
architects should be involved in a
very early planning stage.
There are landscape architects in
the Planning Department but their
roles are limited. They are not there
to comment on the land lotting or
on major landscape infrastructural
systems. For example, their work
is somewhat limited on landscape
master plans andwhether all
requirements are met. If the
landscape architect’s role could be
expanded into the beginning of the
planning process, then we could
contribute much more in the master
planning of the holistic elements.
What aspects does the landscape
master plan consider? How are
they evaluated by the relevant
statutory instruments and bodies
involved?

Different aspects like soil,
vegetation, traffic, drainage and
sewage, etc., are included. If we
consider real projects that go
through the Town Planning Board
(TPB), then the evaluation of all
these aspects are taken up by
different government departments,
each assigned a relatively narrow
task, often quantitatively based. For
example, if you fell trees, have you
provided enough compensation?
That compensation is measured in
numbers or very engineering-based
requirements and not by design
quality. Whether from a landscape,
architectural or urban design
perspective, is this really desirable?
In the TPB, there is a lack of voices
coming from a design standpoint.
Instead of ensuring a good design,
it is rather about satisfying the
listed requirements. Some of those
requirements relate to design, like
visual corridors, or performance, like
air ventilation corridors, but design
is a lot more than that and current
requirements offer no detailed
control. In general, the evaluation
processes are not integrated enough.
Having said that, this is a problem
not unique to Hong Kong, it also
happens in a lot of other cities.

Are there any measures from
the government to promote such
integrated thinking on landscape?
Policies that address larger scale
regional frameworks, or directives
that consider smaller scale
interventions?
In recent years, Greening Master
Plans (GMP) have been developed to
help guide landscape and greening
framework on a district level. Yet
again, effectiveness tends to be
measured by numbers, say, how
many new trees have been planted,
but less so in terms of integrating
urban aesthetics with ecological
linkages that are being delivered.
Consideration of the wider context
such as connecting green corridors
from a more holistic ecological
perspective is still not emphasised
strongly enough. When evaluating
landscape or species diversity, very
often it is within this street to have
diversity, or within this plot, even
a plot the size of this room we are
in, to have biodiversity. But how
different plots, streets or districts
work together as a whole system
is less considered, or cannot be
considered due to the limited scope
of work. Indeed, there are technical
difficulties to overcome, but we
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should still try to work towards that,
from both policy as well as design
approaches.
How about landscape value
mapping, if this of any value?
This is a good exercise to map out
Hong Kong in terms of landscape as
a resource, designating areas with
high, medium and low landscape
values, as well as indicating related
landscape character distributions
from rural and countryside to
coastal and urban types. A high
landscape value of “green” means
good views and context, and
unsuitable for major constructions.
In reality, such mapping is used
in a simplistic way as a static value
to determine how to fully utilise
the site. It is limiting because it is
mostly taken at face value, such as
highlighting untouched landscape or
visual amenities. It does not account
for the complex technicalities
of landscape infrastructure
performances that are harder to
detect – such as changes in ground
water tables due to interventions to
the watershed and natural drainage
systems, and how that in turn affects
habitats and ecology.

You have mentioned the idea of
using ‘reverse engineering’ in
relation to creatively restoring
the landscape infrastructure of a
place. Could you elaborate on this?
Landscape comprises many
aspects, including the topographic
structure, the drainage structure,
the water system and others. There
is not only ecology; there is always
an underlying structure. When a
place has been developed, so-called
“reverse engineering” can be applied
to imagine remapping and restoring
the landscape to its naturalistic
conditions or corresponding to its
original structure. There are roughly
three scales. First, completely
reversing the development process to
restore original patterns; this is rarely
feasible. Second is performance
based, selective reversal, but this
would need adaptive considerations.

4

The third and smallest scale is
notional reversal in terms of
design iteration. For example,
when designing an urban plaza
over a previous river, you can make
people aware of the existing natural
drainage channel, follow the river
valley alignment or let it become a
design feature.
It may not be totally possible to
reconstruct landscape structures,
but it could be a reference to remind
people of their importance, or a
point of departure for a creative
design statement. In the past you
had George Hargreaves, now
proponents of landscape urbanism
are trying to reveal such landscape
infrastructures.
Would Seoul’s Cheonggyecheon
qualify as a famous case? Are
there any examples in Hong Kong?
I have been involved in design
workshops looking at real sites, like
the Kwu Tung North (KTN) New
Development Area Town Plaza.
In January 2018, the Planning
Department’s Urban and Landscape
Design Section invited design
professionals to small group
workshops to comment on the design
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process. I went together with Prof.
Stephen Tang and Prof. John Ng as
HKIUD nominated members. I raised
a number of comments relating to
landscape infrastructural planning,
and they both agreed. Stephen wrote
a summary for us and submitted it.
Of course, it was only a workshop,
not even an advisory committee.
But it was a good opportunity for
intellectuals and professionals to
sit together and to really review the
government’s planning. I think it was
a very good step forward. At least,
different institutions and associations
could voice their views. In fact, I am
also on the Expert Panel for the Hung
Shui Kiu New Development Area as
well. I hope they can do more events
like this earlier.
Actually the retraining of Lam Tsuen
River in Tai Po is a relatively early
successful example of recreating
some habitats. It could have got
First, instead of the usual flat site
tricky because the river cross-section
with an orthogonal urban grid,
was optimally designed in terms
one could align with topographical
of hydraulic engineering. When
features like ridges and valleys or
match the organic patterns of village more planting was added (such as
a mangrove area), it might have
settlements. Because all this is
affected the frictional coefficient of
still unbuilt, there is a rare chance
the river banks and water flow may
to redefine a three-dimensional
become problematic. In the end,
urban grid. Then there are existing
they did a little diversion to slow
historical and natural features like
down the water so it did not interfere
knolls, streams, routes, vistas,
with the original cross-sectional
temples and mangrove areas. These
are valuable assets that give the place flow.
Taiwan started much earlier.
its character and could be used as
Around 15-20 years ago the Keelung
reference points for design.
River was retrained. The river
The town’s “central park” which
channel cross-section had a series
is now flat and green, it could be
of stepped terraces. This meant
organised as an urban terrain with
each terrace had a certain daily or
varied scale and form, and oriented
to microclimatic considerations (open monthly inundation period, with
the upper terraces kept dry most of
air passages but not too exposed
the time. Appropriate trees, ones
to sun and wind). “Green and blue
that could survive the terraced
fingers” can connect the city centre
inundation, could then be planted to
to surrounding natural vegetation
and water sources to form an organic make it visually a lot more pleasing.
topography that guides the functional
What are your thoughts on the
passages to transport nodes instead
long-term landscape planning of
of having straight lines.
Hong Kong?
We have real river regeneration or
We have 2030+ and we have
renaturalisation projects, like Kai
some landscape planning, but
Tak River or Tsui Ping River. How
are these working in your opinions? not to the extent of preserving
What were the main suggestions
from the KTN workshop?

5

landscape infrastructures,
ecological restoration and
similar considerations that I have
mentioned. Compared to other large
cities that have urban outskirts to
expand into, Hong Kong has a lot
more constraints. We are always
working with 20-30% of our terrain,
which also means we maintain a lot
of protected areas. Once we decide
to extend our reach into those areas
for the sake of getting more land
we may very well ruin our precious
reserves.
All the design professionals
should understand the larger,
holistic needs of the city. On
different levels, from awareness
to understanding, to actual
projects and policies, we urgently
need to come to terms with the
overwhelming importance of
landscape at all scales for the wellbeing of our city.

1
2
3
4
5

Site scenario hand-sketch drawn by Leslie
Chen during interview
Hong Kong Landscape Value Mapping,
2005. (Credit: Urbis Ltd)
Sheung Yu River looking south between Kwu
Tung North (west) and Long valley (east).
(Credit: HKSAR Government)
Reverse engineering: ruins of motorway
columns at Cheonggyecheon, Seoul.
(Credit: Carlos Felipe)
Retraining of Lam Tsuen River, Tai Po
(Credit: Ng Chung Kwun, HK01)
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The quest for “good life”

從將軍澳反思「宜居」

Keng Leng; and Phase III (1988)
to house 450,000 people at Town
Centre South, Pak Shing Kok and
Tai Chik Sha (the Lohas Park area),
subsequently adjusted to 520,000.

1

Since official approval was given to
Tseung Kwan O (TKO) New Town
in 1982, its rapid development has
continued up until now. As Hong
Kong’s seventh New Town, its design
was expected to benefit from the
government’s previous experience
in this area. So has TKO realized
the vision of a “New Town” with its
accompanying vision of the “good
life”?
Opinions on this differ widely.
TKO has been considered popular
and liveable by some, but labeled a
“sleeping city” and a “city of dead
streets” by others. Tracing the new
town’s formation through its density
strategy, movement systems, urban
form and leisure aspects reveals the
disadvantages and opportunities of
recent planning strategies and shows
how are New Towns transforming
the landscape and our way of life.
Early development
Official interest in making Junk
Bay, as TKO was previously known,
into a New Town first surfaced in
the 1950s. The plans were shelved
due to reclamation difficulties, so
the area remained a shipbreaking

site. But as Hong Kong’s economy
and population underwent a series
of dramatic changes in the decades
that followed, those initial proposals
were repeatedly revised and refined.
The 60s saw the end of industrial
growth at Junk Bay and rising
pressure to find sites for resettlement
estates. In the 80s, much of Hong
Kong’s manufacturing industry moved
to mainland China, further reducing
Hong Kong’s demand for industrial
land. Whether Junk Bay should
remain an industrial site or become
a residential area was often debated
within the government at that time.
In the early 70s, consultants and
officials advised the government
to convert Junk Bay into public
housing, both because of falling rate
of usage at industrial sites and the
area’s tendency to trap air pollutants
due to its topography usage.1
Eventually in 1976, planning began
on making TKO a New Town.
TKO was planned in three
phases. Phase I (which commenced
in 1982) aimed to house 175,000
people around Po Lam and Hang
Hau; Phase II (1987) to house 325,000
people at Tseung Kwan O and Tiu

Density
TKO’s development demonstrates
various unique but controversial
town planning strategies. One of
these is its high-density strategy,
with most residential plot ratios
raised to 8, far higher than that of
the earlier New Towns of plot ratio 5.
This high density was widely
criticized by the public and Legco
for creating massive building forms
with “no scope of breathing space”.2
After the SARS outbreak of 2003,
proven links between public health
and building densities led to further
calls for the government to review
this strategy. 3 Eventually, the
plot ratio was reduced to between
five and 6.5 and new plans with a
gradual decrease in the height of
buildings from the town centre
towards the sea were introduced.
Echoes of Le Corbusier’s ideas for
urban planning – that the vertical
city should maximize air, space, and
greenery -- have always permeated the
thinking behind Hong Kong’s New
Towns. Unlike the successful cases
of Shatin and Tai Po, early phases of
TKO, instead of maintaining green
voids between buildings, placed
open spaces at the periphery of
the district. Today’s public is more
concerned than its predecessors
with open space quality. As the
government has noted: “respondents
urged that more attention should be
given to the design, layout and
connectivity of open spaces which
would greatly affect the quality and
character of the living environment”.4
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Transit oriented development
Urban form and living experience
in TKO are strongly influenced
by transit-oriented development
(TOD). The idea of “zoning”
requires people to travel constantly
between separated “programmes”
producing “increasingly complex
and sophisticated movement
systems”5 that define land spaces
and connections. The area’s
Tunnel Road is the primary traffic
distributor cutting across the town
from southeast to northwest; in the
middle section is a grade-separated
traffic interchange that distributes
traffic into district distributor roads
running around the major districts,
whose sizes are all limited to a 400metre walking distance from their
respective MTR stations. Pedestrian
and cyclist movement schemes are
designed as separate networks.
Roads are widely spaced, often
ranging from 4 to even 8 lanes.
Roundabouts instead of traffic
lights are commonly adopted. The
strategy greatly enhanced traffic
flow efficiency, but it brutally cut the
land into pieces, while pedestrian
crossings between districts on
ground level are either impossible or

3

only available at great distance. With
the gigantic traffic interchange and
distributor roads, the idea of easywalking fails on inter-district level.
City of bridges
At the intra-district level, TKO is
famous for being the “city of bridges”.
Bridges connecting superblock-malls
that achieve almost full coverage of
huge sites appear everywhere. The
bridge network is so extensive that
most residents do not need umbrellas
on rainy days. As people bridge from
mall to mall, the total sacrifice of
exterior street life is heavily criticized.
The Transport Department require
that all district centres have their
MTR stations, public transport
interchanges and E&M utilities at
ground level. All the stations appear
identical, with blank walls instead
of shopfronts on all elevations.
Furthermore, the TOD model has
private housing planned around
the stations; in TKO, these are all
superblocks with considerable space
given over to car-park entrances
and drop-off areas. From the
start, no “grounded” pedestrian
activity was anticipated. Land-lease
requirements have also played a

role with clauses necessitating
developers to have pedestrian links
and covered footbridges available
on a 24-hour basis between all
buildings in a lot with adjacent
buildings and facilities.6
While all pedestrian movement
is lifted above ground, the walking
experience is debatable. Recently,
mall bridges have been renovated
into air-conditioned bridges, some
even featuring shops and seating. As
bridges extend beyond being pure
connectors and citizens become
used to (and often grateful for) being
able to escape from the heat, the
question arises whether “internal”
experiences will totally replace
street-based activities?
Some critics have warned of the
privatization of public space and that
mall spaces cannot be truly public.
The main purpose of malls is to
stimulate consumption, where various
“unwelcome activities” will be monitored
or banned.7 Such behaviour reveals a
basic difference between consumer and
citizen rights, and contributes to the
segregating effect of malls.8 It raises such
questions as whether we are moving
towards more diverse forms of public
space or sacrificing individual liberty for
ease of management.

4

The effects of factors such as
these are further exaggerated by the
fact that land lots in TKO are large,
resulting in hundred metres of dead
facades. Different reasons for this
have been suggested, such as the
zoning of TKO as a Comprehensive
Development Area intended for
large scale development and private
developers exercising the rights
granted them in the Land Exchange
Entitlement (Letter B) prepared
for TKO, the last New Town whose
development started before the 1997
handover.9

48

Essay

Jasmine Chan

陳樂瑤

6

1
Planting framework and major
open space structure planting

Lakes

Areas of landscape treatment

Footpaths

Existing woodland

Cycleways

Proposed afforestation initial phase
Assisted regeneration from
existing shrub
Rehabiilitation planting
on cut slopes

Typical locations for
local open space

2

3

TKO Town Centre South, view
towards Lohas Park
Consultants’ schemes for
Junk Bay new town, 19561987. Redrawn from Roger
Bristow (1989)
Consultants’ district planning
concept, 1981. Redrawn from
Roger Bristow (1989)

4
5
6

Malls linked up by covered
walkways, elevated and airconditioned.
Junk Bay Landscape Master
Plan, 1982 (Credit: CEDD)
High density private
development. Mega podiumtower typology on large land
lots (Credit: Dr. Fujimori Ryo)

5

Leisure and recreation
Turning to the brighter side of the
story, TKO is becoming a popular
place for leisure activities. Abundant
urban greenery gives it a pleasant
suburban atmosphere, while various
landscape elements have become
homes for birds and butterflies.
TKO and Tin Shui Wai were the
first to fully integrate a landscape
team from the very beginning of
their development, drawing on the
experience of other locations where
problems had arisen due to the late
incorporation of landscape design
principles.10 TKO is surrounded
by a 710ha greenbelt area, while
within the district a number of open
spaces, town parks, promenades
and other recreational sites have
been integrated into the urban
environment. A breezeway system

channels winds into the urban core
and along aligned open spaces.
The balance between housing and
open space is better orchestrated
in later districts, while the area’s
architectural quality has been
enhanced by employing a mix of
local and overseas firms. The urban
intensity also noticeably changes
as one travels from within the town
towards the harbour.
Currently, TKO’s biggest
public park is the 5.3ha Hong Kong
Velodrome Park opened in 2013
and which lies next to the Hong
Kong Velodrome and TKO Sports
Ground, both designed by P&T and
Arup. This large open space between
Hang Hau and TKO attracts many
visitors from both TKO and other
parts of Hong Kong. Its extensive
lawns are often occupied by families

having picnics and children playing,
while model boat owners and their
enthusiastic spectators gather
around its artificial lakes. On the
west side is a skatepark encircled
by a shaded jogging track. This area
has become a popular rendezvous
for young adults. Also equipped
with artistic seating, a children’s
playground, elderly fitness corners
and sport climbing walls, the
park presents itself as a refreshing
playground for all age groups.
The Tiu Keng Leng Public
Library, Sports Centre and District
Open Space opened in 2015 is
another popular site. Designed by
Ronald Lu & Partners, it comprises
twin buildings placed on a threedimensional “green carpet”. The
design fully embraces its constrained
site, maximizing open space by
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intersecting footpaths, ramps and
stairways with outdoor facilities.
Every opportunity for greening has
been captured, from its vertical
surfaces and rooftops to road-side
lawns accessible to all. The scheme
offers spaces for sitting, walking,
climbing and even lying. Next to it
is the Hong Kong Design Institute
designed by French architects CAAU
with a campus featuring a glass box
raised seven storeys above ground
that shades the public plaza and
green podiums. Between them, these
projects offer a set of varied outdoor

7

8

experiences for the community.
Opened in 2012 and 2013 are the
TKO South Promenade and its cycling
sections, which run along the 2.8km
waterfront from Tiu Keng Leng to
Lohas Park. They connect with the
town’s cycling network, enhancing
the cycling and jogging experience
in TKO as a whole. Regarding the
hindered pedestrian movement
mentioned earlier, the cycling network
is successfully integrating the whole
New Town. It reveals potential
to solve walkability problems by
expanding usage of the network.
Cycle-friendliness has always
been a greener alternative to ease
reliance on vehicular transport.
Sha Tin has successfully invested
in cycling network, but most
other new towns did not succeed
due to segregated routes or late
implementations. In TKO, it was
considered with the landscape
master plan at the beginning and has

been continually invested. With the
recent rise of shared-bicycle usage
in Hong Kong, and cycling facilities
improvements proposed by the
Transport Department, cycling has
become a convenient, safe and viable
alternative form of travel in TKO.
Quest for good life
TKO, like Shatin and Tai Po earlier,
is entirely planned from from a
modified landscape (reclamation).
Therefore, it is a fundamental
requirement to carefully and
skillfully plan the inhabitation of
a “new landscape”. It is not simply
about zoning and achieving physical
balance, but also how lives are
envisioned and lived.
A lot of consideration is given at
the macro, regional scale, but at the
micro scale there is still much room
for improvement. Strict indooroutdoor separation is still apparent.
Introverted mall frontages leave no
interaction with the streets at grade.
While activities on both sides begin
to diversify, could there be more
sociable interactions? Is it possible
for capitalistic malls to provide new
civic space internally, and scenarios
other than leisure and sports to
emerge in open spaces?
Much is anticipated in the
coming Town Centre South area,
where the central avenue are
planned together with malls. The
ongoing construction of the TKOLam Tin Tunnel and the CrossBay Link reminds us of current
transport strategies, their traffic,

9

environmental and visual impacts on
the area are crucial. Methane smell
from older landfill sites has reduced
after landfill restoration, but newer
landfills remain problematic.
With the changed economic
and political environment, TKO
demonstrates that beyond mere
housing provision, civic and leisure
amenities, habitable social settings
and engaging movement spaces at
different scales are added criteria for
a liveable urban landscape. Where
the effect of segregation from zoning
is apparent, re-integration is a key
challenge for future development.
One hopes that ongoing lessons
learnt helps to orient TKO towards
being a place for “good life” that
these New Towns are envisioned for.

Jasmine Chan is currently completing her
Master of Architecture thesis at CUHK and
obtained her BA(AS) at HKU. She has worked
in AGC and Playze (Shanghai), and did editor
internship for social bookazine Breakazine.

1 Roger Bristow (1989) Hong Kong’s New Towns: A
Selective Review, p.193.
2 HK2030 Stage 2 Public Consultation Complementary
Note, item no. 60
3 Working Paper No. 34, Review of Residential
Densities, p.2.
4 HK2030 Final Report, p.102.
5 Roger Bristow (1989) p. 231.
6 Moir Nicola (2002), "The commercialization of open
space and street life in Central district"
7 Edward Yiu “Tseung Kwan O Urban Planning
Changes”
8 Roger Bristow (1989) p.237.
9 LegCo papers (2010) “General Improvement
Measures to Existing Cycling Facilities”
10 TKO was the first development where its sub-regional
context (Sai Kung Peninsula, Kwun Tong, San Po Kong
and even Chai Wan) was argued crucial to the town’s own
development strategy. Roger Bristow (1989) p.199.
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Tseung Kwan O
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Tiu Keng Leng Public Library
and Sports Complex
8 Hong Kong Design Institute,
ground floor plaza
9 Tree-lined cycling path outside
Velodrome Park
10 Open cycling path at waterside
promenade to Lohas Park
11 Velodrome Park and Complex
between Hang Hau & TKO
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Housing on Topography

Three recent public housing estates:
依山而建: 水泉澳邨、洪福邨、朗善邨
Shui Chuen O Estate, Hung Fuk Estate
and Long Shin Estate

As at March of 2017, 28% (2.06 million) of Hong Kong’s
territorial population of 7.4 million resides in public
rental housing provided by the Hong Kong Housing
Authority (HKHA).1 HKHA, as the main public housing
provider will provide about 98,000 new units in the
next 5 years.2 With this volume of housing production,
HKHA’s projects can have a major impact on Hong
Kong’s territorial landscape.
Currently, the HKHA adopts environmentally
responsive planning and design, optimises greening,
universal design and resource conservation in estates, as
well as considers socio-spatial equity and sustainability
for all users.3 Since 2000, the HKHA has been building
up comprehensive measures of design improvement –
from site selection and planning, landscape and block
layout, to flat configurations and features. Moving
away from simply functional efficiency to a more sitespecific approach towards place-making and community
building, HKHA has been pursuing a sustainable design
approach since the turn of the millenium.4
Below, three recent public rental housing estates in
the New Territories - Shui Chuen O Estate, Hung Fuk
Estate and Long Shin Estate, will be reviewed to assess
how these thoroughly planned designs address different
sites, scales and landscape conditions.

1

2

Between country parks –
Shui Chuen O Estate
Gross Site Area
Plot Ratio
No. of Flats
Population
Green ratio

16 ha
4.96
11,123 flats (18 towers, 25 - 30 domestic storeys)
~30,000 residents
~30%

Shui Chuen O Estate is the largest public housing estate
in Shatin. Completed from 2015 to 2016 in 4 concurrent
phases, its 16 hectare topographically challenging
site nestles between the Lion Rock and Ma On Shan
Country Parks, housing 18 towers on multiple terraced
platforms. The vision of providing “Linkages” with
“Nature, Sustainable Environment and People” formed
the holistic design and planning concept, focusing on
integrating high density living within a natural setting.
The “linkage” with nature is conceived by “green
fingers” of local open space traversing the estate as well
as extending into adjoining country parks as eco-walking
trails. There are sitting areas and resting pavilions
for hiking, birdwatching and sightseeing spots along
mountain streams, the intention being to encourage
residents to connect more to the surrounding nature.
The “linkage” with a sustainable environment is
through visual corridors between towers that provide
visual connection from the site to Shatin and the valley
beyond. Wind corridors have been designated to ensure
thorough prevailing wind penetration throughout the
year. Stepping height profile and responsive disposition
of residential blocks has been adopted to match the
natural hilly terrain and country park ridgelines.
The “linkage” for people is through a network of
weather-protected walkways and access ramps, including
9 footbridges, 6 lift towers and 10 escalators to negotiate
the 90m difference between the highest and the lowest
platforms. The integrated north-south pedestrian spine
joins together major activity hubs with commercial
centre, civic plaza, public transport interchange as well
as community and welfare facilities, while also being
punctuated by activity nodes such as an open plaza for
functions and festival events and sitting out areas. A
mega 78m footbridge and lift tower across Sha Tin Road
serve the heavy pedestrian traffic for those heading to
Sha Tin Wai Station or Sha Tin new town.
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Shui Chuen O Estate, Shatin
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A New Town forerunner –
Hung Fuk Estate
Gross Site Area
Plot Ratio
No. of Flats
Population
Green ratio

6.4 ha (included PTI)
3.8
4,905 flats (9 towers, 16-24 domestic storeys)
~12,900 residents
~30%

Hung Fuk Estate is the first public rental housing estate
in Hung Shui Kiu.5 Completed in July 2015 after 3 phases,
and sited on a 6.4 hectare plot of the future New Town,
its nine residential blocks have brought a substantial
new population to this once rural area. Dubbed as a
“Forerunner of a New Town” aspiring to a “Sustainable
Healthy Community”, the HKHA is keen to revitalize
the area in various attributes - from site planning, block
orientation and designed sequences of landscaped open
spaces, to greening and energy-saving initiatives as well
as community and welfare provisions for convenient
urban living.
Surrounded by heavy traffic roads, a low-rise retail
colonnade, together with a wet market and the ancillary
welfare service block acts as noise buffer. The pedestrian
southern entrance connects the bus terminus, through
a double height gateway to the centre courtyard of the
estate. This south to north sequence continues to the
Butterfly Garden with a feature bridge, and from which
continuous covered walkways lead to connect all the
domestic blocks.
Along the east-west orientation, view and wind
corridors have been kept between towers to capture
the view of feng shui hill ridge line while also enabling
natural ventilation through the estate. The landscaped
“Path of Knowledge” (where a series of educational
displays on energy saving are installed) leads from the
car entrance on the east, through pavilions converted
from precast elements mockups, culminating in the
circular Community Lawn designed for public gathering
and seasonal activities on the west.
To promote healthy green living, a series of spaces for
themed activities for different age groups such as play
areas, the Recycle Garden and Community Farm occupy
the pockets between towers. The Mini Woodland and
Nature Walk along the estate’s entire northern edge
not only provide visual and noise screening, this treelined setback strip enabled the transplanting of existing
trees on site, as well as the trialling of various waterconserving irrigation systems.
Throughout the estate, thematic tree and shrub
planting include a Camellia Garden and ornamental
grasses. The diversity of native vegetation species
provides stable habitat with flowering and fruiting
resources for varieties of bird and insect species which
enhances ecological functions and enriches the living
environment.

4

Hung Fuk Estate materialized sustainable planning
and design by incorporating a host of environmental
advances. The Estate achieved 94.5% resident
satisfaction for the estate as a whole. Attempts to
enhance landscape design features are certainly
applaudable, and probably this forerunner will continue
to adapt and thrive, when surrounding developments
begin to occur in the coming years.

1
2
3

Shui Chuen O Estate
Site plan
Section across different platforms
The pedestrian ‘Linkage’ connects
the different platforms

4
5
6

5

6

Hung Fuk Estate
Butterfly Bridge in garden
Nature Walk
Pavilion converted from
precast mockup units

1 From HKHA Annual Report
2017 / 18.
2 From HKHA’s Public Housing
Construction Programme updated
as at June 2018 for 2018 / 19 to
2022 / 23.
3 Under “Main Themes and Key
Activities” in HKHA Corporate Plan
2018/19.
4 Deng, Y, Edwin H W Chan, S W
Poon (2016) “Challenge-driven
design for public housing: The
case of Hong Kong” in Frontiers
of Architectural Research, vol.5,
pp.213–224.
5 Further population intake for
Hung Shui Kiu NDA based on
the Hung Shui Kiu and Ha Tsuen
Outline Zoning Plan gazette in
May 2017 is expected in 2024 the
earliest.
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Contextual insertion –
Long Shin Estate
Gross Site Area
Plot Ratio
No. of Flats
Population
Green ratio

36,900 sq.m.
3.0
1,203 flats (3 towers, 15-19 domestic storeys)
~3,300 residents
~30%

7
8
9
10

Long Shin Estate
Site Plan
Retained Delonix regia
Community garden viewed from the walkway
Sunken courtyard with retained trees

9

7

Long Shin Estate, recently completed in October 2016,
is a small estate in semi-rural Yuen Long district with
1,203 flats in 3 towers. Sited with Castle Peak Road to
the north, and between Ho Hok Shan, a hillock to its
east, the estate responds to a series of places beyond its
immediate site, creating a village square to the north, a
football field and a school to the west and a care home to
the south. These moves are intended to afford the new
residents more encounters with neighbouring villagers.
The towers are themselves oriented around a low
block with basketball court and landscape courtyards
to minimize overlooking. A community garden, play
and activity areas are provided in these large courtyards
which composed around retained mature trees and
adorned by rocks and newly planted trees. These
courtyards are half-sunken to accommodate the large

10

existing trees including two mature Ficus microcarpa
( 細葉榕 ). Wrapped around by a covered colonnade that
doubles up as an elevated walkway, residents can enjoy
the tree-shaded commons at different vantage points,
sitting on the steps around the sunken courtyard,
and close encountering the tree crown and leaves at
the upper deck of the walkway. In addition , a mature
existing tree, Delonix regia ( 鳳凰木 ) is retained carefully
by orienting the layout of the retail block. This retained
flowering tree signifies the entrance of the estate.
Behind the new residential towers, residents can
experience the hillside through a series of leisure paths
which ramp up the landscaped terraces. A selection
of tree seedlings of native species were planted on the
existing natural slope to integrate the man-made and the
natural. Unlike the two larger estates that are planned as
a self-sufficient community on an isolated mountainside
or a flat ‘island’ site, Long Shin Estate works on a much
smaller scale with varying topography, and attempts to
weave into the surrounding social and natural context.
Text Thomas Chung 鍾宏亮

8

Essay

Norris Ng

伍顯龍

55

Design: The New Terrain
in Public Administration
設計: 公共行政的新領域

1

“Design has the potential to be
a unique tool in the hands of a
District Councillor working in public
administration.”
Design considers how people use space. Everyday
design professionals think about how future users
would make use of their work with comfort and joy how furniture should be used, how buildings should
be constructed, how landscapes and infrastructures
should be built and how cities should be planned. Public
administration is similar in a way, but its role, in a wider
sense, is to deal with people’s needs and cater for the
general good.

Design for public
Controversy is arguably an inevitable part of public
administration. Whenever a contentious issue arises,
people tend to judge from their past experience, which
often result in opposing views. Instead, a proposal or
scheme can create a common ground for imagination
and negotiation. Design thus can be instrumental in
adjusting the scheme to mediate between different beliefs
and interests, for the sake of seeking consensus. Without
this common ground, instead of understanding and
compromise, confrontation and deadlock often result.
Architecture can inspire, give people pride and create
a sense of belonging. In recent years however, public
developments have become less and less anticipated. One
common criticism is that people would not benefit much
while the projects cause nuisance and cost the public a lot.
Quite a number of public projects have been regarded as
“white elephants”. To overcome mistrust and to proceed
with development, works should focus on how it would be
used.
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beach bbq area
public changing rooms
Castle Peak Rd pavement
existing trees preserved
observation deck
beach entrance
existing Alibizia lebbeck
lifeguard stand with sliding
pole to access beach

As a District Councillor with
an architectural background, I
attempt to use design not only as a
tool of advocacy, but also as means
to effect dialogue and decisionmaking with real proposals.
Within my constituency of Tsuen
Wan Rural, I have used design to
address controversial developments,
initiating and implementing
proposals from urban furniture,
architecture and landscape to the
scale of infrastructure across the
terrain of the district.
Ma Wan Pier Sitting Out Area —
enhancement works that
saved the place
Along Castle Peak Road at Tsing
Lung Tau, construction waste and
large items were often illegally
dumped in an area between a bus
stop and a refuse collection point.
In 2016, nearby residents became
dissatisfied with the deteriorating
environment. Government
departments suggested fencing off
the area with cyclone wire. This
measure would not be sustainable
because it is impossible to shut off
every piece of public land. Residents
would also lose that piece of common
land just because of fly tipping.
Why would illegal dumping
occur only at pocket spaces? Why
doesn’t it happen on pavements,
which would be equally illegal?

b

2

Pocket spaces have the quality of
“being okay” for fly tipping. We
thought about how to upgrade the
place to make it look unsuitable
for dumping. With a very limited
budget, we proposed a sitting-out
area with benches and bollards.
We also proposed replacing the
concrete pavement blocks with a
granite tile finish in order to elevate
the atmosphere of the space. When
completed in March 2018, this area
of nuisance became a pleasant open
space. No major dumping activities
have been detected since then.
Tsuen Tuen Cycling Path —
advocacy of diversified
coastal design
The proposed Tsuen Tuen Cycling
Path connects several new towns
in New Territories West, including
Tsuen Wan, Tuen Mun and
Yuen Long. First and foremost a
utilitarian piece of infrastructure
which requires comprehensive
planning, a bicycle route has the
potential to create good quality
waterfront space along the
coast. Nonetheless, government
departments working independently
led to an uncoordinated situation.
In August 2016, the Leisure and
Cultural Services Department
(LCSD) revealed its proposal of
facilities reprovisioning at Anglers’
Beach, a major beach in the Tsuen

伍顯龍

Wan Rural constituency. The
proposed two-storey building would
obstruct the passage of the proposed
Cycling Path, a project of the Civil
Engineering and Development
Department (CEDD). The proposed
building had limited relevance to
the site and would have blocked the
scenic sea view on the main road
level along Castle Peak Road.
In response, we proposed a design
with three principles: 1) Connect the
road to the beach; 2) avoid obstruction
to scenery and 3) reserve space for the
proposed cycling path by creating a
temporary observation deck. Interdepartmental meetings were held and
our scheme was quickly adopted. The
project is targeted to seek Legislative
Council approval in 2018.
The larger idea behind the
cycling path is to connect the users
and the space it passes through
with the sea. The coastal design
should be diversified to respond
to people’s needs and the site. At
Anglers’ Beach, it was about beach
facilities. Right after our design was
published, we received numerous
feedbacks such as: Can a cafeteria
be added to the beach building?
Can there be facilities for pets? The
design initiated the rethinking of
the coastal space by the public and
inspired people to participate to
create their own space.
The District Council has now set
up a dedicated committee to
continue to focus on this coastal
space.
Tsuen Tuen Railway —
a New Approach
A new railway linking Tuen Mun and
Tsuen Wan along Castle Peak Road
has been proposed and studied since
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Station covers the
expressway to shield it
from noise and turns it
into a community focal
point which all residents
could coincide at this
space.
Station sits on the hill top to
provide the integrated library
and cafeteria a pleasant
environment; and connects
to the hiking trail further
up hill.

05 Tsing Lung Tau

04 Sham Tseng

Station connects the different
levels in the residential area
as well as the open space
on the opposite site of the
expressway.
Station takes the advantage
of the adjacency to a high
class hotel and residences
of business executives and
provides accessibility to the up
hill abandoned sites which are
envisioned to be redeveloped
into a business area.

Station rests on the backside
of developments to avoid
obstruction. Residences
prefer facing east-south for
sea view, sunlight and natural
breeze.

02 Yau Kam Tau
03 Ting Kau

01 Belvedere

Norris Ng is the District Councillor
of Tsuen Wan Rural Constituency, a
member of Environmental Campaign
Committee and an architectural assistant
of a practising firm. His Council work
focuses on providing practical design
solutions to public affairs and objectively
communicating with his constituents
through graphical means.

Station along with the
revitalized promenade
allows the river to be enjoyed
as a recreational space;
coincides with the major bus
interchange station allows
higher density developments.
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Campaign poster for Tsuen-Tuen
Cycling Path proposal
Angler's Bay beach facilities proposal
New sitting-out area at Ma Wan Pier for
residents to prevent fly tipping
Street campaign discussing proposed
promenade design with residents
Proposed Tuen Mun – Tsuen Wan –
Shatin Monorail: rethinking alignment

07 Tai Lam

1

Design keeps Hong Kong going
A plan is needed to steer the city
forward. To devise a plan, it requires
vision, which can then be manifested
in a masterplan, a model or a proposal.
Instead of asking binary questions
and luring people into providing
“yes” or “no” answers, people should
be guided to think through the
questions of “how”. We believe design
is the key. The dimension of design
should be introduced and integrated
more into public administration
and policy making. Design bridges a
listening government with its caring
and intelligent citizens, enabling
communication and dialogue that
would hopefully pave the way for a
better designed landscape for our city.

Station reduces the
significance of ground, which
now the area does not have,
by placing the platform in the
middle of layers of usable
space.

the Railway Development Strategy
in 1994. The 1994 study led to the
West Rail Line today. For the past
two decades, many studies have
explicitly ruled out the conventional
railway development model. A study
in 2014 drew the same conclusion
due to “high cost”, “high difficulty”
and “affecting the natural scenery”.
To make matters worse, an official
rendering once showed the elevated
railway viaduct obstructing the sea
view of the residences behind. This
image became deeply implanted into
the mind of the residents and has
aroused strong objections.
However, the strip between Tuen
Mun and Tsuen Wan will need a
railway to survive as New Territories
West continues to develop. Should
future advocacy use the same clichéd
rationale of population and demand?
How can people be persuaded to
support the railway proposal? Public
administration should avoid drawing
people into the exhausting cycle of
hope, anger and disappointment. The
way forward is to face the problems
squarely and raise practical solutions.
By reviewing the discourse on the
issue, the scale and the disposition of
the railway needed to be thoroughly
reconsidered for a viable proposal.
To address the government’s
concern for technical difficulty and

06 Sand Depot

4

cost, we proposed an above ground
monorail system to run through
undulating topography. This would
be a relatively more flexible and cost
effective solution to conventional
railway. To address the adverse
effects on sea views, we proposed
an alignment mostly parallel and
adjacent the Tuen Mun Highway
to avoid reclamation and visual
interruption to the sea.
The Tsuen Tuen Railway cannot
succeed without the district’s support,
as its residents are the major users.
Instead of directly confronting those
who oppose development, we started
a street campaign explaining our
scheme to residents. At the end of this
local consultation exercise, 90% of
respondents to the survey supported
our proposal. The Tsuen Tuen Railway
proposal has been discussed by the
District Council and presented to
Government directorates. The willingness of our government to listen to the
district remains the last hurdle.
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新菜園村規劃與設計

‘New’ Choi Yuen Village: Planning and design
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Phased development
of the new village
Model photo of houses
House prototypes and
variations
Design workshop
with villagers
View of frontyard
View of village in the
landscape
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The planning and design for Choi Yuen Village –
“Village of Vegetable Garden”, – was a major community
rehabilitation project in Hong Kong’s North West
New Territories. Spread over nearly a decade, it was
conducted in parallel with a larger civic movement
concerning issues of land justice, agriculture policy,
patterns of rural housing and sustainable farming.
The project had its origins in a protest against the
village’s re-location due to the construction of the
High-Speed Rail Link, when 200 villagers rejected the
government’s resettlement proposal to move them into
public housing and instead fought for maintaining their
long relationship with the land through farming. With
the help of social activists, professionals and academics,
the movement marked a turning point in the formulation
of alternative planning strategies for bottom-up
development, organic agriculture, green architecture
and grassroots participation in rural Hong Kong.
After an eight-year period of planning, design and
construction, the project completed 50 low-cost village
houses featuring a range of sustainable design concepts
including conservation of fishponds and orchards,
allocation of communal land for organic farming,
arrangement for a vehicular-free pedestrian system, as
well as provisions for public spaces and infrastructure.
By formulating a typology-based participation
mechanism, as well as a set of architectural measures for
facilitating natural ventilation and lighting, the project
opened up new opportunities for alternative community
architecture different from mainstream housing
developments in Hong Kong.

Planning the village
In the planning stage, through workshops and
discussion, consensus was reached among villagers on
the following principles:
• Car-free village: with car park spaces in the
village front, a vehicular-free pedestrian road was set
for the main access to each dwelling unit.
• Commune farm land: with 1/3 of the land for
public use, two large pieces of communal land were
designated for collective farming.
• Conserving landscape: with the original fishponds
and orchards preserved as public facilities, the
original (agri)cultural landscape was conserved.
• Village road: the main village road connecting
north to south was to accommodate infrastructure
including sewage, power and cabling, integrating
with rainwater ditch for future grey water recycling.
• Public spaces: with large, medium and small village
commons across different sections, ideas for using
lamp posts, tree patios, benches and road junctions
as communal spaces were adopted to enhance the
sense of community.
The main pedestrian road is carefully animated all the
way from the village entrance to the mountain at the
back. Starting from the entrance patio and grocery
shop near the parking lot, the road leads to communal
farmland with a pavilion in its centre. Passing the
“orchard” junction, public nodes of big trees, benches
and patios have been arranged nearby the earth shrine.
With the woods and communal farmland at the end,
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the road leads to the foothills and freshwater streams
coming from the mountain. With the southwest
prevailing summer breeze coming down from the hill
bringing fresh moisture, the village is considered to have
good feng shui: the ‘wind’ and ‘water’ of comfort.
Designing a modern vernacular
The major challenge in designing the village houses was
to develop a process that could sustain the vernacular
quality of the original Choi Yuen Village while also
being built by a contractor through the contemporary
tendering process. How can an architect incorporate
the needs of 50 different households with one set of
standardized working drawings? How can we develop
a design system that allows flexibility yet still can
be considered as one housing project for managing
the cost of construction? How can we moderate a
participatory process that can accommodate a variety
of inputs and still be able to effectively coordinate the
design drawings? How can we transform the model of
“Prototype + Modification” in vernacular architecture
into a design model that can be applied to modern
housing design?
For the 50 house units, after intensive discussions
and explorations, three prototypes A, B and C were
established to fit different programme needs and site
conditions:
A symmetrical three modular-bay block adopted
from Chinese traditional dwelling;
B rectangular atrium block adopted from the
traditional shophouse type;
C square block popular among contemporary
New Territories village houses.
Three design pamphlets were produced for each type
with plans, axonometric models and renderings to
facilitate the villagers’ spatial imagination and decisionmaking. Each household selected its preferred prototype
A, B or C, which was then transformed into a detailed
layout. Each prototype had fixed structural dimensions
for its exterior form, stairway and services location,
but was then developed into several sub-types with
variations set by different user needs.
Additional workshops were arranged to finalize the
site plan of each house lot. The 50 houses were divided

into several neighbourhood groups based on their
location adjacency. Sitting around a large-scale village
site model, the architects demonstrated possible site
layouts for each house lot. Rather like having a clinic
appointment with a doctor, each household had a time
slot scheduled for design consultation and decisionmaking. Often with their neighbours sitting around
making suggestions, people resolved conflicting issues
through negotiations in order to guarantee they got the
best shared outcome. After several rounds of intensively
productive interactions, the final designs for all houses
were settled between architect and villagers. Based on
the selected house types and agreed layout plans, one set
of working drawings accommodating 50 unit variations
was completed for tendering and construction.
Village-making continues
Parallel to the architectural design, and with the help of
experts arranged through the Choi Yuen Village Concern
Group, the architects and villagers resolved issues for
arranging temporary accommodation, construction
sequence, site formation, drainage and infrastructure
including water and power supplies, waste, sewage and
recycling systems. The villagers faced a challenging
few years in temporary accommodation throughout
the construction period. Besides arranging the public
patios and farmland for the shelter layout, the architects
also engaged the villagers in events such as community
design workshops and building an ecological pavilion in
Kowloon Park for the Hong Kong Biennale in 2012.
The final completion of village houses in 2017 marked
another point of departure for improving the village
environment in the next ten years: planting trees,
planning farmland and an irrigation system, building
patios and benches, a public kitchen and a community
hall, and setting up the water recycling system.
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Beyond
Choi Yuen Village

菜村之外：王維仁與朱凱廸談居住權

Weijen Wang and Chu Hoi-dick on the right of living
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Main entrance / public space
Perforated wall
Fishpond
Reserved woods
North plaza
Ecological pond
Living museum
Pedestrian road
North public farmland
Memorial pavilion
Pedestrian road
East entrance
West entrance
Public space
Longan Trees
Temple of Land God
Stream
The old tree
Reserved woods
Ecological pond
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Background
WW Choi Yuen Village could be
an alternative model for village
redevelopment in Hong Kong. It
also provides us an opportunity
to rethink beyond a village the
larger context on the way we could
plan and manage our rural land
better. Between development and
conservation, the fundamental
questions are, what is our position
over the rural-land policy and
agriculture? How are we able to
sustain a better symbiotic urbanrural relationship?
CH We should start with some
background information. In the New
Territories, 37% of land is neither
developed areas nor country parks.
To the government and the public, it
is the land for future development.

2

3

But to me, this 37% has a lot to do
with villages, which are unfamiliar
even to New Territories residents if
they live in new towns. For example,
if you live in Tin Shui Wai, you may
not be aware of the ‘soil dumping’
issues (倒泥頭).
Choi Yuen Village belongs to the
second-generation villages that were
found by immigrants after WWII
but later declined together with
agriculture in Hong Kong. When
the government planned to clear the
village for the High Speed Rail, the
dying village became the focus of
public concern. On one hand, people
cared about the fundamental right
of living, whether one can decide
on his lifestyle. On a broader level,
they rethought the nature and future
of the New Territories as a major
part of the city. In this context, the
relocation of Choi Yuen Village was

Image credit: John Choy
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and black water recycling. At the
time everyone was enthusiastic, but
the concept was gradually toned
down by the tight budget and other
practicalities.
Debates and difficulties in the
process

Image credit: Tse Pak Chai

perceived as a re-creation, i.e. an
experiment in new accommodation
and way of living.
WW The beginning of the Choi
Yuen Village action was about
rehabilitation and social justice:
how could we help those villagers
continue their farming and stay
with the land? If they have to be
relocated, how to find a piece of new
land for rebuilding a village and
how to build village houses better?
When we acquired the land started
to lay out the plan, we soon realized
that we needed to make a strong
proposition on maintaining a portion
of land as communal farmland, as
well as promoting a vehicular-free
village in order not to be another
suburban housing development.
Village houses in Hong Kong
originally followed the traditional
village layout pattern of southern
China, a grid system with courtyard
houses and ancestral halls, and a
pond in the village front facing the
fields. This village pattern has been
completely changed by the Small
House Policy, which destroyed the
basic relationship between humans
and land. The 3-storey Ding House
provides 2,100 sq.ft, which becomes
the floor area capital that is beyond
a family’s necessity. In Choi Yuen
Village, we provided much less,
800 sq. ft per family in a 2-storey
house, to see if they could still have
a base for developing quality living
environment with their adjacent
vegetable plots. We have to continue
the Choi Yuen Village project
by planting trees and building
communal spaces. However, one
thing we couldn’t achieve was the
vision for an eco-village with grey

CH Both professor Wang and I
projected idealistic thoughts to
the village. I remember his initial
idea was to plan the new village
compactly to save more land for the
communal farm. However, people
felt uncomfortable to live closely as
they were not in the same clan as
the indigenous villagers were. This is
what we call ‘the process’, in which
we had to choose between decisions
made by the community and those
by ourselves. Sometimes idealistic
thoughts would win, and sometimes
we had to make compromises.
For instance, many male villagers
wanted to drive home, because
their land lots were big enough for
parking. But we argued that driving
would hinder interactions between
residents, like what happens in
housing estates. We debated and
voted, deciding to have no car access
in the end. The car-less main road
became a key feature that provides
a lot of communication among
residents.

WW There are other issues like
grey water recycling, public spaces,
tree planting, as well as the height
of fence-wall, originally designed to
be only 4 feet high, but is now out of
control.
CH Decisions were made
collectively; some villagers who
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respected Professor Wang would
follow the designed height, but
others decided to build a 6 feet high
wall out of their own vision of a
better life. It is interesting that there
are all kinds of people here.
WW For instance, we offered several
patterns of cheaper simple bricks
to build, at the end many preferred
tiles like those on luxury houses.
I also have to admit that I am a bit
disappointed by its architectural
appearance, which looks very
different from our original design.
But all in all, I think the overall
environment is still much better
than the surrounding village
developments. Some earlier planning
and design decisions were crucial
to the final outcome. During site
planning stage, we respected the
existing trees, water pond and the
overall feng shui (風水 ), and reserved
some areas for conservation and
public use, rather than dividing up
the land into equally sized lots. We
also developed house prototypes
with variations and a mixture of
combinations for different site
conditions. Therefore, the village
is different from a generic, cookiecutter-like model. The issue is,
can the new Choi Yuen Village be
a reference for the government to
review village house regulations, or
to open up design possibilities for
new village housing?
CH The village houses are built
under the Agricultural Land
Rehabilitation Scheme, so we have
40% farmland. Now my mission is to
demonstrate its possibility for other
developments. For instance, in many
NDAs, the government is against
the relocation of villages. However,
taking Choi Yuen Village as example,
1.5 ha of land was compensated for
the resumption of 27 ha of land,
which is quite reasonable.
Distorted relations between
humans and land
WW Yes, considering the future of
rural villages in Hong Kong, the
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focus should be agriculture and
nature, as well as building up a
healthy model for “farming-living”,
rather than just expanding suburban
housing or maintaining the Small
House Policy offering building rights
to indigenous males. This issue
involves huge interests of indigenous
villagers and developers which
need tremendous efforts to resolve.
However, it is also a critical issue
as the current village model is not
sustainable, and we cannot afford to
continue consuming the remaining
land.
CH As I observe, houses and
farmland were closely linked in the
past. Farmland was the place for
production, while producers lived
in farmhouses. The two should be
balanced. The commodification of
Ding Houses broke that relation, so
everyone is concerned only about
maximizing village houses and
expanding their own villages. I think
houses built in the future should not
be a commodity but about everyday
needs and the right of living. It can
be an indigenous right, or a right for
agricultural producers. The revival
of agriculture in Hong Kong is a
critical issue because there are 3,000
hectares of abandoned farmland. It
is also an opportunity to explore an
alternative form of dwellings and
think about the right of living.
WW This is a critical issue. What
would be the relationship between
the underused farmland and the
villages? What is the percentage of
villagers that are still farming? Can
we draw a plan to link farmland to
each existing village? How can we
activate the land subordinated to

each village to close the gap between
farming and living? Through policy
and planning, how can we readjust
the population of villagers to
accommodate those willing to farm?
How can we develop an alternative
village model to coordinate dwellings
and farmland for rural Hong Kong?
In the current model, most people
living in the village don’t need
to farm. Can we set a minimum
requirement for village living by
involving, even indirectly, some
agriculture production or tax
contribution? Can we have new
regulations and housing types to
encourage more farmers live in the
village?
CH In Yuen Kong New Village
( 元崗新村 ), which I am also working
on, none of the total 500 villagers
are actually farmers. They live
there for more space or cheaper
rent, but they commute to the city
for work every day. What should
be their roles in the village? First,
they are consumers of agricultural
products. On the other hand, I
have to introduce the possibility
of agriculture to them, because
they treat the place simply as their
bedrooms, disconnected from the
surrounding natural landscape. In
recent years, I have a responsibility
in mind to transform their identity
as residents of Pat Heung ( 八鄉 ), with
unique food and culture that links
to agriculture. By doing so, I can let
this group of people rethink the New
Territories.
WW The question also include: how
can we engage residents of luxury
village houses to care about their
village community or to contribute
to the rural environment, instead of
the number of houses possibly built?
How can we re-build an identity for
all villagers, farmers or not, that can
always relate to the conservation of
rural land, nature and agriculture.
Should we set up a new type of
village houses for new farmers? Can
we encourage potential farmers
to buy the land by granting them
minimum rights to build houses?

CH It’s too idealistic to think about
village revival if land investment
is so profitable in Hong Kong.
Farmland is so dissociated from
agricultural production that you
can never own the land by farming.
If land is owned by investors, what
can the government do? Now, the
government is implementing two
policies, the agriculture park and
Agricultural Priority Area which
encourages landowners to rent the
land to farmers.
WW In Switzerland or Japan, the
government sustains the rural
landscape by subsidizing agriculture,
allowing farmers to continue
maintaining the farmland. In
Taiwan, the regulations are requiring
owners of the new farmhouses, often
rich urban dwellers, to maintain
farming or employ others to farm.
That may sound funny but it is the
same way how traditional rural
landlords maintain the productivity
of farmland. If new young farmers
cannot afford to own a piece of
farmland, landlords can work with
the farmers as the managers, or
simply collect rent for the farmland.
On the planning of New Territories
CH That depends on the
government’s attitude. It will only
intervene in the free ‘land’ market
if it has a strong will for an issue.
The land in the N.T. is really our
legacy to deal with global issues
such as sustainability and food
self-sufficiency. However, the
‘Land Debate’ has skipped these
aspects, forcing you to think with an
industrialized mind that there are
no other needs than housing needs,
and that those needs have to be
fulfilled by more land, but not better
allocation and distribution.
WW I personally think the land
supply issue for housing, and the
rural-agricultural land issues in the
New Territories should be addressed
separately. If you believe in the
symbiotic balance needed between
city and countryside, and consider
agriculture is crucial to nature,
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ecology and food supply, there
should be debates and legislation to
guarantee the maintaining of over
30% farmland in the countryside.
CH To choose between reclamation
and development in the New
Territories, we should actually
choose the former if we want to
revive the villages. You cannot
duplicate the natural environment
in the reclaimed areas. It is hard to
imagine reviving villages there. It
is paradoxical that reclamation and
destruction of villages are happening
simultaneously, and all our
possibilities get ruined. That’s why
Hong Kong people feel so hopeless
even if they spot the problem.
WW I believe we should keep the
countryside the way it is. If the
government recognizes the value
of agriculture land and villages in
Hong Kong, we should find a way
to renew our village patterns, just
like how the URA is renewing our
urban architecture, creating a good
mixture of village housing type and
market. If we sacrifice 1-2% of the
current rural land, we can explore
a type of better sustainable and
ecological community. We can lower
the density of some village houses,
and increase the height and density
of other village houses, testing how
to accommodate more people while
maintaining the sense of rurality. If
some people in the current villages
want to farm, we can think of how
to re-organize the farmland with the
new village house typology.
At the same time, a small
percentage of farmland can be
reserved as agricultural housing,
with restricted use condition and
transaction, probably one or two
storeys high, for those who are
willing to engage in farming and
care of the rural land. All these
can to help shape a future vision of
diversified village patterns with rural
land.
CH First, we have a model of
agricultural production in mind, one
that is small-scale and domestic.
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However, what the government
is introducing is the capitalintensive, commercialized model
from mainland China, where a lot
of agriculture corporations are
swallowing up small-scale farming.
On the other hand, how do we
bring rural issues back to the public
eye? Now, the political system from
Heung Yee Kuk (the Rural Council,
鄉議局 ) Rural Committee, to Village
Representatives is all dominated by
vested interests. People are resigned
to the condition, but we must open
up the political space and re-capture
the future of our city, letting the
public decide, instead of the rich or
the landowners.
When I talk to those indigenous
leaders, they have no idea why the
public hates them so much. To
them, Ding House is the right they
won after fighting with the British
army and sacrificing the lives of
many ancestors. But in my opinion,
we need different parties to make
concessions and take collective
responsibilities when considering the
city future.
Land justice and
the choices of living
WW Going back to the concern
of land justice when we help Choi
Yuen Village, I don’t know whether
your concerns are still in line with
other Land Justice League members,
regarding visions and key agendas of
concern.
CH Our subject matter is
democracy. Speaking of the rural
environment, who owns the land and
who has the right to decide the use

Eden Course, Hong Kong Golf Club, Fanling
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of it, a tenant farmer who has
rented and worked on the land
for years, or the absent landlord?
Questions of land justice are often
neglected in Hong Kong. For the
NENT development, the public is
confronted with two choices, either
to support the villagers, or the
government’s dispossession plan.
Both are too superficial. We need to
think in a deeper way i.e. what kind
of city are we going to build? In Hong
Kong, even if you have a hundred
million dollars to buy a luxury
house, you can only choose from
what developers have built. When
people talk about a new town with a
200,000 population, their concerns
are not about living better lives but
whether they have their place there.
WW These are questions on how
to ensure sufficient diversity and
mechanisms of control for people,
land and houses. The situation
is overly simplified now in Hong
Kong, which is the government
builds public housing, developers
build private housing, and the
remaining goes to Ding houses in
the villages. The system cannot
address the increasing complicated
situation which needs much more
sophisticated resolution, plus we
don’t have enough choices and are
losing control on how we live and
manage our land.
CH It is strange that everyone
fights for democracy, but no one
has the sense of belonging to the
land or proposes any alternative to
conventional city planning. So issues
are always thought in two extremes.
Activists would only protest to the
golf course and claim that it should
all be re-planned for public housing.
Such protest is ineffective and their
claim is too shallow. Sometimes, I
wonder why the golf course can’t be a
park. Objection to retaining the golf
course doesn’t always mean building
more houses on it, right?
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Towards Ecological
Dwelling

Villages, brownfields and productive landscapes

邁向生態居住 : 鄉村、棕地、種植地景
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Mashipo village
Fu Tei Au village
Ng Tung River canalised
Brownfields of
Man Kam To Road

Ecological Commons in Fanling
North, NENT Site model with
projects, MArch Studio 2017-18,
Thomas Chung, CUHK

Hong Kong’s New Development Areas1 (NDA) will
follow established planning procedures of transposing
calculative zonal diagrams onto physical terrain to
produce developable plots. Such a top-down approach
discounts specific ecologies, environmental, sociopolitical and material life-cycles that exist in and
give character to every place. It also overlooks the
complexities and contradictions of culture, simplifying
inhabitants into mere statistics for manipulation.
In our globally connected, post-materialist society,
can we attune to a more ecologically oriented dwelling,
one that fosters self-organisation and sharing of an
equitable commons? Can contextual approaches envision
our living environment? Ones that recognize localities
as ecologies, understand the differentiated rhythms and
reciprocities between people and their context, seek out
exemplary scenarios, and interpret sites of challenges
and emerging opportunities.
New Territories constitutes a diverse landscape – from
migratory bird wetlands, fertile floodplains, village
settlements to new towns, brownfields and country
parks. It is an area with vast untapped potential, as well
as a complex land politics involving land ownership,
development rights and private speculation played
out between resident villagers, farmers, brownfield
operators, developers and government.
The potential of reclaiming villages, brownfields

and productive landscapes for ecological dwelling
are examined below via place-based rejuvenations,
empirical study and place-inspired projects. These cases
advocate for ecological space – an ethics privileging
environmental rights over possessional rights of property
ownership.2 So too are they explorations of concrete
utopia – not abstract blueprints for ideal living, but
“anticipatory practices in the here-and-now, involving
the self-conscious and largely voluntary development of
alternative forms and counter-institutions”. 3
Villages
Traditional villages in the New Territories followed rural
settlement patterns of southern China. Sited according
to feng shui geomantic principles, they often face a
water source and backed by hills or woods. Densely
packed vernacular rowhouses are typically protected
by defensive walls (Wai) and moats and surrounded
by farmland. Centuries-old agrarian culture and
ritual practices regulated rural life long before British
colonization. After 1898, residents of an ‘established
village’ and their male descendants have certain land
and political privileges preserved. Legally defined as
‘indigenous inhabitants’ (原居民), these indigenous
villagers are represented by the Rural Council, which
retain its substantial influence in the planning and
politics of the New Territories to this day.
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Between 1950s and 70s, the influx of mainland
refugees due to China’s instability led to the rise of ‘nonindigenous’ villages, as new immigrants rented land and
became tenant farmers. Settling in farmhouses adjacent
their individual cultivated plots, their communities
evolved around vegetable market cooperatives that
dealt with their produce. Unlike their indigenous
counterparts, these villages developed organically, with
dwellings dispersed among farmland and linked by
paths to village stores and vegetable stations.
Mapopo – a lived resistance
Mashipo (馬屎埔村) is a non-indigenous village northeast
of Fanling Wai that prospered in the 1960s. When
Fanling New Town was developed in the late 1970s, it
urbanized a significant part of the village, forming a
drastic wall of high-rise residential estates along Ma Sik
Road. As agriculture faded, private developers began
buying out remaining farmland. The situation worsened
after Mashipo was included in the Fanling North NDA
plans. Villagers moved out, houses were demolished and
farmland became abandoned among continued reports
of harassment of villagers that remained. 4
In 2010, a group of graduate agro-activists returned
to Mashipo to set up Mapopo Community Farm
(馬寶寶社區農場) as a live resistance against ongoing
developer buy-out. These 3rd generation farmers
experimented with permaculture and nurtured a
self-sufficient food ecology with local restaurants and
residents, set up regular markets to support farmers
and local products as well as to attract city consumers.
In collaboration with artists, they repainted ruinous
farmhouses with colourful murals to recount village
stories, and redecorated communal spaces with recycled
urban furniture. They organize DIY workshops and tours
to educate visitors about green living, local agriculture
and the plight of Mashipo. Co-created by villagers,
activists and the visiting public, Mapopo enacts a fully
lived demonstration of an alternative ecological living
centred on agriculture and community.

New Village Commons, Rebuilding Mashipo
from Political Ruins, by Sam Chan

Thomas Chung
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top: Fu Tei
Au residents
showing their
flood-resistant,
multi-generational
house on stilts
bottom: Ecofishponds dug up
by KCR

Fu Tei Au – multiple heritages
Fu Tei Au village (虎地坳村) lies at the northwest end of
the Fanling North NDA. Occupying the site of Sheung
Shui Heung Liu clan’s graveyards, it extends uphill from
Ng Tung River, bounded on the east by Man Kam To
Road, and overlooks the Sheung Shui Slaughterhouse
and Shek Wu Hui Sewage Treatment Plant (SWHSTP)
across the river on the west.
In 2009, Fu Tei Au was first zoned for redevelopment.
Faced with the impending loss of their homes, Fu Tei
Au’s villagers united to cultivate and propagate their
village’s impressive historical, cultural and ecological
heritage. In 1911, the Kowloon-Canton Railway (KCR)
company quarried the site for raw materials to build
the Lo Wu railroad section. Staff dormitory buildings,
remaining brick bridges, and a stone well have been
preserved. Traces on village houses by the British and
Japanese armies during WWII can still be seen.
Good orientation and fertile soil resulted in the
village’s rich biodiversity, while the KCR dug up areas
have become large fish ponds that attract migratory birds
before they head to Long Valley and Mai Po. Ecological
value is actively cultivated, rare species monitored,
suitable breeding habitats for butterflies and fireflies
maintained, hillside planting experiments are ongoing
after advice from botanists and ecologists.
Fu Tei Au’s Residents Welfare Association organizes
festivals and rituals around its refurbished temples.
Guided tours promote local heritage and biodiversity and
enable younger villagers to be involved. The Association’s
continued efforts have been noticed by the media and
researchers. In 2015, Fu Tei Au was partially rezoned
back to agricultural use. The area south of the village,
originally planned for the SWHSTP expansion, is now
rezoned as Green Belt.
With NGO help, the Association is now trying to
establish a heritage trail for alternative eco-tourism, and
an ongoing oral history project with university students.
Fu Tei Au’s perseverance demonstrates bottom-up,
place-based ecological dwelling. The village continues to
map out sustainable scenarios for its future survival.

67
Organic
Farm

Bike
Track

Model plane &
car, SUV,
motorbike field
Hillside Burial
Strawberry
Farm

Hiking
Trail
0 10

30

50

100

Wargame Vacation
field
Cabin

R/C Model Car
Race Track

200 m

Waste
Storage

Brownfields
In Hong Kong, the term Brownfield includes all
operating car-repair, container storage, warehouses and
recycling yards or other industries that are occupying
former agricultural land.
Unplanned and opportunistic, brownfield development
in the New Territories began in the 1970s with the
substitution of light industries for agriculture as the
main economic driver following China’s Open Door
policy.5 In the 1980s, brownfields boomed with the rapid
growth of container port-related logistics industries
and the lack of port back-up land planning.6 Since
1996, with the mainland’s prohibition of non-sorted
electronic waste entry from overseas, brownfields in
Hong Kong have become the primary site for sorting and
dismantling much of the worlds’ e-waste before being reexported to the Mainland for further recycling.7
In the 2000s, the release of NDA plans added
incentive for landowners to convert nearby farmlands
into brownfields to anticipate better bargaining in land
resumption compensations, or to benefit as supporting
facilities for the future new towns. This led to brownfield
expansion from agricultural land to the green belt, or
even sites of special scientific interest (SSSI). Brownfield
operations are notorious for their hazardous impact
to the natural environment, yet landowners employ
a “destroy first, develop after” strategy to circumvent
statutory environmental assessments in the hope for
quicker new development approval.
In the recent debate for future development, concern
groups urge for a ‘brownfield first’ policy to prioritize
using these ‘derelict and damaged’ land over other
agricultural land or villages.8 Instead of keep avoiding
the problem, we should treat brownfields as sites of
accumulation and re-production of pollution and waste,
acknowledge their necessary existence as the unwanted
backyard of Hong Kong’s modern urbanization.
Hung Lung Hang – empirical study
Hung Lung Hang ( 恐龍坑 ) is a remote valley between
Fanling North and the Shenzhen border where
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An Architecture of
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by Jason Lau
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middle: recycling
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bottom: recreational
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brownfield clusters infiltrate natural landscape and
farmland. In 2018, the opening of the Liantong crossing
nearby will facilitate cross-border transportation in
addition to the established Man Kam To road. With
planned new housing developments, Hung Lung Hang
is a convenient site for illegal dumping, and hence
susceptible to further brownfield proliferation.
An empirical study of Hung Lung Hang’s material
ecologies, analyzing their operations and documenting
their makeshift tectonics (ground, foundations, wall,
canopy, signage, vegetation), reveal its aggregate nature
that have become part of our slightly unfamiliar,
contaminated ‘natural’ environment. The study contends
that brownfields have a greater significance, meaning
and utility than is commonly thought. Appreciating
their particular qualities is urgently required to inform
a much more engaged and reciprocal approach to the
planning and management of their complex ecologies.
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Productive Landscapes
In the New Territories there is a growing mismatch
between arable land fenced off by developers and
aspiring farmers unable to farm, while in the city,
a surprising range of urban cultivation initiatives
cutting across the social spectrum have cropped up in
diverse locations. These range from peri-urban leisure
farms, agro-activism, community gardens and therapy
cultivation, to corporate rooftops and industrial building
conversions. Inspired by Hong Kong’s urban farming
phenomenon and regional agricultural traditions, Value
Farm and Floating Fields explore how architecture as
productive landscape can combine with socio innovation
to generate alternative ecological design strategies.

3
1
2
3
4
5
6

Value Farm long section
Value Farm irrigation pond revives wall tree
Floating Fields algae pavilion
Floating Fields eco-water cycle
Value Farm during Tasting Festival
Floating Fields, productive ponds as leisure
public space

4

Value Farm
Value Farm integrates urban transformation with
community building through farming in the city.
Conceptually, the project retroactively converts rooftops
of a demolished block of urban vernacular in Central into
farming terrain. Nature is excavated anew from Hong
Kong’s urban past; rooftop configurations are taken as
‘new ground’ to cultivate a viable post-urban future. On
the ground, Value Farm converts a 2,100m2 open area
of Shekou’s Former Guangdong Glass Factory into an
expansive architecture of edible plants, revalorizing
the obsolete industrial site while providing it with a
regenerative landscape infrastructure. Designed as a
hybrid ensemble of farm, fabricated urban ruins and
public garden, Value Farm organized sowing, tasting and
market festival events to connect design professionals
with local citizens, media and community groups.9
Floating Fields
Floating Fields transforms a 3,200m2 area of Shekou’s
former Dacheng Flour Mill into a productive pondscape
and public space, demonstrating how architecture can
integrate concepts of eco water cycle with sustainable
food production. The design reinterprets the wetland
polyculture ecology (multiple agri + aqua-cultures) of the
region. The self-cleaning water cycle integrates floating
and rooftop plots, fish, duck, silkworm, algae cultivation
with filtering ponds. Designed as a live laboratory
researching on regenerative design, Floating Fields
aspires to a place-inspired, bio-social urbanism.10

1 Water Lily pond
2 Carp pond
3 Duck pond
4 Aquaponics
5 Mulberry fishpond
6 Silkworm pavilion
7 Mulberry
8 Vegetable plots
9 Algae pavilion
10 Filtering ponds
11 Rooftop cultivation
12 Wheat
13 Workshop

Value Farm, Floating Fields
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1 Previous planning and development studies established
the feasibility of developing NDAs in the New Territories,
including Kwu Tung North, Fanling North, Ping Che/Ta Kwu
Ling (NENT NDAs) and Hung Shui Kiu (HSK NDA).
2 Timothy Hayward (2013) “Ecological space: the concept
and its ethical significance”, JWI Working Paper, Edinburgh.
3 Timothy Hayward (1997) Ecological Thought. Cambridge:
Blackwell publishers, p.210.
4 In April 2016, the most serious confrontations broke out
when security guards were sent by the developer to resume
the villager-occupied land. Still, the majority of Mashipo’s
land remains fenced off and fallow.
5 Factories such as the WINCO Paper Products Company
Limited were the first to emerge from farmland in Ping Che.
麥佩雯 【
" 搜尋棕土】棕土入侵故鄉 坪輋田地種出貨櫃," HK01, 27
January 2016.
6 Especially after the Melhado case in 1981, when the

Hong Kong government lost a lawsuit against a brownfield
operator, allowing the operation to continue, permissable
under the private rural land lease conditions.
7 Michael Standaert (2017) “Welcome to Hong Kong, the
world’s dumping ground for electronic waste”. SCMP, 26
Aug 2017.
8 Development of brownfield sites for housing is also one of
the options considered by the Land Supply Task Force.
9 Value Farm received the HKSZ Bi-city Biennale of
Urbanism\Architecture (UABB) Academic Award as a
“shared symbol of ecology”. It was also awarded HKIA
Cross-Strait Architectural Design Awards 2015, Gold Award
(Architecture for Social Innovation), and World Architecture
Festival (WAF) 2015 “Landscape” Category Finalist.
10 Floating Fields is Winner for the WAF 2016 “Production,
Energy and Recycling Buildings” Category, and was awarded
the UABB (SZ) 2015 Organizing Committee Grand Prize.
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New Heart —
New Territory
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The Hong Kong Shenzhen Border area,
showing Lok Ma Chau Loop in the centre
(Credit: BWPI)
View showing Shenzhen development and
river from Nga Yiu Fort. Image credit: BWPI
Frontier Closed Area before 2016. Image
credit: Jerome Favre / epa-efe

新界－港深新中心

1

As Hong Kong hurtles towards closer ties with mainland
China and the adjacent city of Shenzhen becomes a new
global development superstar, the New Territories area
finds itself in a new and unique position, sandwiched
between twin urban mega-centres at the heart of a
population of 20 million people. What used to be
development considered far from the urban centre will
in future be at its very core. Developers are grappling to
exploit the simple opportunities that abound, yet the
protected habitats, heritage communities, and vast,
accessible green space offer tremendous potential health
benefits and urban density solutions. The landscape
of the New Territories could form the centre of truly
smart urban growth as we move into the latter half of
the 21st Century. But enlightened vision and careful land
management are essential. Are the processes in place to
think beyond short term boundaries and create a united
and liveable city?

Centre of the world
A quick internet search of ‘Hong Kong Map’ reveals just
what you expect to see - Hong Kong. But in so many
cases just Hong Kong alone. There are no islands in the
South China Sea, no Dapeng Peninsula across Mirs Bay
to the north west, no mouth to the Pearl River at the
north east. Seeing maps of the Territory floating in a sea
of nothing in the pre-internet age was so normal that it
felt almost a reality, after all there was only farmland and
emptiness outside the border, wasn’t there?
The economic rise of Guangdong means of course that
there is now much more than emptiness outside Hong
Kong’s borders, yet somehow the population can still
often give the impression that little Hong Kong is an
island at ‘the centre of the world’, in much the same way
as Britain came to fashion itself. However, there is now a
‘Greater Bay Area’ (GBA), the new ‘mega-city’ that forms
the vision for what was previously considered the ‘9+2’ or
‘Pearl River Delta Area’. Is the GBA, as a strategic union,
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threatening Hong Kong’s ‘Spirit of Lion Rock’ and are
the new GBA maps, rapidly being drawn up, still going to
show Hong Kong at the centre of this new world?
Hong Kong is definitely and physically part of GBA,
regardless of any provisions of one country two systems
or uncertainty over 2047. In the continued absence of any
clear alternative visions for the Territory, Hong Kong may
well become heavily reliant upon this initiative for finding
its place in the new China. With Shenzhen, the favourite
child of Beijing, set at the heart of the GBA and with the
development revolution seeming set to intensify there,
the connections cross border now appear more important
than ever. The roles appear to have reversed however, and
could it be that the maps of this new city might start to
show the ‘void’, the ‘emptiness’, the ‘blur’, to the south
of the Shenzhen River rather than to the north. Borders
are regarded as the edge zones of cities and thus often
become associated with the concepts of exclusion and
marginalization1. Will Hong Kong become marginalised
as the suburbs of the world’s largest ever city?
Borders of flux
Borders can be seen to be complex and dynamic
phenomena, that continually change related to
multifaceted cultural, economic, social and environmental
issues2. The Hong Kong - China border has indeed been in
continual evolution ever since establishment.
Initially, just Hong Kong Island and its harbour were
formally ceded to the United Kingdom in 1842, however
it was only 18 years later that the Territory expanded
when the part of Kowloon south of Boundary Street,
together with Stonecutters Island, were then ceded in
1860. The area remained largely undeveloped with the
boundary depicted by a long line of high bamboo fences,
intended to restrict smuggling between Chinese and
British Kowloon at that time.
Move forward just another 38 years and the 1898
lease to the United Kingdom of the land from Boundary
Street to the Sham Chun (Shenzhen) River, including the
surrounding islands changes everything again. Even then
it was more complex as the lease excluded the Kowloon
Walled City, which had held a small military outpost

since the Song dynasty (960–1279), and China was
allowed to continue to keep officials in the enclave.
It wasn’t until 1950 that the Sham Chun River frontier
on the China border began to actually be fenced off to
prevent border migration and other illegal activities, and
‘The Frontier Closed Area’ 邊境禁區 (FCA) was established
in 1951 to serve as a buffer between the closed border
and the rest of the Territory, with special permits being
required for entry (Fig. 2). Even then, the boundaries
of the Closed Area were adjusted in 1959, and again
in 1982 with expansion by four square kilometres and
further adjusted in 1984. Subsequently, in a 3 phased
adjustment between 2012 and 2016, the extent of the
FCA was then reduced from about 2,800 hectares to
just the 400 hectares as present3. A continually shifting
border of special access and exclusion has continued
unremittingly for all of Hong Kong’s recent history
(Fig. 3-4).

3

Meanwhile, Hong Kong started to make further
incursions across the China border when the joint
immigration and customs facilities of the Shenzhen
Bay Port, were established on China territory north
of the Shenzhen Bay Bridge under land lease, and
administered as a part of Hong Kong. Similarly, areas
at the soon to open West Kowloon Railway Station
are designated as ‘Mainland Port Area’ and a train
compartment in operation on the Hong Kong Section
of the Express Rail Link is to be regarded as part of the
Mainland Port Area.
Another important border, north of the Shenzhen
River, was the city border of the Shenzhen Special
Economic Zone (SEZ) usually called “Erxianguan” 二線關 ,
established in 1980 to kickstart market economics within
the ideals of ‘socialism with Chinese characteristics’
(Fig. 5). The SEZ border had strong similarities with
the FCA, reflecting the fences, guards, checkpoints
and ports of entry, along with requirements for Entry
Permits. Officially abolished in 2010 the boundary land
is currently under a period of repurposing with the
roadblocks and most checkpoints having been removed.
Whilst parts of the border located on mountainside have
already been transformed, renewal for much of the larger
sites is ongoing and aims to adapt them to a linear ‘urban
greenway’ for connected recreation.
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So, the border relationship between Hong Kong and
China has never been set in stone and unlikely ever
will be. With the continued need for accommodating
burgeoning populations on both sides, combined with
regional integration and technological monitoring
advancements, it seems foreseeable that continued
manipulations of the Hong Kong – Shenzhen border are
inevitable. How then can communities and facilities on
both sides be integrated? Where is the long-term vision
on how to prepare for such scenarios? How could many
of Hong Kong’s issues related to cross border migration
and housing shortage be pro-actively addressed?
Currently, the level of urban development forms a
stunning contrast across the two sides of the Shenzhen
River. Development has been tightly controlled within
the Hong Kong FCA for the last 70 years, leading to
the formation of a natural habitat for flora and fauna
including extensive conservation areas and sites of
special scientific interest. This compares with 40 years
of intense development within the SEZ boundary, right
up to the border fence. As such when we stand back and
look at the urban metropolis that is both Hong Kong and
Shenzhen as one, it is immediately apparent that there is
currently a huge green and rural space at the very heart
of a dense city agglomeration, broken by only by a few
transport corridors and market towns. (Fig. 1)
The birth of urban parks
The world’s most renowned urban parks, London’s Great
Parks, Munich’s Englischer Garten and New York’s
Central Park for example, all started out life being
developed outside the urban area and were only much
later enveloped. The land for Central Park had to be
cleared in 1850 of its long-term farmers4, whilst a 1789
decree creating military gardens for soldiers to develop
good agricultural knowledge saw the origins of the
Englischer Garden5. Hyde Park, the largest of the chain
of London’s Royal Parks was established by King Henry

Map of Close Area Boundary Reduction – first
stage, 2012 (Credit: HKSAR Government)
Shenzhen SEZ showing HK-SZ Border and
‘Erxianguan’, 1989 (Credit: BWPI)
View of Central Park, New York City. Image credit:
Carol M. Highsmith
Lee River as the urban green lung
Image credit: BWPI
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VIII way back in 1536 when he took the land to use it as
hunting grounds.
Today, real estate on the periphery of all these parks
has become the most expensive in the world, whilst the
land price of the parks themselves can be considered
priceless6 (Fig. 6).
London’s largest urban park is however Lee Valley
Regional Park, winding from the distant northern
suburbs to the heart of the City. Extensively crisscrossed by roads and railways it was planned as a legacy
of the Olympic Games, created by a visionary and unique
Act of Parliament to be a “green lung” for London, Essex
and Hertfordshire. It is made up of a diverse mix of
countryside areas, urban green spaces, heritage sites,
country parks, nature reserves and lakes and riverside
trails, as well as leading sports centres covering an area
of over 10,000 acres (40 km2). (Lee Valley Regional Park
Authority, 2018). Most importantly the park has acted as
the green infrastructure needed to shape surrounding
and ongoing urban renewal and stands as a classic
example of conservation lead development within a
public-private partnership model. It’s now well accepted
that there is a significant link between the value of real
estate and its proximity to parks, greenbelts and other
green spaces (Fig. 7 ).
Landscape as land shaper
It can be argued that the under-development that has
resulted in the natural landscape of the New Territories
FCA, together with adjacent hills and flood land,
has somewhat unwittingly now come itself to form
the unique and iconic “green lung” at the centre of
the mega-urban, twin-city development that is Hong
Kong-Shenzhen. With formative and judicious land
management, the right development in the right place,
together with planning at cross border horizons, the area
could form the focus of a 21st Century vision for high
quality, high value, sustainable development.
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The potential opportunities for green/blue
infrastructure, to proactively shape other infrastructure
development and housing provision through regional
and cross border landscape planning are manifest,
where the approach of biodiversity conservation in
particular, must go beyond administrative borders and
be holistic in accommodating conservation along with
sustainable development.
Redraw the border
Goals for both Hong Kong and Shenzhen seem aligned in
the mid-term. Shenzhen has already achieved its intent
of developing a modern, international, innovative city by
2020, and strives to become a ‘global innovation-leading
city with greater international influence’ by the middle
of the century8. Whereas Hong Kong’s 2030+ statement
holds the vision of “A Smart, Green and Resilient City”9.
As we move into the fourth industrial revolution and
think about development with a focus on wellness,
sustainability and the protection of valuable resources
it would appear that such smart development has its
place most likely in the New Territories. The old centres
of Tuen Mun, Yuen Long, and Fanling together with
new developments at Hung Shui Kiu, Tin Shui Wai, and
perhaps Lau Fau Shan, currently considered far from
the urban centre, are in future positioned to be the most
desirable real estate locations, immersed in the central
green lung of the twin-city, and with easy connection to
existing urban centres as well as having land more easily
adaptable to liveable city development programmes than
the traditional cores.
There are of course huge issues of resistance in
stitching border areas, but as was learnt from the case
of reunification of Berlin it takes a generation of change
to balance cultural, social and economic disparities.
Therefore, long-term preparation for border integration
is important and existing models and approaches such
as cross-border regional innovation systems (CBRIS) and
innovation-driven integration processes, whilst serving
as a useful starting point in guiding more systematic
and comparative work need much further development.
A three-stage process of border integration might be
anticipated, from that of weak integration, through
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semi-integration and finally to strong integration10. For
Hong Kong to futureproof itself for potential border
integration by 2047, there remain just 30 years to adapt
through such processes, starting with ‘integrated crossborder planning’, which is just now being initiated,
moving thorough ‘border area joint regulation and
development’ and finally a fusion of both sides. In order
to achieve this, it may be time to once again establish
a new set of temporary borders or an “integrated
border zone” that includes both Shenzhen and Hong
Kong Territory, has unique and special characteristics
and facilitates joint and co-ordinated regulations and
development on both sides of the existing. A ‘two cities
one system’ area shaped through landscape.
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Set up in 2010 to foster a more holistic approach towards Hong
Kong’s urban landscape, the Greening, Landscape and Tree
Management Section (GLTMS) sits within the policy section of
the Development Bureau, and is dedicated to instrumentalizing
the progressive role of landscape in the city’s development.
Deborah Kuh, Head of GLTMS and Vina Wong, Head of
Greening Landscape Office (GLO) remind us how landscape
architecture situates our urban experience within the total
environment, from paving, furniture, lighting to vegetation,
buildings and landform.
Deborah Kuh (right) and Vina Wong (left)

Is your section responsible for
setting up policies and visions for
other government departments
to promote and even the general
public to engage in reintroducing
nature into the city?
Deborah Kuh/Vina Wong
That is the premise of policy
creation. We have a series of visions
of how things can come together,
and landscape can be powerful in
that regard within an urban context.
Landscape can become the unifying
element that starts to connect all
other urban elements together.
Our key policy positions are about
creating resilient and adaptive
landscapes to help make Hong
Kong more climate-ready, enriching
vegetation diversity within the urban
areas to improve ‘urban-ecological
health’, and putting in place very
robust urban forestry principles.
When you talk about a few
hundred trees – that is tree asset

management; when you talk about
hundred thousand and millions of
trees – that is urban forestry – the
scale becomes completely different.
Mentioned in the Hong Kong 2030+
and the Climate Action Plan 2030+,
we are also keen on enhancing the
blue and green eco-services network
in built-up areas.
We work with departments to
test policy thinking through pilot
projects and sites. Through this,
we are able to showcase to the
department, the profession, and the
public – this is what policy looks like
on the ground. This is the potential
of what we can actually do.
Can you tell us about the Rain
Garden project and its design?
In February of this year, Hong
Kong completed its first urban rain
garden at the intersection of Princess
Margaret Road and Wylie Road,
Ho Man Tin as part of the HKSAR

20th Anniversary Projects. Students,
government departments, and
professionals all came together in this
collective belief toward universitygovernment-industry collaboration.
It was an empowering exercise,
especially for the students while
university staff and members of the
profession freely offered their time
and expertise for the greater good of
realising this project on time.
The site is a traffic island,
previously with the landscape all
fenced-off. We redesigned it to have
the rain garden in the middle with
fringing dryland landscape. There
is a subtle level change across the
site, and we used this opportunity to
create a ‘retaining wall’ that you can
sit on. At approximately 175m2, it’s a
sizeable rain garden. We redirected
the footpath so now you can walk
through the garden. The traffic
island is more tactile and engaging,
you can actually touch the garden.
It opens the potential to explore this
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thinking on other applicable sites in
Hong Kong.
Then there is the interpretation
signage, which is designed as a
measuring stick to tell you about
all the water treatment work that
is happening below ground. Kids
can go up to it and say, “Oh wow,
everything happening below the
ground is taller than me!”, and
adults can go, “Wow! It’s actually up
to my waist”. The simple and crisp
signage design also communicates
the functionality of the landscape.

A

C

D
B

C

A

How about its technical
performance?
The premise of landscape
architecture is that the landscape is a
constructed ecology, the architecture
of nature. For the species mix, we
wanted to maximise the vegetation
diversity not only for aesthetics, but
for creating a functional landscape.
Staff from THEi and HKU, along
with LA professionals provided
some species suggestions. This
landscape is designed to do a job, so
we have to test the performance of
the plants with the fluctuating water
levels. We will know more after the
establishment period.
We also looked at the soil medium
in the design process. We are trying
a higher percentage of sand (70%)
with a 30% of clay and silt. Does this
soil mix provide enough tolerance?
Or would it compact and create an
impermeable layer? These are the
things we are trialling.
How will you monitor and evaluate
the rain garden’s performance?
After heavy rains, the CEDD would
take photos, measure the rainfall
and record how much water is
retained and how fast it is drained
away. We have two overflow pipes
built in, and the real test would be a
big storm event. We will have to sit
down with all the data after the wet
season to see how well it works.

1

The rain garden has a certain
scale. Are there plans for larger
scale interventions?
It’s not always about making grand
gestures. As with any pilot project,
the idea is that you start off with
something small, learn how it works.
Each rain garden is effective as a
localised landscape treatment, but
if you can up-scale the quantity
territory wide, it becomes more
meaningful across more areas.
Is this similar to how bioswales
work? What about larger scale
water management and design of
our urban landscape?
Bioswales collect and filter water
in a similar way, but usually has a
longitudinal fall to it, and it also
harvests the water. Think of it like
an exclamation mark - the swale as
something that is long, and the rain
garden as the dot at the end of it.

2

There are aspirations to undertake
more water-sensitive urban design for
Hong Kong. Rain gardens, bioswales,
and retention lakes – these are all
part of the concept of ‘sponge city’.
These ideas are being explored
for New Development Areas, such
as stormwater attenuation at the
Anderson Road Quarry Development
Site. For all these new systems, it is
important to be successful in a small
project, deal with all the technical
and maintenance issues, and build
from that. Actually, rain gardens
are more applicable in a compact
and dense territory such as Hong
Kong, and can be embedded in a
range of spaces across the Territory.
As localised landscapes, it’s also
more engaging with the public and
hopefully easier to understand,
helping to promote and push ideas
forward in future projects.
We sometimes hear that our urban
landscape is under stress. What
are the conditioning factors? And
How can we ease this stress?
Well, if you look at history, Hong
Kong was pretty much deforested
during World War II, and with the
rapid post-war urbanisation, there
were mass replanting programmes
from 1950s to 70s. The method was to
use fast growing exotic pioneer species
to restore barren lands to facilitate
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Drawing of Wylie Road Rain Garden
View of Wylie Road Rain Garden
Datasheets with diagrams are drawn to
promote diversity in street landscape
planting.
10-20-30 Rule for Vegetation Diversity
Layers and Forms of Understorey Vegetation

the growth of native flora, which
generally requires a shelter site and
fertile soil to grow. Our predecessors
planted much of what we see today
although the recent strategy has been
shifted from restoring barren lands
to increasing biodiversity. Of course,
if you go back further, the British
brought with them what they did to
every other commonwealth colonial
outpost – the European idea of a
city. We have all these remnants of
history coming to the end of its life,
and we are running out of space. This
urbanism is the differentiating factor
between Hong Kong and other postindustrial cities.
A key element is an urban forest
management strategy – this idea
of treating the entire territory
as an urban forest, and then to
progressively regenerate and
replenish our urban forest stock.
Our landscape is stressed; and
responsible practices recommend
regenerating and reconstructing the
landscape to reflect the life-cycle of
the entire urban ecology, which will
always have a shorter life-span to
natural ecology.

5

Hong Kong has just over 400
hundred indigenous species, but
if you look outside you will never
know, because the majority of
street trees are within the top
20 common species. There is
minimum ecological health in block
monoculture planting.
Has this come about because
tree management is driven by
ease of maintenance? And how
do you try to change that? How
do you actually formulate your
management strategy?
Traditional street landscapes dictate
monoculture planting. This has not
changed for centuries. However,
Hong Kong as with many other
economies has learned from history,
especially in the context of climate
change. We want to promote other
suitable roadside species as well.
There is no single answer to this, it
is a progression. We want to enrich
diversification of our streetscapes.
We commissioned a consultancy
study on ‘Street Ecology Strategy
for Hong Kong’ (Fig. 3). We studied
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the urban planting data from
government departments and did
research on street environments,
and came up with a holistic
framework for street tree design.
First, we look at tree attributes.
Then, the setting or street situation
including road type and locational
qualities - do we plant in the centre
line or roadside? Is it a blank façade,
or full of shopfronts? Then come
people’s activities - are there bus
stops? Do people linger or walk
by? Is it close to an open space or
park? We can then determine the
planting function, for example
canopy coverage to cast shade,
emphasis on biodiversity or linkages
to nearby parks. We took every
single road classification and crosscorrelated that to land use. It is
really constructed ecology meeting
systems design.
For the tree selection criteria,
we have a database shortlisting
80 species that have been rated
with ‘essential attributes’, such as
withstanding roadside conditions

6

and without aggressive root systems
that destroy pavements, as well as
amenity ‘value attributes’, such as
ornamental or biological attributes.
We also provide the level of
tolerance, or the trees’ life cycle.
Trees grow, they age, they die, and
they need to be replaced. With our
unpredictable climate, some cities
are now moving towards active
regeneration, or regularly turning
over their urban forests. We can
also be aware of seasonal interest
and variations, and can cater for a
variety of needs. Clients can choose
evergreens or deciduous trees, etc.

This strategy has been developed
specifically for Hong Kong,
for government departments,
professionals and more.
To visualise the database, we have
designed a series of datasheets using
simple infographics. It will be useful
for not only landscape professionals,
but also if you are a developer,
engineer, surveyor or accountant –
you can still understand the basic
requirements for selecting trees.
We have also visualised the 1020-30 Rule for vegetation diversity.
It means you do not have more than
10 percent of any one species, 20
percent of any one genus, and 30
percent of any one family group. You
can achieve diversity and complexity
through metrics (Fig. 4).
Now visualising this spatially,
articulating how the soft landscape
elements interact with hard ones,
on the ground as a piece of urban
landscape, is another thing. There
are section diagrams that show the
different understory typologies,
capturing the relationships between
footpath and the road, the visual
aspects. If you are driving along
on a major road, maybe you want
to use landscape to create more of
a visual buffer. Whereas if it is a
smaller road, maybe it’s more about
pedestrians slowing down and
enjoying the scenery, and the car
is the buffer. Then we also have the
islands in between (Fig. 5).
Landscape architecture is literally
the architecture of a landscape,
and how you start to construct
the entire dimensionality of that
relationship within an urban setting.
This demonstrates the power of
using landscape to drive urbanism,
and our ability in policy-making for
landscape architecture to make that
positive influence in the city.
Cities like Barcelona have
examples of such designed
streetscapes, mixing pavement,
benches, shrubs, and lawn into
roads. Are we going to get such
creativity in Hong Kong too?

7

This is an opportunity for further
creative thinking. The great thing
about policy is that it provides
guidance but it doesn’t hinder
design thinking and creativity. We
have been very conscious with this
report to not do that.
You have talked a lot about
streetscape and tree selection.
Going back to the idea of a
functional urban landscape, what
are your thoughts on applying this
aspect to the larger district scale,
new towns or even a territory-wide
mindset?
The flexibility and the potential of
landscape is that it ebbs and flows. If
you think about the street type, that
design approach can be applied all
over the territory. The key thing to
understand is that landscape is not
just an aesthetic, to be brought in as
a colour. Landscape is a connecting
factor, whether it’s public or private.
It serves a very critical function
to connect street-to-street, people
to nature, and a city to climate
resilience. This is where the whole
collaborative potential between
architects, landscape architects
and engineers can come into play,
through understanding the value
and the role of landscape in an
urban environment, especially for
somewhere as compact and dense as
Hong Kong.

6
7

Banyan trees on Nathan Road.
Image credit: Joe Fox
Passeig de Sant Joan, Exiample, Barcelona.
Image credit: Phil Tsang
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Architecture as
Folded Landscape

基建景觀建築設計

Radical redesign of pumping station infrastructure
Location
Client
Architect
Completion Year
Award

Kowloon City, Kowloon, Hong Kong
Drainage Services Department, HKSAR Government
A.Lead Architects
2012
2014 HKILA Design Awards Silver Award
2014 Green Building Award Finalist
2015 BEAM Plus for New Building Platinum Rating

An unlikely partnership
In Hong Kong, one associates the Drainage Services
Department (DSD) more with blocked drains, leaking
sewers or flash floods than remarkable architecture. In
recent years, large-scale wastewater and stormwater
infrastructure projects have often caught public
attention, such as the Harbour Area Treatment Scheme
(HATS), drainage tunnels or underground stormwater
tanks. In fact, DSD is practicing the ‘Sponge City’
concept of urban resilience it preaches. Demonstration
projects at different venues are experimenting with
different techniques with some success. The landscape
and greening works at Shatin Sewage Treatment
Works improved the venue’s visual amenity and public
perception to such an extent that the department
received fewer complaints from nearby residential areas
regarding the sewage smell just because of surface
greening.
DSD’s Kowloon City Sewage Pumping Stations Nos.
1 & 2 have produced distinctive architecture under
particular circumstances. In this unusual partnership
with DSD, A.Lead Architects realised designs that
not only integrate with landscape and waste-water
infrastructure, but may also make an increasing
contribution to our city’s urban design and public realm.
Sewerage improvement versus urban design

The two waste-water pumping stations in Kowloon
City are part of DSD’s effort to alleviate the inadequate
capacity of ageing trunk sewers by intercepting
and diverting the increased sewage downstream
in order to cope with new developments within the
surrounding catchment areas.1 Planned from 2007, this
infrastructural upgrade to improve the water quality of
Victoria Harbour had a strict time constraint: to be ready
for the new Kai Tak Cruise Terminal that was due for
completion in 2013.

1 The Kowloon City Sewage Interception Scheme
includes 1.5km-long twin 900mm diameter rising pipes,
gravity sewers and associated works. The system
intercepts hinterland sewage and conveys it to the To
Kwa Wan Preliminary Treatment Works, eventually all the
way to Stonecutters Island Sewage Treatment Works.
2 The KTO, then headed by Stephen Tang, insisted
that the pumping stations either be sunken, radically
redesigned or completely relocated, the latter option
being unfeasible due to time and cost implications.

1

Sewage pumping stations (SPS) generally provoke
negative associations with bad smells and foul water,
and are unwelcomed by the neighbouring community.
Though performing important urban functions, their
buildings are typically low-key functional boxes devoid
of architectural imagination, trying to be as invisible
as the infrastructure they contain. Sited at the rim of
the new Kai Tak Development (KTD), the Kowloon City
pumping stations occupy prominent locations near the
future Kai Tak River, Gate and Station Square along busy
Prince Edward Road East. At the time, the Kai Tak Office
(KTO) recognised the effect that such infrastructure
architecture, completed way ahead of the KTD, would
have on the precinct’s eventual cityscape.
The KTO’s insistence of prioritizing urban design
gave the architects an unprecedented opportunity for
a complete architectural rethink.2 During planning
and preliminary design, the DSD and engineeringled working team allowed the architects to disregard
standard detailing and conservative maintenance rules,
and generate a pumping station design that would
project a refreshing and innovative image fitting for the
future Kai Tak urban district.
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2

Architecture as continuous landscape
For SPS No. 1, the architects recall with relish how the
driving idea for an architecture as a continuous folded
landscape came from quick hand-sketches and manual
modelling. Great effort was put into reworking the
pumping station’s process and functions to fuse with the
playful architectural forms that considered the unique
site dimensions and their surroundings.
All aspects of the pumping station were critically
scrutinized to make the reconfigured design as compact
as possible without compromising its functionality.
Except those with sensitive equipment prone to flooding
(transformer and switch rooms), rooms which are
normally above ground were partially sunk to reduce
the above-ground building height. The use of flat slab
construction, unheard of in pumping stations, was
adopted for the fragmented form with angular geometry,
contributing to the overall effort in slim profiling and
streamlined aesthetics.
Juxtaposing and folding the architecture to interplay
with landscape elements also contribute to the building’s
functional and environmental performance. The elegant

landscaped terraced steps, with water cascading down
through pebbles and metal trays, accompanied by a
walkable stepping timber deck, form part of a hybrid
rainwater recycling system that provides irrigation to
the extensive green roof. Other resource-saving features
include a siphonic downpipes system and water retention
layers on the roof, solar panels and recycled timber
screen sun-shading. Large, finely detailed skylights
not only let in natural light but are demountable to
allow movement of large equipment below ground
during construction and future replacement. Towers
are ventilation shafts for basement air intake as well as
integrated with a de-odourisation system.
For SPS No.2, a similarly angular form is enveloped
by softscape that include pervious pavement, vertical
and roof greening to maximise green coverage, and a
large operational rain garden at the front end that slows
down surface run-off. For the back elevation, near the
planned Sung Wong Toi Park and MTR Station, the
main architectural idea for a walkable, terraced ramp
connecting an adjacent park to the building’s green
roof was edited down into a series of cascading concrete
planter boxes.
e
d
c

b

a
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f

b
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b
c
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e
f
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sunken drywell
skylight
ventilation funnel
water cascade feature
walkable green roof
deodourizer exhaust
storage
stepped planter boxes
rain garden

a

1

3

Site plan of the two pumping stations,
showing Kai Tak Development and Kai
Tak River
2 Kowloon City SPS No.1 view of stairs up
to landscaped roof scape
3 Kowloon City SPS No.2 cross section
4 Kowloon City SPS No.1 cross section
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5
a
b
c
d
e
f
g

children play area
activity area
circular skylight
elder gym area
curved ramp with pocket spaces
terrace for transplanted trees
viewing decks towards harbour
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d
b
b

c
d

a

f

d
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Procurement results
The way the architects worked with the project
consultants was crucial to the architectural outcome.
Atkins China Ltd. was their long-time collaborators
and appreciated the continued architectural input.
After the bidding and tender stage, the architects were
also involved in the design development and produced
architectural details. They were employed as part-time
resident architects throughout the whole construction
period, attending weekly progress meetings and site
inspections. Rather than surrendering design variation
decisions to civil engineers, the architects as lead
designer were able to influence site contingencies to
maintain the original design integrity. This was key to
achieving the architectural quality of these projects.
Balancing Tank as park
A.Lead is also working on enhancement works for the
existing Kwun Tong Sewage Pumping Station. The
ongoing project adds a plant house to enclose a 16,000m3
capacity balancing tank as well as ancillary facilities
and deodourization systems. The new balancing tank’s
main function is to hold additional excess sewage during
peak flow periods anticipated due to the upgrading of
the Kwun Tong Preliminary Treatment Works across
the river. Located on a 1 hectare site at the corner of
the Kwun Tong waterfront and the Tsui Ping River, the

project will be a prominent infrastructure landscape for
the whole area’s waste-water infrastructure redesign.
With prior agreement between the DSD and the
Leisure and Cultural Services Department (LCSD) which
manages parks, the scheme is a piece of undulating
landform architecture with a multi-function roof garden
open to public. The curvilinear form includes a children's
play area, elderly gym area and activity performance
deck as well as platforms, pocket spaces, ramps and
steps. Contextual responses include an amphitheatre
and viewing deck facing the sea and a terraced landscape
of trees as a noise and emission buffer to the adjacent
vehicular flyover. Together with circular skylights and
ground-level vehicular operation, the flowing organic
form accommodates a 15m structural height restriction,
over 200 trees for in-situ transplantation, minimum 30%
greening ratio.
Building on the earlier Kowloon City pumping
station designs, the Kwun Tong Sewage Pumping
Station enhancement works merges infrastructure with
architecture as landscape; but while the former are gated
and inaccessible, the latter, upon completion, will be a
substantial park for the community on the harbourfront.
Arguably a radical project that combines an operational
sewage infrastructure with a public leisure landscape, its
completion is eagerly awaited. So far, the results for this
unlikely partnership are encouraging.

7
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9

5 Balancing Tank Park long section
6 Balancing Tank Park roof garden plan
7 Rendering of Balancing Tank Park view
towards harbour. To right: Kwun Tong Bypass,
Tsui Ping River and Kwun Tong Sewage
PreliminaryTreatment Works
8 Kowloon City SPS No.1, cascading steps to
landscaped roofscape
9 Kowloon City SPS No.2, green terrace of
stepped planter boxes
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Designing with Water
Urbis on wetlands, harbourfront and rivers

雅邦濕地、海濱與河道設計

View of Jordan Valley Park
towards Kowloon Bay

Founded in Hong Kong in 1977,
Urbis was involved in planning
the first New Towns (Tai Po and
Fanling). Together with ACLA, they
were the two landscape practices
working with the Territorial
Development Department (TDD).
That was when landscape architects
had a more integrated role in
town planning, as there was more
emphasis on balanced land use and
outdoor space considerations.
In the 1990s, Urbis helped with the
overall planning of the MTR West
Rail from Central through to the
new Chek Lap Kok airport, which
includes the West Kowloon Highway
and Airport Express. This led to
Urbis preparing the new airport’s
urban design guidelines, realized
projects including the Lai Chi Kok
Park at Mei Foo Station (2003), and
the landscape design for the entire
IFC and Four Season Hotels cluster
at Hong Kong Station in Central
(2004). Urbis has subsequently
worked on MTR projects at different
levels and phasing from master
planning to implementation.
Today, the planning approach
in Hong Kong is much more
engineering-led and transport
focused, with the road grid and

subterranean utility infrastructures
taking precedence, it results in
discreet land parcels that are less
amenable to integrating landscape,
urban and architectural design.
While Urbis has been extensively
involved in the majority of large
scale local developments (e.g.
WKCD, Kai Tak Development,
Central waterfront and the New
Development Areas such as Hung
Shui Kiu), more radical or realized
design work tend to come from
smaller scale or private projects,
alternative operative landscape types
or overseas source
Projects
Besides numerous well-designed
public parks of different sizes
and styles, more remarkable
transformative reuses include the
Shek O Quarry Restoration (19942010) and the Jordan Valley Park
(2010). Perched on the southwest tip
of Hong Kong island, the Shek O
Quarry has been rehabilitated over
an 18-year period. The landscape
strategy includes the creation of a
marine cove and re-establishment
of a native woodland, including flora
and fauna communities. For Jordan
Valley (Fig. 1), a vast new park with

various amenities has been created
over landfill that was dumped into
a disused reservoir built in the
1950s. A long term management
of methane release control and
inspection over the coming 50 years
is being carried out.
For private residential gardens
and outdoor facilities, the Novotel
Citygate in Tung Chung (2006)
produced an engaging sequence
containing reflecting pools, cascades
and bamboo groves, culminating in
a terraced landscape in the form of
a large stone water cascade linking
with the pool deck. (Fig. 2) This
monumental stone cascade recalls
the famous Forecourt Fountain in
Portland, Oregon, that radical reconception of the urban fountain by
Lawrence Halprin in 1970.

Sequence of water landscape
Novotel Citygate, Tung Chung
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The Lagoons, a competitionwinning masterplan for 3 km x
3 km mega canal city with 540
hectares of mixed-use at the top
of Dubai Creek, was the ultimate
grandiose Water City vision.
(Fig. 3) Worked on intensively
from 2004-2008, the project was
halted by the global financial
crisis after the infrastructure
developed and canal beds
excavated. To this day the quay
walls creating artificial islands
are still visible. Closer to home
and no less fantastical, Urbis is
collaborating with Aedas to design
Ocean Park’s new Waterpark
near Tai Shue Wan. Planned for
completion in 2019, Waterpark
will be a thoroughly integrated
water-themed playscape, with
all-weather indoor cum outdoor
pools and water slides on multiple
floors. (Fig. 4)

Masterplan, the Lagoons, Dubai Creek

Ocean Park Waterpark

Wetland conservation –
The Hong Kong Wetland Park
The project is located just north
of Tin Shui Wai New Town. Close
to sensitive wetlands, Inner Deep
Bay RAMSAR Site and Mai Po
Marshes, Urbis initially conceived
the 61 hectare site as an ecological
mitigation area (EMA) in order to
re-create habitats lost under the
impact of new town development.

Urbis Ltd

雅邦規劃設計

5

Tsim Sha Tsui Greening Master Plan

The reconstructed habitats,
including freshwater ponds,
mangrove and inter-tidal areas, also
function as a stormwater treatment
facility recycling outflow from
adjacent developments. This closed
freshwater pond system was sealed
by a 1m thick lining of reclaimed
‘puddle clay’, allowing natural reed
bed filters and marshes to work. 1
In 1998, the government expanded
the EMA into a Wetland Park with
Visitor Centre, identifying it as
potentially a world-class eco-tourism
and educational facility on wetland
conservation.(Fig. 5) It was later
designated as a Millennium project.
Led by the ArchSD, Urbis developed
the park layout design with input
from the Wildfowl and Wetlands
Trust from the UK. Opened in 2006,
the park is ecologically successful
and hugely popular with visitors,
while its experience could arguably
be further expanded to include the
outer wetlands and ponds.

Public walkway across pond, Wetland Park

View of Victoria Dockside towards Tsim Sha Shui

Harbourfront enhancement –
Victoria Dockside and
Tsim Sha Tsui
The Hong Kong Island East
Harbour-front Study completed
during 2009-2012 is a comprehensive
plan for enhancing connectivity
and pedestrian accessibility. A
popular initiative was a 2 km-long
pedestrian boardwalk under the
Eastern Corridor highway that is
still being studied. In reality, since
the well-intentioned enactment
of the Protection of the Harbour
Ordinance (1997), the reclamation
moratorium within Victoria Harbour
has restricted harbourfront works
to existing promenade redesign.
Private ownership of certain
harbourfront lots provide further
constraints to government initiatives
to plan for a continuously accessible
harbourfront.
On Kowloon side in Tsim Sha
Tsui, the Victoria Dockyards by
New World includes refurbishing
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Roof garden of East Tsim Sha Tsui Station

Kai Tak Masterplan

the Avenue of Stars public walkway
and the Salisbury Garden for public
use. (Fig. 7 ) Collaborating with James
Corner Field Operations as designer,
Urbis’ involvement in the area began
over a decade ago. It includes the
Tsim Sha Tsui Greening Master
Plan (GMP) (Fig. 6) that defines the
overall district greening framework
and a series of park projects along
the Southern Loop of West Rail,
including the East Tsim Sha Tsui
Station (Fig. 9), the Middle Road
Children’s Playground and Signal
Hill Garden.
Kai Tak River Revitalisation
When the government attempted
to concrete over the smelly Kai
Tak Nullah after the old airport’s
decommissioning, activist groups

raised its historical significance
to Kowloon City, and fought to
revitalize it as “Kai Tak River”. Since
2005, the nullah’s notorious stench
from illegal discharge was curbed.
Public engagement exercises in 20102011 further consolidated the wish to
recreate a naturalized river corridor
over the nullah as a new focal point
for the local community.
In the Kai Tak Development
Urban Design Guidelines (2012),
Urbis recommended the urban
grid pattern to facilitate pedestrian
movement and legibility. This
included defining Kai Tak River’s
visual corridors (20m wide) and
riverine edge greening setbacks
(5m wide). Public consultation has
identified key nodes connecting to
open spaces along its 2.4 km course.

Commissioned by CEDD to
design the 1.3 km midstream
and downstream sections, Urbis
collaborated with Atkins and
Aecom respectively to resolve
the engineering of the deepened
riverbed and improved drainage
capacity. To reveal the historical
river banks below the city, the
midstream section will be more
vertical with green walls (Fig. 10),
while the downstream section will
have a widened meandering course
and slanted banks to achieve an
estuary feel. Extensive trial planting
determined appropriate species
and methods, and the intention to
recreate habitat ecology included
designing fish refuges, boulders
for bird perch and permeable
embankments to aid planting.
Text Thomas Chung 鍾宏亮

Urbis Ltd. is as an independent design
consultancy offering landscape and urban
design, and planning and environmental
services. With 4 decades of place-making
experience, Urbis’ countless awardwinning planning and design projects range
from gardens and parks to urban design,
infrastructure and landscape planning studies
in Hong Kong, to designing wetland parks and
master planning new cities in the Asia Pacific
region, South Asia and the Middle East.
View of midsteam, Kai Tai River
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Landscape Architects
in City and Planning
Changing organisational structure and the location of landscape

轉變中的行政架構與地境
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Tropical garden
Rock garden
Major play area
Family games area
Cafe / Bandsland
Quiet gardens
Display garden
Flower garden
Main plaza
Tea terrace
Water garden
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The arrival of landscape architecture
The landscape architectural profession was formally
introduced into the Hong Kong government as part of
the development of New Towns in the 1970s. The vast
expense of land available for development in the New
Territories provided the context for the introduction of
the landscape architectural rank within the government
as well as private landscape architectural firms into the
city. As recounted by early practitioners, the government
landscape architects in this early phase were stationed
in the New Town Development Offices located at the
development sites, which allowed for an environment
of close collaboration among the different planning and
design professionals.1 Although never fully realised,
the original intent was also for the provision of plant
nurseries within every New Town. Such district-based
planning approach and self-sufficiency of project teams
enabled design solutions that were sensitive to site and
well-integrated across administrative boundaries.
Such close links among architecture, urbanism, and
landscape could be seen as something quite intuitive
following phases of modernist planning influenced
by figures such as Frederick Law Olmsted, Ebenezer
Howard, Le Corbusier, Patrick Abercrombie and the
like whose ideas and practice never drew clear
boundaries between planning and design professions.
The careful delineation of boundaries gradually came

3

4
10

11

Sha Tin Central Park (later renamed
Sha Tin Park) Source: ‘Scenic
10-hectare town park at Sha Tin,’
in Building Journal Hongkong
(January 1982: 12–13)

about as the different disciplines tried to define clear
scopes of work in order to distinguish themselves from
the other professions. For the landscape architectural
profession to grow, it has always been a dilemma between
gaining higher disciplinary autonomy versus fostering an
environment for interdisciplinary cooperation and transdisciplinary practice. Perhaps because of the lack of such
boundaries at the time, some of the works completed
under the early project management model of the New
Territories Development Department such as the Sha Tin
Park (Fig. 1) and the Tai Po Waterfront Park (Fig. 2) have
continued to be heralded as some of the most successful
landscape projects in Hong Kong.
Restructuring
As the construction of the first and second generations
New Towns came close to completion in the early 1990s,
the New Town landscape architects were removed
from the site offices and reorganised to be centrally
housed under the Architectural Services Department.2
This led to two significant changes in the ways that
the landscape profession was positioned in relation
to the development sites and within the government
organisational structure. First, the landscape architects
were taken away from their sites, increasing both the
physical and psychological distances between labour and
the landscape. Second, the relatively closely connected

89

Tai Po Waterfront Park

design teams based on regional settings were disbanded
and incorporated into larger bureaucratic structures,
where due to hierarchical reasons the landscape
architects tended to have lesser roles to play in the
overall planning framework.
To some extent, the increasingly well-defined
professional boundaries in planning and design
operations are reflected in the differences between
the earlier New Towns and the later ones including
Tin Shui Wai and Tseung Kwan O (Fig. 3), which
saw an increasing separation of urban spaces under
different administrative and disciplinary boundaries.
Two of the main problems associated with these two
third-generation New Towns include the increasing
privatisation of public space and the lack of districtlevel self-sufficiency. These problems can be seen as
symptomatic of the broader neoliberal circumstances
of the 1990s and early 2000s. In fact, both problems
were also reflective of the same trends that led to the
restructuring of the works team, namely the increasing
emphasis given to economic efficiency and the tendency
for centralised management. Directly and indirectly,
the restructuring partly accounted for the diminished
presence of landscape within the larger development
process. The emphasis on efficiency in the centralised
office setting called for increasing standardisation of work
flow. Furthermore, placed into the larger bureaucratic
structure of the works branches, the landscape architects
became anxious to define a clear niche for their work.
In the process of delineating a clear scope of work,
the landscape architects increasingly relied upon
their expertise in soft works, an area of which most
other architecture and engineering disciplines have
little knowledge. However, a professional identity

based upon planting and later ‘greening’ has relegated
landscape architectural input to the final stages of
the planning, design, and construction process. In
the worst cases, landscape architects were simply left
to ‘fill-in’ the leftover spaces of building projects with
plants or regarded as cosmeticians who dressed up hard
infrastructural spaces and had little influence in the
early stages of development planning. If close integration
within site-based project teams was no longer an option,
the landscape architects were also unable to consolidate
themselves in the administrative setting.
As illustrated in Figure 4, historically there has not
been a landscape stream in the evolution of the works
departments.3 Although the number of government
landscape architects has gradually and steadily increased
over the years, they have been scattered into the many
different landscape units of other works departments.
Without the existence of a Landscape Department nor
a clearly defined Landscape Ordinance, it has been
difficult for the landscape architects to place themselves
on par with other professions in inter-departmental
settings. One illustrative example that continues to
exist to the current day is the design and construction
of public parks, which is commonly understood as
one of the main scopes of landscape works. Public
parks contracts, which are typically managed by the
Architectural Services Department, however, only
accept bids from architectural practices, which would
then subcontract out portions of the work to landscape
practices. The combination of these structural factors
has impeded the landscape profession from meeting
its fullest potential in contributing to a fully integrated
planning and design process.
A maturing profession
It was not until late in the 2000s that the first
directorate-grade landscape position was created and
the Greening, Landscape and Tree Management Office
established under the Development Bureau to become
the first landscape policy unit. In the academic setting,

Example of privatised public spaces with hard
administrative boundaries, Tseung Kwan O
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the landscape architectural discipline has also grown
quite significantly in the past decade. At the University
of Hong Kong, the landscape programme has grown from
one that was only offered to 12 students every two years
into the Division of Landscape Architecture in 2008, now
offering both bachelor programmes and an expanded
master programme with well over 100 students. In 2011
and 2012, the Vocational Training Centre also created
two new landscape programmes at the Hong Kong
Design Institute and the Technological Higher Education
Institute, expanding the supply of locally trained talents
for a profession that has historically been limited by
its size. With these changes in place, Hong Kong’s
landscape profession is now prepared to enter a new
phase in influencing Hong Kong’s landscape at large.
Both locally and internationally, there are renewed
interests in the role of landscape’s contribution to
the development process with the popularisation of
discourses such as landscape urbanism, ecological
urbanism, the resilient city, and the like in which
landscape is seen to be the most appropriate scale for
tackling the urban challenges of the 21st century and
beyond. Landscape increasingly plays an important
role in acting as a tool that ties together the different
development disciplines. Pioneering in this approach
is the School of Landscape Architecture at the
Beijing Forestry University, which brings together five
disciplines – Landscape Architecture, Architecture,
Urban Planning and Design, Landscape Plants and
Ornamental Horticulture, and Tourism Management
–under the rubric of one school, uniting the different
fields through the medium of landscape architecture.

Optimism
As the importance of landscape has increasingly gained
public appreciation, recent development models adopted
by bodies such as the West Kowloon Cultural District
Authority, the Energizing Kowloon East Office and the
Harbourfront Commission have taken on site-based,
interdisciplinary approaches that allow for landscape to
take on a more forefront position. For the first time in
history, Hong Kong is finally going to enjoy a publicly
accessible, fully-connected waterfront on both sides
of the Victoria Harbour. More people are beginning to
appreciate the value of perceiving the city as a connected
system of landscape. There is still much to be done,
including the establishing of territorial and regional
landscape strategies that take into account ecological
linkages and quality public-space networks. Ultimately,
a more fully integrated trans-disciplinary development
process with comprehensive consideration of landscape
at multiple scales will make significant contribution to
the betterment of our rural and urban continuum.
Yin-Lun Chan is a landscape architect and urban historian.
He received his Master of Landscape Architecture from the
University of British Columbia, and is currently pursuing his
PhD in architectural history and theory at the University of Hong
Kong. He is editor of The History of the Landscape Profession of
Hong Kong, 1978–2015, and the HKILA Journal Yuan Lin.
1 See interviews of Stan Fung and Andy Lewis, in The History of the
Landscape Profession of Hong Kong, 1978–2015, edited by Yin-Lun Chan
(Hong Kong: The Hong Kong Institute of Landscape Architects, 2015).
2 See interview of Liz Leven, ibid.
3 The diagram is modified from ‘Evolvement of Infrastructure and
Construction,’ in Ho Pui-yin (2004)The Administrative History of the
Hong Kong Government Agencies, 1841–2002 . Hong Kong: Hong Kong
University Press, p.112.
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Jillian Walliss

Finding Ground in
Hong Kong

香港覓地

Hong Kong has an almost mystical status in architecture
and urban design. With a unique volumetric intensity
and spatial complexity, the city has evolved into a
jigsaw of residential and commercial towers, star
architectural gestures and an increasingly rare shop/
housing typology. This complex urbanism is linked
through a celebrated 3-dimensional connectivity,
showcased in the 2012 publication Cities Without Ground:
A Hong Kong Guidebook.1 Through a series of evocative
3-dimensional diagrams and isometric drawings, this
guidebook presents Hong Kong’s public domain as
independent from physical ground. Instead a parallel
movement system of sky bridges, podiums, stair cases,
elevators, shopping malls, metro stations, civic nodes
and apartment towers negotiate urban volumes and
topographic elevation.
Within this movement sequence, it is rare to be
‘on ground’ – with this experience relegated to the
surrounding dramatic peaks and hills of countryside.
Borrowed landscape views peek through the skyscrapers
offering visual amenity for high rise dwellers, whilst
almost 40 percent of Hong Kong’s territory is considered
countryside, offering easily accessible recreational
experiences for urban dwellers.2 However, looking
beyond this urban web of interconnectivity reveals the
emergence of contemporary open spaces which begin
to challenge the concept of Hong Kong as a city without
ground.
On ground
Walking through the back streets, terraces and laneways
of old Wan Chai reveals moments where residents
have laid claim to ground outside their shop or house,
adopting layers of potted plants as territorial and
aesthetic dividers. (Fig. 1) These individual acts of placemaking, combined with the walls, steps and terraces
shaping the slopes of Wan Chai3, create a mosaic of small
external spaces. The 2009 redevelopment of Dominion
Garden occupies a prominent position within this
spatial sequence, transformed from a previously gated
dark space into a small contemporary park. A Chinese
Banyan’s elaborate root structure intertwined with a
granite wall (Fig. 2) offers a dramatic back drop to the
Garden, and contributes a sense of permanence to the
space. This quality is heightened further by the use of
stone mosaics on the ground plane. A reference to the
Portuguese settlers who lived in old Wan Chai, the wavy

2

1

pattern of the natural stone mosaics construct an urban
topography, swooping up to meet the thick concrete
sitting walls encompassing the existing vegetation. This
attention to detail, combined with the careful protection
of the mature vegetation, reminds us that Nature is not
restricted to the countryside, but instead an inherent
part of the everyday urban fabric. From the spectacular
stone-wall banyan (as important as any historic building)
to the carefully curated potted plants of Wan Chai,
plants play an important role in shaping Hong Kong’s
experience of ground.
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Taikoo Place, a new commercial development
located at Quarry Bay, offers a further demonstration
of a ‘grounded’ approach to urban space. Commercial
architecture is often considered to reflect a global
‘placelessness,’ producing air-conditioned corporate
spaces that could be in any city. On completion in 2021,
Taikoo Place will feature two new office towers – One
Taikoo Place and Two Taikoo Place, along with eight
existing office towers, all connected by skywalk ways.
The allocation of over 6,400 square metres of open space,
designed by London-based landscape architectural
practice Gustafson Porter + Bowman, delivers a very
different atmosphere to other Hong Kong commercial
developments.
Significantly the open space is not sited on upper
podium terraces where access can be restricted by
corporate exclusivity, but instead located on the
publicly accessible ground level. Taikoo Square and
Taikoo Garden provide a series of lush gardens, bands
of textured granite paving and long elegant water pools
which create tranquil and comfortable microclimates
amongst the towers. (Fig. 3) In a rarity for landscape
architects, Gustafson Porter + Bowman also designed
the lobby space of One Taikoo Place extending the
ground plane into the interior. Light and dark stone
paving from the gardens continue into the lobby, while a
white suspended ceiling against a gold background panel
suggests the appearance of clouds. (Fig. 4) Over 70 trees
feature in the design, including 53 native species (with
origins in Fung Shui woodlands) specially grown. This
dense tree cover offers welcome shade to the gardens, as
well as providing sky walkway users views into tree tops5
(Figs. 5 & 6).
Across the harbour in Kowloon, an extensive new
public park is emerging as part of the West Kowloon
Cultural District. Designed by international landscape

5

architects West 8 on freshly reclaimed land, the park
offers very different ground conditions to the historic
slopes of Wan Chai and the unfolding commercial
terrain of Quarry Bay.
Non-ground
Since the early 1990s, the concept of terrain vague has
attracted attention from western landscape architects,
with post-industrial sites offering ample opportunities
to explore ideas of redundancy, wildness and novel
ecologies. However, these concepts do not map easily
onto the dense urbanism of Asian cities which continue
to expand, rather than shrink, often through processes
of land reclamation.
Such landscapes of reclamation offer very particular
ground conditions - seemingly without context, ecological
system, geology, topography, and free from traces of a past
urbanism or industrial use. However, these landscapes
are far from unencumbered. Beneath the surface of
West Kowloon Park is a complex mesh of services,
tunnels and infrastructures influential in the massing
of buildings, trees and spaces. Further, the extensive
financial investment required to produce ‘new’ ground
brings pressure to capitalise and maximise its potential.
Waterfront spaces of reclamation therefore present a
contradictory challenge - to celebrate a rare ‘openness’ in
a spectacular harbourside location, while accommodating
complex cultural and commercial programmes of
buildings and associated facilities necessary for an
economically viable and globally recognisable cultural
precinct.
Dutch landscape designers are particularly suited
to designing the non-ground conditions presented by
reclamation, with the Netherlands also having a culture
of ‘making land’. Working with a Foster master plan,
West 8 extended the proposed cultural avenue into
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a boulevard connecting the extensive event and art
programmes located within the park including an arts
pavilion, a black box theatre and an outdoor stage for
900 people, and two ‘flexible spaces’ accommodating
10,000 and 5000 people standing up.
The designers were challenged to find a spatial logic
to unite the remainder of the park. Two major spatial
moves were adopted. First, an undulating topography
rising away from the waterfront, frames vistas towards
Victoria Harbour, encourages cooling winds, delineates
spaces and incorporates a dry river to drain the park
towards the harbour. Second, a double-edged boundary
set back from the promenade maximises opportunities
to experience the 270-degree harbour view and provides
valuable shaded seating at the water’s edge. At strategic
moments along the cultural water front plaza, the “double
edge” transforms to accommodate restaurants and other
facilities.5
Dense areas of native planting contrast with the large
open lawns required by the park’s extensive cultural
brief. This massing of vegetation, which extends right
to path’s edges to improve shading, combines with the
topographic landform to create an illusion of a larger
park. (Fig. 7 )
Scheduled for completion in 2019, West Kowloon Park
offers a unique open space experience for Hong Kong
residents, and hopefully will not be over monopolised
by commercial events and public art programmes. For
example, a stroll along the waterfront to newly completed

Salisbury Garden, part of Field Operation’s reworking of
Tsim Sha Tsui, reveals a small lawn already substantially
taken over by public art. In many cities around the
world, open space is often viewed as lacking without
the addition of cultural programme. New York’s High
Line for instance has succumbed to a heavy-handed art
programme, leading one critic to observe, “the High Line
may have the head of a park, but it’s a museum from the
neck down.”6
Spectacle is ever present in the speed and density of Hong
Kong’s urbanism. In this celebrated urbanism of connectivity,
new contemporary open space projects such as Taikoo Place
and West Kowloon Park offer critical moments of relief within
the frenetic pace of urban life. Lush vegetation, ground surface
modulation and careful microclimatic design challenge the
thermal monotony of air-conditioned shopping spaces and the
unrelenting linearity of underground metro corridors and sky
walkways. To be ‘on ground’ is to inhabit the particular haptic
experience of the sub-tropical environment, and should be a
welcomed part of Hong Kong’s urban fabric.

Dr Jillian Walliss works in the Landscape
Architecture programme at the University of
Melbourne where she teaches landscape theory
and design studios. In 2018 she guest edited
an edition of Landscape Architecture Australia
which focused on the Asian Century, and this
experience has inspired a more comprehensive
engagement with landscape architecture in the
Asian context.
Image credit:
Fig.2 Wong Po Ying, HK01
Figs. 3-6 © Swire Properties Limited

7

WKCD site model showing vegetation in park

1 Frampton, A., Solomon, J., Wong, C. (2012) Cities
Without Ground: A Hong Kong Guidebook, ORO editions.
2 Shelton, B.; Karakiewicz, J., Kvan, T. (2011) The Making
of Hong Kong. Routledge. p.107.
3 In his photographic essay for Places Journal (2017),
Karl Kullmann documented some complex slopes and
level changes which shape Hong Kong Island's urbanism.
4 Gustafson, Porter + Bowman (2018) One Taikoo Place,
Project notes. Unpublished.
5 Biewenga, Martin (2017) "Part 2. Public Debate",
Hong Kong. ANCB, The Aedes Metropolitan Lam, Berlin.
https://vimeo.com/221876399
6 Friedrich, Michael (2017) ‘The High Line is Trolling Us’
City Lab. https://www.citylab.com/life/2017/11/the-highline-is-trolling-us/545627/
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West 8 @ West Kowloon
From second nature to double edge park

西九藝術公園設計

Interviewers
Thomas Chung
Jasmine Chan

West 8 has been known to do
original and radical landscape
projects. How has your work and
thinking evolved in recent years
as your practice has become
more international? How does that
inform the design of the WKCD
Park, your first built project in
Hong Kong?
Martin Biewenga
Our work has evolved and the
commissions have become more
complex, being located on different
continents. Conceptually the design
for WKCD Park is as strong and
simple as our earlier work. We have
learned to listen more to clients
and stakeholders. Their input often
makes projects more interesting,
more mature.
In designing for Governors Island

West 8 has always been visionaries of contemporary landscape
design, internationally recognised for forging the intellectual
ground of the discipline. Founded in 1987, West 8 has
established itself as a leading landscape architecture and
urban design practice, with award-winning projects such as
Schouwburgplein in Rotterdam (1996), Borneo-Sporenburg in
Amsterdam (1996), and more recently Miami SoundScape (2011)
and Madrid Rio (2011). Especially memorable is the ephemeral
and poetic Shell Project, or Oosterscheldedam Flood Barrier
(1994), a land art installation of dark and light strips of mussel
shells to attract corresponding feeding birds, fusing the visual
and formal with the ecological and seasonal.
Martin Biewenga, West 8 Partner in charge of the West
Kowloon Cultural District Park project, talks through the ideas,
design and process of this major waterfront landscape project
in Hong Kong, part of which will be open to a much anticipated
public in October 2018.
in New York (2013/2016) and Yongsan
Park in Seoul (ongoing), we have
learned that the park design needs to
reflect the local culture and customs
but most of all be an antidote to the
turbulent life in a metropolis. These
urban parks need to have a dual
character, a place for meditation,
contemplation and enjoying nature
and a place where people meet,
interact and engage. The design
needs to embody both and offer a
multi-layered experience.
Back in 2012, your team was
chosen from 7 shortlisted
contenders, after 22 teams initially
expressed interest. There were
well-known names in the shortlist
such as Gustafson Porter, Field
Operations and Hargreaves
Associates. How did you decide

to partner with Dennis Lau and
ACLA, and what was the scope of
work at that stage?
For large international commissions
West 8 is often approached by
different international teams. We
decided to partner with Dennis
Lau & Ng Chun Man Architects &
Engineers (DLN) because of their

1
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Oosterscheldedam (Eastern
Scheldt storm surge barrier)
New York Governors Island
Park, the Hills
View of the WKCD Park
towards the harbour
Orchestrated harbour views
from WCKD park
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strong presence in and knowledge
of Hong Kong. Our team was chosen
because of our strong conceptual
approach to the Park and the
combination of a strong local
presence and international flair.
Working with DLN and Acardis
HK (formerly ACLA) as local
partners, the tender procedure was
a combination of a vision for the
WKCD Park and a financial bid for
the work.
Once your team was selected, how
did the project proceed and how
did the collaboration work?
West 8 has since 2014 commenced
work on the development of the
Park and related venues based on
the client’s brief. An initial concept
design was unveiled later that year.
The scope of work included project
and design preparation, system and
integration design. After council
approval we worked on execution
design, administration of the part

of construction supervision across
the whole park site, design of the
Freespace venues, collaboration with
the architects for the Arts Pavilion
and liaison with the M+ design
team (Herzog & de Meuron and TFP
Farrells) regarding the parkland
interface which connects to the M+
museum and overlooks Victoria
Harbour.
In our international work we
always partner with local firms
for their knowledge, network and
capability to manage projects
on a day-to-day basis. In Hong
Kong we worked closely with our
partners. DLN did most of the
project management and designed
the Freespace, Park Facilities and
restaurants. ACLA advised us on
the planting scheme and with DLN
produced the construction drawings.
Our local partners gave us valuable
insights into the do’s and don’ts of
building in Hong Kong. They helped
us to navigate through the often
inflexible and tight regulations of
statutory authorities.
Can you tell us about the central
design idea for the Park?

2

The central idea was to create a
shady green park for Hong Kong that
can host and accommodate a large
variety of cultural activities and
that utilizes the splendour of the
site by celebrating the 270-degree

4

views of Victoria Harbour and Hong
Kong Island. Just like in New York
and Seoul, the WKCD Park has
a dual nature. We designed both
unprogrammed, intimate green
spaces and spaces to enjoy the
sunset over the harbour, but also
places that are lively and bustling
with activity.
How did you deal with the
seemingly tabula rasa condition of
the reclaimed site?
The site we found was as flat as a
pancake. It is a man-made, nonprogrammed landfill produced as a
result of the West Harbour Tunnel
entrance. We proposed to transform
this ‘utility island’ by introducing
topography. We wanted to create
an undulated landscape that would
channel the flow and energy of
Park visitors. The landscape design
aims to create different climates,
a comfortable place for visitors,
capture spectacular vistas, while
protecting them from extreme
winds, rains and sunshine.
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What are the Park’s main design
components?
The Park’s central spine is the
Cultural Boulevard, a shaded
pathway that winds its way into the
Park as the natural extension of
the WKCD’s Avenue. The Cultural
Boulevard touches the main Park
venues, including the Art Pavilion,
the Freespace and the Great Lawn.
From the Cultural Boulevard, paths
and view lines spread out towards
the waterfront. The Waterfront
Boulevard in the Park will be
extended towards the east to become
the urban waterfront of WKCD.
Towards the south, the Park slowly
rises to create a Double Edge. Here
visitors can enjoy the island skyline
from the elevated Park Edge or from
the Waterfront promenade below.
How did the Double Edge idea
come about? How was it designed
in detail?

6

The Double Edge came with the idea
to fold up the topography to make
an intimate park with a spectacular
perimeter. The two levels allowed
us to design the Park towards the
harbour while maintaining an open
waterfront at the same time. Along
the waterfront the people can enjoy
the view in the shade of the Double
Edge. This was very important for
us. Originally the lip was designed
in fair-faced concrete, but there were
many concerns about the quality.
We then decided to make the face
of the double curved elements in
glassfibre reinforced concrete (GRC)
panels so we could control the
quality and develop the Edge further
with the contractor.
Were there a lot of changes in
the client requirements? How
did you adapt to transformations
of the brief in terms of cultural
programming and public
aspirations for outdoor event
spaces, especially in the last
couple of years?
During the design process, the
client introduced new programmatic
elements and questioned the use of
some materials. These interventions
made redesign of the original
concept necessary. For the better,
the Park now has pathways in

beautiful stone pavement and fully
integrated restaurants.
Within the Park, power sockets,
water taps, Wi-Fi and lighting
are provided in a dense grid. It is
fully equipped to have open-air
performances and festivals almost
everywhere. The Black Box Theatre
is designed to support large outdoor
events on the Big Lawn. The main
Outdoor Stage will be facing west
to reduce noise disturbance for
residents nearby. We have tested
many large and small-scale events in
the Park layout to ensure maximum
adaptability.
How did you work with the M+
curators to coordinate artworks in
the Park? And how did the whole
design process work with the
WKCD Authority?
For artwork, we proposed specific
locations in the Park that connect
to different types of art. The M+
curators are selecting artists or
on site artworks, and large-scale
outdoor sculptures and installations
are integrated into the design. The
museum itself is connected with the
Park through a large sloping lawn.
This lawn can also be used as an
outdoor extension of the museum.
The design process was very
intense. Our team worked with

97
the WKCDA project team on a
daily basis. WKCDA had installed
multiple levels of quality control.
The different stages of the
design process were presented
to multidisciplinary Design
Review Panels for comments and
agreement, as well as to the WKCDA
Board for approval. M+ curators
were involved and represented on all
levels.
There is also a Nursery Park on
site that will provide the Park’s
future planting and landscaping.
To what extent are you involved in
the planting design and species
selection?
We developed the planting scheme
and species selection together with
ACLA. Their knowledge of local
plants was very important for us.
75% of the plants in the Park are
native or naturalized species. We
design with nature and compose the
plants and trees to create canopies
above shaded pathways and to bring
a strong sense of seasonality. Along
the Cultural Boulevard especially,
the planting will change character
throughout the year and celebrate
the seasons.
In the original Foster & Partners’
conceptual masterplan, the area
was covered by a ‘huge forest
park’. This was the competitionwinning entry’s ‘promise’ to Hong

8

Kong citizens – for the city to get
its own harbourfront version of
Central Park in New York. Many
people feel that this is no longer
the case now. How has your
design addressed these issues
or gone beyond Foster’s original
idea?
Foster & Partners indeed projected
a forest on the site. For the sake of
the statement they ignored the two
tunnels and water mains underneath
and the two large ventilation
buildings above. These gave us
challenges that partly shaped the
design. There is the loadbearing
constraint above the tunnels and
underground infrastructure and
constraints along the sea wall. The
intensity of infrastructure under
the Park is impressive and rather
unique, but we managed to integrate
it in the landscape design so you
will hardly notice it. The BIM design
process helped us to align the
complexity below and above.
We turned these site constraints
around and designed a sea-facing,
tree-lined promenade around the
site, with sheltered alcove seating.
The upper level above houses the
rest of the undulating park. In this
way even if a ticketed cultural event
is happening on the waterfront,
there is still space for people to come
and enjoy the Park. It is a romantic
space, with shaded areas for people
to sit and take in the stunning views

9

across the water. Trees purposefully
chosen for planting are still young
now, so that they will mature and
adapt to the site’s climate and soil
conditions. At this stage, it might
be hard for the public to imagine
the “huge forest” that was promised.
Give it 5 to 10 years, when those
young trees get in shape, it will be
a wonderful resource for future
generations.
How do you see West 8’s
contribution to Hong Kong’s urban
landscape with this project?
For the Park, with its Double Edge
topography, we are creating the
kind of ‘Second Nature’ - a West
8 design principle that is also a
rather Dutch way of envisioning
the production of nature in a
new, constructed landscape that
responds to pragmatics of utility and
necessity, while conferring identity
and expression to the culture of the
place.
Ultimately, the WKCD project
will provide 23 hectares of public
open space including a Park, a green
avenue and a waterfront promenade,
and will be well connected with
the neighbourhood. The Park will
be a tranquil counterpoint to the
intensity of urban Hong Kong,
contributing an important new
green and cultural heart of the
city that will offer something for
everyone to enjoy.
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Diocesan Boys’ School
Campus
拔萃男書院校舍擴建

Location
Client
Completion Year
Award

Mongkok, Kowloon, Hong Kong
Diocesan Boys’ School
2004/2007/2008/2011
HKIA Annual Awards Merit Award 2011
HKIA Annual Awards President Prize — Shortlisted Project 2010
HKIA Annual Awards Medal of the Year 2004 + 2007
Quality Building Awards Certificate of Merit 2006

1

2

2

Thomas Chow Architects’ (TCA) involvement in
developing the Diocesan Boys’ School (DBS) campus
began in 2000. The School’s Landscape Committee
chaired by Martin Tam endorsed a landscape master
plan and overall campus vision, one that was realized
by Thomas Chow, Billy Tam and Ronica Lam of TCA
as a team over a 13-year period. Completed buildings
include the DBS Primary Division (2004), the Sports
and Dormitory Complex (2007), Glass Pavilion (2008)
and the IB Complex (IB and Auditorium Blocks) (2011).
While all these award-winning buildings were designed
with abundant care and attention, TCA’s approach was
to respect the School’s entire campus, preserve its proud
tradition, and create architecture that integrated with
landscape, providing settings to remember for students
in their formative years.
Campus as memorable landscape
The DBS Campus is situated at the heart of the dense
cityscape of Mongkok, yet it is on an exceptional raised
topography completely hidden by trees, rendering it a
vast hidden oasis that contrasts dramatically with its
urban context. The openness surrounded by greenery
creates a special ambience for learning, socializing and
interacting. For TCA, the view outside the classroom
window at your seat, the bench that you chatted with
your classmates, the shade beneath the tree that you
read books with your friends, all these spaces contain
stories that are cherished in every student’s mind.

3

99
The Drive
Primary Division (2004)
CHI Track, the Field (2006)
Main Building (1929)
New Wing (1956)
Auditorium (2012)
Glass Pavilion (2008)
SIP Wing (2005)
IB Block (2011)
Sports and Dormitory Building (2008)
The Steps
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Thomas Chow, an alumnus of DBS, devoted a
lot of time to capturing the campus character from
his own school memories. TCA’s passionate belief
in the influence of the campus environment on the
development of students generated the drive for its
main design approach – to create settings that would
stay in students’ memories long after they graduate
from the school. All the TCA projects are architectural
interpretations of that.
Sites were carefully selected at the peripheral slopes
without infringing into the core of the campus. Therefore
while there has been substantial overall increase in
space provision with the new buildings, the integrity and
openness of the campus for outdoor activities has been
maintained.
Landscape design of the Primary Division
The new Primary Division Building is a six-storey
30-classroom school building which generally follows
the government standard school's accommodation.
Completed in 2004, the building is placed on a sloped
area. By cutting away part of that slope with a 7m height
difference, the building visually becomes a four-storey
building when viewed across the large green field from the
secondary division. This also creates a secondary entrance
at the building’s mid-level, improving the circulation and
connectivity for the students, resolving a problematic
aspect of multi-storey standard school design.
A collective effort was needed to preserve existing
vegetation found on site. Three large trees found
overlapping with the proposed bridge leading to the new
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Library
Classroom/ Corridor
Laboratory
Atrium
Courtyard
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building were accurately mapped and measured. The
design team then rearranged the bridge deck layout so that
the trees would appear to “penetrate” the deck exactly at
the middle of the 2-way road while still achieving the EVA
provision for fire engines.
Integrating specific landscape features, such as specially
positioned trees or repositioning excavated rock as
sculpture, not only improves the learning environment
but also endows functional spaces with unique spatial
qualities. TCA’s meticulous contextual approach to the
Primary Division has been much appreciated, and this
approach has subsequently been carried through the entire
campus development.
Historical significance and setting
for the IB Complex
The IB Complex, comprising the IB and Auditorium
Blocks, was completed in 2011 as one phase of
development for the International Baccalaureate
Curriculum. Both buildings face the existing Main
Building (1924-1929), currently a Grade II Listed Building.
The planning of both new buildings follow similar ideas
– a building enveloped by existing trees, and sited on
or adjacent to sloping ground in order to minimize the
disturbance to the existing open ground.
The IB Block consists of six classrooms, three special
rooms, three laboratories, a lecture theatre, a staff
room, a library and a chapel. The accommodation is
configured around an 80 year-old camphor tree, forming
a courtyard which also acts as a breathing space for the
area. Facing the historical Main Building, the new façade
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was carefully designed to echo but also differentiate
the new from the old. The sectional arrangement of
the different programmes responds to the differing
views and light qualities – a contemplative view of trees
close-up in the library next to bookshelves and special
openings with stained glass to create sacred coloured
light for the chapel.
The Auditorium Block contains four multi-purpose
/ music practice rooms, a drama theatre, an 820-seat
auditorium, a music department office and auxiliary
facilities. The auditorium’s sloping floor at first
floor allows a mezzanine floor to be slid in-between,
creating an interesting between-floor relationship while
maximizing the use of the space. The auditorium’s
comparably huge volume is softened by its location
opposite one of the open courtyards of the Main
Building. The wall facing the courtyard dissolves the
main volume set back behind and at the same time
matching with the IB Block façade.
Innovation for the Glass Pavilion
The Glass Pavilion is situated within one of the
courtyards of the Main Building. It mainly serves as
dining and reading area for students, staff and old boys.
The transparency helped to preserve the courtyard
atmosphere, allowing users direct visual connection to
the historical building. The glass enclosure on all sides
is supported by a metal frame to minimize the impact to
the listed Main Building. With both walls and roof being
glass, a major challenge was to overcome the greenhouse
effect, the answer was an ingenious design combining
sun-shading and ventilation.
Trees, installed as a naturally sun-shading feature for
the pavilion, could effectively screen off the sun and at
the same time have minimum impact on the perception
of the courtyard space. To plant trees within a glass box
required detailed planning on the construction works
sequence. After the construction of footing, drainage
system and the basic metal frame, the trees had to be
planted at exact locations before the installation of
glass panels. The newly planted trees, together with
the existing trees at the pavilion, form an overall green
environment that resonates with the rest of the campus
landscape.

9
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Overall vision
Throughout the entire process of the DBS campus
development, TCA injected great passion and effort at all
stages, from conceptual design and implementation on
detailing through to site supervision of workmanship.
DBS’ expanding education needs have been proficiently
fulfilled, while the distinctive character of the campus
has been kept intact. Major campus features such as the
Drive, the Steps, the Main Building and its main tree
and circular lawn are all preserved and new relationships
have been established with the new buildings, forming
a new memorable landscape for a different generation of
DBS students.
1
2
3
4
5
6
7

Panorama of the school field
and Main Building, 1959
Primary Division sketch by
Thomas Chow
Aerial photo of DBS campus,
1949
IB block adjacent to the Steps
IB block section
Auditorium block massing
study relative to the courtyard
of Main Building
View of the Auditorium from
Main Building open courtyard

7

IB block elevation: layered
façade design with proportions
contrasting with the Main
Building façade
8 Glass Pavilion: original open
air courtyard transformed into
9 a new gathering space for
students
10 Glass Pavilion with trees
planted to offer shade from the
sun (construction sequence)
11 Primary Division with trees
preserved on the approach road
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Location
Client
Completion Year
Award

Admiralty, Hong Kong
Asia Society
2012
2017 AIANY Architecture Merit Award
2016 AIA Institute Honor Award for Architecture
2012 Design for Asia Special Award for Culture
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“The search is for questions, not for answers.
Great architecture happens when information
is transformed. The result is a place that feels
deeply related to what was said yet could never
have been envisioned at the start.”1
— Tod Williams
Arrival
Walking up Justice Drive in Admiralty, you hardly notice
the former GG block rising behind the granite wall
until an expansive entrance plaza opens on your left. A
huge canopy cantilevered from the richly veined green
marble strikes you like a mystical shelter. The tranquility
is enhanced by a modest pool visible at the base of
the cladded wall. As if going through a cave entrance,
you enter the glass lobby and take a sharp right turn.
Suddenly, you come upon semi-outdoor scene where
water vigorously pours from the roof opening, splashing
onto the pool (contrasting the totally calm on the other
side). Together with the slit of light along the stairs like
a crack in a rock, and the narrow walkway leading into
the real forest on your left, a scene of abstracted nature
presents itself. You have arrived at a giant sculpted
setting resting in a forgotten place.2

3

Embracing nature
After the powerfully staged entrance sequence, the
next prominent feature is the double-decker concrete
footbridge penetrating the lush vegetation. Held up
by Y-shaped concrete supports, it connects the lower
with the upper sites, where four heritage buildings
respectively stand. Integrated with the new building,
footbridge and terraces, the former Explosive Magazines
Compound and the GG block are together transformed
into the present Asia Society Hong Kong Centre, a
cultural venue housing exhibitions, conferences,
lectures, performances and films. Completed in 2012,
this competition-winning design is by Tod Williams
Billie Tsien Architects, the American duo whose muchacclaimed American Folk Art Museum in New York is
now sadly demolished.
“There’s no question that we were inspired by the
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jungle. Hong Kong is an astonishingly vertical, beautiful,
green, mountainous city with extraordinary towers
everywhere. But, when we saw there was a horizontal
plane, we decided this project should never be a tower,
it should be a horizontal garden in a vertical city.”3 Tod
Williams’ words echoes with the experience brought
by the footbridge. Originally designed with a straight
form, the elevated walkway was later on given a bent. Its
elbow gesture, result of careful negotiation with existing
palm trees housing fruit bats, heightens the meandering
movements and brings in more spectacular views and
moments of contemplation than the original design
would offer. The fresh and moist smell of the sumptuous
greenery, sound of the birds and wind brushing of
branches, and the sudden coolness when one is enclosed
by vegetation, such proximity with nature is further
amplified by the narrow width of the lower bridge deck.
This rare, close encounter with Hong Kong’s primitive
tropical forest is truly a reward from the architect’s
respectful approach towards nature. It is a journey
suspended in mid-air as well as in time.
Listen, forget, reinvent
Getting deeply immersed into the natural setting
allows one to forget about the architecture, but it is
the architect’s clever design that creates the surprise
and provides new access to the upper site which was
originally separated from the lower site by an existing
nullah. A new two-storey pavilion is placed beside
the post-war GG block. Clad with green marble and
supported by columns over the steep slope, it appears
from afar as a hovering oblong. At the farthest end is
a multipurpose hall enclosed by 33-metre long glass
curtain wall, such that when the forest dissolves into
the darkness at night, the gala in the Hall illuminates a
scene of floating lights.
Williams and Tsien’s architecture does not stand tall
like most other buildings in Hong Kong. Instead, it lies
low with the horizontal landscape, quietly performing
its transformative magic. With delicate articulation of
the footbridge and a covered walkway inspired by the
traditional Chinese garden, it forms a path exploring

Aerial photo of the complex
Entrance splashing pool
Site Plan
View of footbridge
Roof terrace of the new building
Nightview of multipurpose hall

1 This can be regarded as an embodiment
of the universal narrative of the search
for an earthly paradise or escape to an
unspoilt utopian landscape, such as that
found in Tao Yuan-ming’s 5th century
classic Peach Blossom Spring (桃花源記 ).
2 Asia Society Hong Kong Center (2014)
Heritage Revealed. Hong Kong: Asia
Society Hong Kong Center. p.35.
3 Ibid.
4 Ibid.

both sites without interruption. The footbridge and roof
terrace afford dramatic views of the surrounding vertical
city and glimpses of the harbour, while the covered path
allows one to feel hidden away in the distant jungle.
Punctuated by occasional new art works, one wanders
among old structures and is reminded of the labour of
the past in traces such the metal tracks on the ground.
From a little-known colonial era military complex,
the derelict site is transformed into an architectural
encounter with landscape where both old and new have
been rediscovered.
“Although we carry the history of our own
architectural past, we try as much as we can to start each
project with a blank slate. So the design is incremental:
Steps made in response to the site, the client, the
building and our own intuitions. We must listen, forget
and reinvent.” The architects explained how they
manifest each project like on a new canvas, but first
they must “begin by listening very intently”, so that the
resulting oeuvres would embody the “bones and souls” of
the place.4
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Location
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呂元祥建築師

Ho Man Tin, Kowloon, Hong Kong
English Schools Foundation
2013
2017 HKIA Cross-Strait
Architectural Design Silver Award
2015 FuturArc Green Leadership Merit Award
2014 A&D Trophy Awards – Certificate of
Excellence		
2014 AIA(HK) Honor Award

英皇佐治五世學校演藝大樓
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The King George V School
Performing Arts Block is a new
state-of-the-art speciality academic
building for one of the oldest
schools in Hong Kong. Founded
in 1894, KGV is a co-educational
international secondary independent
school with a 41,000 m2 campus in
Ho Man Tin, Kowloon. Responding
to the school’s long-term spatial
needs and demand for the upgrading
and expansion of campus facilities,
the new building replaces an
existing one-storey canteen and
blends well with the site context.
RLP’s design ingeniously turns the
constraint of an existing 18m-high
Banyan Tree with a 22m diameter
crown into a place-making focus.
The new canteen occupies the lower

two storeys to ‘embrace’ this mighty
tree. The space around a performing
deck encircling the tree extends to
the open grounds of the north quad
of the Peel Block, a grade II historic
building at the heart of the campus.
Under the natural canopy, circular
timber deck flows up a thoughtfully
positioned amphitheatre to the first
floor of the outdoor canteen patio,
providing a seamless connection
with the open grounds of the main
campus. On the upper floors, the
music, drama and dance studios
have semi-outdoor circulation
balconies that function as breakout
spaces as well as performing pods
that become fun “see and be-seen”
spaces that overlook the tree.
Overall, the design not only

1
2
3
4
5
6
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Banyan tree with wood deck
Amphitheatre
Canteen
Music room 1
Music room 3
Drama studio 1
Dance / drama studio
Roof amphitheatre

blends the indoor and outdoor
environments, but also creates new
learning and social spaces that
encourage students to gather, study
and perform, connecting the process
of learning and living with the
beauty of nature.

1
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Students inhabiting the timber
deck encircling the old Banyan tree
Looking down the “see and beseen” spaces shaded by the big
tree’s natural canopy
The amphitheatre’s popular big
steps are fully occupied during
break times
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Ida Sze

Wo Hop Shek
Columbarium

施琪珊

生死建築 – 回歸自然
和合石靈灰安置所

Death architecture – strength of fragility

2
1 The project was carried out under the
Architectural Services Department, from design
to construction supervision.
2 In 1843, London urban planner and author John
Claudius Loudon, one of the first professional
cemetery designers, published On the Laying
Out, Planting and Managing of Cemeteries which
greatly influenced later cemetery designs.

1

What is the meaning of architecture for the deceased?
How should we bring the crowd to this natural setting?
What should the architecture be like to provide all the
essential facilities, while keeping the beauty
and calmness of nature?
These questions came to us when designing the Wo Hop
Shek Columbarium, with delight and caution.1
Experiencing commemorative architecture

I have been attracted to columbarium and cemetery
architecture since school times, for its purity, simplicity,
quietness, and sometimes the stories and histories it
embodies.
My memories start with the Stanley Military
Cemetery, where I often went for an outing and
photography. Simple rows of stones on a spread of lawn,
it was beautiful, bright, calming, reminding more of lives
and nature than deaths - or lives and deaths together
forming life, naturally.
My second encounter was the Washington Vietnam
Veterans Memorial by Maya Lin. It was a long continuous
black wall cut into the lawn, V-shape on plan with the
lowest point at the centre. Descending down the path,
the black wall gradually grew, with our own reflections
amidst tens of thousands of deceased American soldiers.
Flowers and photos leaned on small troughs against the
black wall. Lives and deaths came together. No words,

just tears. Reaching the lowest point, we ascended the
paths, the black wall shrank and the open lawn and
lives around came into view again. I for the first time
experienced the power of architecture – a simple black
wall, representing a scar on the land, a scar on human
history, that enabled us to feel grief, to reflect, and to
relieve.
The Cemetery by Enric Miralles and Carme Pinós
is an earthwork that blends into the landscape of the
Catalonian hills. A continuous path goes down and links
up the tiers of landscape, alongside columbarium walls
built into the slope. Fragmented and inclined concrete
panels, gabion walls and rusted steel give a sense that
everything is becoming part of nature. Seemingly both
wilful and random, Igulada has a strong sensitivity to the
site, the landscape, the materials, and human affection.
The Brion Cemetery by Carlo Scarpa contains a
delicate narrative, a formal poetry to reflect on lives and
deaths. A wall with symbolic openings and sheltered
and open pathways guide us through a landscape of
lawn and water, leading to a pavilion with the tombs
of the Brion couple leaning towards each other, and a
chapel of concrete, marble, bronze, timber and light.
The landscape is simple and pure. The pond, lawn and
pathway define the land into three rectangular sections,
each section employing a different urban design strategy
to define the relationship of structure and landscape.

109
From Père Lachaise to Happy Valley
The Père Lachaise Cemetery (1804) was the first garden
and municipal cemetery built on the outskirts of Paris
as the French capital became more crowded. Like a city,
it has a main axis and a central plaza, radiating straight
streets, and winding paths. Large tombs lined on both
sides, built in the architectural style of the time. Today,
it is a remarkable open museum of architecture and
sculpture, and one of the world's most visited cemeteries.
Since then, similar cemeteries spread to other
countries of Europe. Before the widespread construction
of public parks, they were also intended to provide a
place for the public to enjoy outdoor recreation amidst
art and sculpture previously available only for the
wealthy.2
In 1840, many British soldiers in Hong Kong were
dying from malaria. In 1841, British naval commander
William Brodie became the first person interred in the
Hong Kong Cemetery. The place was named 'Happy
Valley', a popular euphemism for a graveyard. Over
the years, as Hong Kong's population grew to include
people from many parts of the world, the cemetery
came to comprise six sections: Jewish, Hindu, Parsee,
Hong Kong, St. Michaels and Catholic. The cemetery is
probably the one closest to the urban setting, and the
one most visible from public transportation. Yet it is
calming, natural, and is part of the city’s history.

3

Memento mori and returning to nature
Memento mori (Latin: remember that you have to die)
is an important concept of European Christian art in
the Medieval period. Similar concepts are found in
Buddhism. Can the architecture of death be memento
mori in the city to remind of the nature of lives, be a
place to return people to nature, and to the inner self?
The strength of fragility lies perhaps in the fact that
everything is part of nature. The columbarium should
be a place for the living to release their emotions, to
reflect and to be in peace. It should enable the relatives
and friends to feel their deceased beloved are settled
in peace. It should be a place of spiritual gathering –
by connecting to nature, connecting to the origin. It
should be authentic and quiet, beautiful but basic, and
responsive to the local culture and the site.
However, columbarium and crematorium buildings
in Hong Kong are often gloomy and forbidding.

4

Isolated in boxes and trying to hide from sight, they are
disconnected from the living and from nature. Prior
to the Wo Hop Shek Columbarium project, the team
presented a columbarium design for a nearby carpark
site. Despite making it a low-rise building surrounded by
trees and set back from the main road, the project was
rejected. Local villagers considered it too close to their
homes complained that the top floor was visible. Death
architecture is a taboo to be hidden from everyday life.

5

Architecture following nature
The new site is an abandoned graveyard, slightly further
away from the villages. It is a hidden basin with trees.
The team decided that the design should follow and
enhance the site’s form and character with minimal
changes. With large numbers of people expected to
visit the site during the Ching Ming and Chung Yeung
festivals, we decided to maximise the space available by
building the minimum of architecture.
Existing terraces were converted into open-air niches
and memorial gardens. To minimize staircases, elevators
and associated structures, a single linear building,
housing 37,000 indoor niches, connects to all the outdoor
terrace levels. The building is capped by the ridge of
the hill backing the site and set aside to define an open
plaza. Abundant space is allowed along both long facades
to cross-ventilate the building and to introduce daylight.
Ancillary facilities – a digital memorial hall, office,
burners, toilets, carpark – form a plinth along the road
behind existing trees to add to the buffer from the road.
On top of the plinth is a lawn that merges the building
with nature and provides more public open space.

6
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Architecture as open framework
The main building is a simple open framework. Niche
walls are carefully spaced for efficiency and to allow
ample space for air flow. Common incense burning areas
are provided along the façade, with voids to enhance
ventilation and connection between storeys. The timber
screen façade provides a degree of separation, privacy
and protection, especially during festivals, and filters in
warm reddish light for the interior. Open stairs and voids
enhance permeability and togetherness with nature.
Journey of release
The architecture complements with nature to form a
journey of release and relief. Slightly recessed from the
main road, the entrance is subtle with a fairface wall and
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a pond amidst trees. A winding path, defined by the hill
and the plinth structure, leads away from the road and
the city. The path turns and gradually gives a glimpse of
the main niche block before opening to a plaza embraced
in nature.
The plaza follows the natural terrain with big steps and
gives free flow to the niche block and the open-air niches.
Inside the niche block, the timber screen protects,
buffers, and warms. The elevated views amidst the basin
gives a sense of presence and togetherness with nature
and a connection of the inner self to nature.
The open-air niches are set into walls merged with
terraces. Trees and levels form sheltered intimate spaces.
Visitors can stroll through or gather on the wide open
spaces at different levels - the plaza steps, the landscaped
roofs – or in the covered memorial hall next to the forest
of trees. All becomes part of nature.

Ida Sze studied architecture in CUHK and
worked for ArchSD, Rocco Design, Wilkinson
Eyre, Steven Holl, and Herzog & de Meuron
before starting Ida&Billy Architects Ltd. in
2013. She and Billy are particularly interested in
the natural, art and humanity aspects of each
project, and to create interest out of simplicity.
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Stanley Military Cemetery (Image Credit: Clithering)
Washington DC Vietnam Veterans Memorial (Credit:
Library of Congress)
Père Lachaise Cemetery (Credit: Guilhem Vellut)
Happy Valley Cemetery (Credit: John Thomson)
5 Wo Hop Shek Columbarium
6 Conceptual model
View of niche block from roof terrace of plinth block
7 next to entry path
8 Conceptual site elevation
9 Conceptual site plan
10 View of niche block from terraced open-air niches
11 View of niche block merging with landscape
12 Timber screen of niche block
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Picturing Hong Kong
圖繪香港：香港地景當代水墨畫

Ink paintings on topographic landscape by
contemporary Hong Kong artists
Landscape painting based on actual observed scenery
has long been an important genre in the tradition of
Chinese landscape painting. The first meaningful
encounter between Hong Kong landscape and Chinese
ink painting can probably be traced back to 1935, when
Huang Binhong (黃賓虹, 1865-1955), one of the leading
ink masters of the early twentieth century, made a side
trip to the territory during his sketching tour of China
and captured the scenery of Hong Kong’s islands from
a boating trip.1 Hong Kong landscape, however, did
not emerge as a significant subject until the 1950s and
60s, with the relocation of traditional ink painters to
the city from Mainland China. Attempting to achieve
breakthroughs and establish individual styles through
direct observation of nature, artists such as Wang Bore
(黃般若, 1901-1968) and Lu Shoukun (呂壽琨, 1919-1975)
started to seek out local scenery and sketch from life.2
Their endeavors not only lead to innovative turns in their
painting careers but also laid milestones on the path to
developing a local flavor of traditional ink painting in
Hong Kong.
After the 60s, the surge of the New Ink Painting
Movement and Modern Ink Painting Movement gave
rise to experimental ink painting, which sought to
integrate both Chinese and western artistic concepts and
techniques, expanding the techniques, materials and
representation of traditional ink painting. Abstract, and
to a great extent, placeless landscape became a dominant
expression in the last three decades of the twentieth
century.3

1
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Entering the 21st century, we see in Hong Kong
ink painting a freer and more open dialogue between
tradition and modernity, and a greater diversity of
styles. Less driven by the earlier search for artistic
transformation, representation of the Hong Kong
landscape is now more motivated by the artists’
emotional identification with the city and intimate
reflections on her cultural and political issues.
This essay looks at ink paintings of Hong Kong
landscape by five contemporary Hong Kong artists-Wong Hau Kwei (黄孝逵, b. 1946), Raymond Fung
(馮永基, b. 1952), Koon Wai Bong (管偉邦, b. 1974), Joey
Leung (梁嘉賢, b. 1976) and Barbara Choi (蔡德怡).4 With
different backgrounds and ages, they each command
distinctive artistic styles that reflect the multiple facets
of contemporary ink painting in Hong Kong and diverse
approaches to depicting her scenery.
Born after the Second World War and trained outside
the painting academies, Wong Hau Kwei and Raymond
Fung both show influences of the Modern Ink Painting
Movement and tend to use experimental rather than
traditional ink techniques. In Wong’s “Window in
Window” (窗外窗 , fig. 1), the concrete jungle of highrise buildings is abstracted into patterns of black and
white checkers. In place of traditional brushwork that
emphasizes the application of calligraphic lines, Wong
accumulates short strokes and dots to form straight
lines and weave compositions through contrast of light
and shadow, ink and space. Fung’s represented world
“In the Mountains” (只緣此身在山中, fig. 5) oscillates
between real places, and “borrowed” or “created scenery”
distilled from his experience in nature. Silhouettes of
mountain peaks, brushed by ink washes and textured
by paper folds, drift in and out through mist and haze,
evoking transcendental visions of realms beyond, within
compressed vertical frames, and across sets of screens.
The three younger artists, all graduates of local art
academies, are more inclined to reference traditions of
classical Chinese painting. Koon Wai Bong reinterprets
the style of literati ink painting; Barbara Choi Tak-yee
adopts the elegant palette of blue-and-green landscape,
while Joey Leung Ka-yin explores the classic fine-line
manner with contemporary writing utensils.

With brushwork modeled on the ancient master
Dong Yuan, Koon conjures up the close-up view of the
precipitous Lion Rock (fig. 2). The painting is headed by
a long preface in classical Chinese, transcribing records
from local gazetteers and reflecting on current affairs. By
cutting up the handscroll format into displaced square
panels, however, the works create a modern visual effect,
prompting viewers to re-connect the broken horizon or
mountain ridges through spatial and temporal gaps.
The Lion Rock appears as a surreal dreamland in
Leung’s horizontal frames (fig. 4). Maidens’ bending
limbs form mountain ranges adorned with exotic
plants of variegated colors, and encircled by gentle
waves of their voluminous black hair. The rocky top
metamorphoses into a lethargic lion, whose demoralized
condition is diagnosed and commented on by doggerel
inscribed on the left panel.
In “An Old Way to the Western Market” (西城古道 ,
fig. 3), Choi’s blue and green landscape with auspicious
connotations, the Hong Kong Island is portrayed as
an immortal’s isle. The landmarks, buildings, and a
bus drawn in fine line and color not only serve as a
link to reality, but also embody the artist’s nostalgic
interpretation of Hong Kong history.
Picturing Hong Kong differently, all five artists cohere
in painting familiar scenery in ways that go beyond
mere faithful depiction. Through unique and innovative
presentation, their work conveys acute observation,
intimate feelings, and capricious imagination inspired by
the artists’ daily life. Their paintings invite the audience
to examine, reflect, and contemplate the distinctive
landscape of Hong Kong from new perspectives.
Fu Li-tsui, Flora is Associate Professor, Division of Humanities,
The Hong Kong University of Science and Technology

1 Zaixing Hong, “’The Excellent Painter of the Chinese People’: Huang Binhong and
Contemporary Art Movements,” in Tracing the Past Drawing the Future: Master Ink Painter in
Twentieth-Century China, edited by Yang Xiaoneng (Stanford: Iris & B. Gerald Cantor Center for
Visual Arts at Stanford University, 2010), p. 235.
2 Szeto Yuen-kit, “A Hiking Painter’s Revelation: Huang Bore’s Hong Kong Landscape,” in
The Art of Huang Bore: A Eulogy of Hong Kong Landscape in Painting (The Hong Kong Museum
of Art, 2008), pp. 32-37.
3 Christina K L Chu, “Some Perspective of Ink Paintings by Hong Kong Artists,” in
Ink Paintings by Hong Kong Artists Selected from the Collection of the Hong Kong Museum of
Art (Hong Kong Museum of Art, 1988), pp. 25-29.
4 The works discussed in this essay are featured in the exhibition “Picturing Hong Kong: Ink
Paintings by Contemporary Hong Kong Artists” that was held in Fall 2017 at the HKUST Library.
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Hau Kwei Wong, Window in Window (2017)
ink on paper, 140 x 70 cm
黃孝逵 / 窗外窗, 水墨紙本

2

Wai Bong Koon, Lion Rock Hill (2017)
ink on silk, octaptych,25 x 25 cm each
管偉邦 / 獅子山, 水墨絹本

3

Barbara Choi, An Old Way to the Western
Market (2016)
ink and colour on paper, 97 x 54.8 cm
蔡德怡 / 西城古道, 水墨紙本設色

4

Joey Leung, The Listless Lion (2017)
Chinese ink, gouache, ball pen, acrylic,
coloured pencil on paper, 36(H) x 104 cm
each (Set of 2 pieces)

梁嘉賢 / 獅子沒精神, 水墨、水粉、中國顏料、原子筆、
塑膠彩、木顏色紙本

5

Raymond Fung, In the Mountains (2017)
ink and colour on paper, 135 x 35 cm each
馮永基 / 只緣此身在山中, 水墨紙本設色

3
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朱慰先 / 鄧信惠

基建與想像: 由工程攝影
解讀香港城市未來

Infrastructural
Imagination

Charting Hong Kong’s futures through
construction photography
1

2

MTR Crossover Tunnel, concrete lined in
rock near Kowloon Bay Depot, 1979. Hong
Kong’s unique geology and urban density
necessitated innovative methods to house,
maintain, and operate the MTR system.
Heather Coulson and her award-winning
photo. British Institute of Professional
Photography Southern Region’s Print
Competition gold award. Awarded to Coulson
in 1999 for her work on Hong Kong’s Mass
Transit Railway.

1

Infrastructure Imagination: Hong Kong City Futures
1972-1988 is a recent public exhibition held at Hong
Kong’s City Gallery. The exhibition showcases major
infrastructure schemes completed in Hong Kong
in the 1970s and 1980s, the so-called “golden age
of construction” which saw unprecedented urban
transformation in the territory. Photographs featured
in the exhibition are the work of Heather Coulson, a
leading construction photographer who specializes in
large-scale engineering and industrial projects. In this
short essay, the two curators, Dorothy Tang and Cecilia
Chu, reflect on the roles and meanings of infrastructure
and its relationship with landscapes in the Hong Kong
context, as well as the significance of construction
photography in exposing these relationships.
Rethinking infrastructure and landscapes
“Infrastructure… stands for the connective tissue
that knits people, places, social institutions and
the natural environment into coherent urban
relationships…It is shorthand for the structural
underpinnings of the public realm1.”
— Robert Muschamp, The New York Times, 1993.
“A road’s technical function is to transport
vehicles from one place to another, promoting
movement and realizing the enlightenment goal
of society and economy as a space of unimpeded

circulation. But it can also be an excessive
fantastic object that generates desire and awe in
autonomy of its technical function2.”
— Brian Larkin. “The Politics and Poetics of
Infrastructure”. 2013.
The notions of landscape and infrastructure have
long assumed an uneasy relationship in architectural
and planning discourse. To some, landscapes are
perceived to be in service of infrastructure3, while others
argue that landscape is infrastructure4 and is critical
to its operations in the city. These debates have gained
growing attention in recent years, as the term landscape
has been increasingly deployed in discussions of
sustainability and ecology, most notably in concepts
such as ecological urbanism and urban metabolism. While
these formulations originated from a shared concern for
environmental issues, they have been applied narrowly
at times to justify ongoing urban development.
Geographer Matthew Gandy cautions against a
technocratic approach to landscape and infrastructure
and suggests that in order to grasp the complex
relationships between the two, one should revisit the
original meanings of the word “landscape” itself: land
and scape5. European origins of the word landscape
reveals an entanglement with the value of land, its
perception and composition. Consequently, the
profession of landscape architecture has emerged
centering on a concern for the visual and aesthetic

2
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Journal cover, Journal of the Hong Kong
Institution of Engineers, October 1975.
entitled: “Rapid inter-city transit systems in
the future”. Technological Fantasies for the
City (Courtesy of HKIE)
Journal cover, Journal of the Hong Kong
Institution of Engineers, June 1975.
Illustration of a typical MTR station design.
(Courtesy of HKIE)
Photomontage of a proposed bridge over
Victoria harbour as an alternative to a tunnel.
(Image Source: Victoria City Development
Co. Ltd., Scott & Wilson, Kirkpatrick &
Partners & Freeman, Fox, Partners (1961).
Report on a Proposed Road Crossing of Hong
Kong Harbour) (Courtesy of HKU Library)

5

reorganization of land and its functions6. Likewise,
infrastructures are understood as “a platform providing
for and reproducing life in the city7.” As socio-technical
systems, infrastructures organize not only the physical
flows of urban resources, but also capital, expertise and
spatial politics.
Building on Gandy’s insights, our main goal for
organizing this exhibition is to elucidate the relationship
between the day-to-day functions of the city and
larger landscape of the region that sustain these
functions. As in other metropolises, most of Hong
Kong’s infrastructure systems remain hidden from
sights or buried underground, giving the impression
that they are disconnected from other spaces of the
city and more distant landscapes. By exposing the
construction process with stunning perspectives of the
inner structures of train stations, tunnels, reservoirs
and power plants, Heather Coulson’s photographs
invite viewers to revisit familiar urban spaces by seeing
their state of becoming, and by doing so open up new
questions about the city’s formation: How much steel
was used for the foundation of an MTR station? How
much earthwork was required to level the site for Castle
Peak Power Station? How many cranes were utilized
for the foundation pile drilling at Heng Fa Chuen?
Furthermore, the documentation of these yet-to-be
finished large scale infrastructures inspire imaginations
of what the city could be, in turn prompting reflections

3

4

on the political, social, and economic concerns that
underlay the making of the city in the past and present.
Hong Kong’s infrastructure landscapes
A major curatorial challenge was working with a large
collection of photographs encompassing a huge range
of infrastructure projects. After combing through the
600 photographs of the Coulson collection, we decided
to organize the exhibition along two major categories.
The first is the highly visible urban mobility networks,
including highways and railways, and the second is
the hidden utility systems including water works and
electricity supply. Based on these categories, we chose
four major schemes: the initial MTR lines, the Cross
Harbour Tunnel which constitutes the Route 1 Highway
connecting Aberdeen and Shatin, Harbour Island
Pumping Station at Plover Cove Reservoir, and Castle
Peak Power Station B.
Like all mega projects, each selected infrastructure
emerged through intense negotiations over the need
to provide essential services to the city’s residents,
manage limited resources of the territory, and facilitate
economic growth and urban development. These
considerations in turn became the foundation for
deriving innovative engineering solutions and early
experiments in infrastructural financing. To enable
viewers to understand the evolving design decisions and
media discourses behind each scheme, we supplement
the presentation with original planning documents,
newspaper articles, interviews as well as interpretative
drawings that map the spatial imprints of each project
in Hong Kong.
Hong Kong’s unique topography and geology has
long been central in shaping the city’s urban forms
and stratification of communities. In the 1950s, rapid
industrialization prompted the need for more efficient
mobility infrastructures to overcome these geographical
barriers and spur urban development. As the first direct
vehicular harbour crossing, the Cross Harbour Tunnel
(1972) provides a key linkage between Hong Kong Island,
Kowloon Peninsula and the New Territories. The project
itself was an engineering feat, with the construction of
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state-of-the-art immersed tube method and was the
longest of its kind. Moreover, it was the largest tunnel
in Southeast Asia built by a private enterprise, and one
of Hong Kong’s first experiments with “build-operatetransfer” financing. Meanwhile, the initial MTR system
(1985) exhibited impressive technological advancement
in ticketing, computerization, and station design. It was
also distinguished by its innovative “rail-plus-property”
financing model, which did not rely on government
funding but created its own loan that integrated the
underground railway with commercial residential
properties. The arrangement has allowed the MTR
Corporation to maintain fare prices at a reasonable rate
whilst enhancing the value of its properties. Like the
Cross Harbour Tunnel, the MTR played a critical role not
only in facilitating Hong Kong’s economic growth, but
also in shaping urban transformation and contributing
to new collective urban experience cross the territory.
Compared to the more high profiled transportation
projects, Hong Kong’s utility systems exemplify how
competing economic and political priorities have
quietly shaped the landscape of the territory. Limited
freshwater supplies has posed significant challenge
to the govenrment since the beginning of colonial
rule, resulting in the construction of elaborate water
catchment systems and afforestation projects8. Following
major water shortages in the 1960s, the Hong Kong
government reached an agreement with the Chinese
Authority to import water from Guangdong Province
in 1965 despite political divides. Subsequently, largescale reservoirs such as Plover Cove (1968) and High
Island (1978) were reclaimed from the sea to boost
storage capacity. Meanwhile, the oil crises of 1973 and

Cecilia Chu / Dorothy Tang

朱慰先 / 鄧信惠

1979 drove electricity providers to diversify their energy
sources. In addition to pursuing nuclear power from
Guangdong, China Light and Power (CLP) embarked on
the construction of Asia’s largest coal power plant of
its time—the Castle Peak Power Station complex (198289). In response to volatile fuel prices, Castle Peak is
designed for flexibility and can utilize other fuel sources
such as oil and natural gas. These utility systems have
incrementally shaped everyday urban practices of Hong
Kong over the past decades. At the same time, the
efficient provision of utilities have become largely taken
for granted, thus obscuring the large-scale landscape
transformations taking place in distant territories.
Infrastructural futures
Today, discourses of infrastructure in Hong Kong
have taken a critical turn. Environmental concerns
over the waste incinerator and the third runway for
Hong Kong International Airport have prompted
criticisms of unsustainable patterns of development
and consumption practices . Controversies over the
high-speed rail connection to Mainland China and the
Hong Kong-Zhuhai-Macau Bridge have shifted the focus
of infrastructure development from the improvement
of urban life to issues of sovereignty and territorial
expansion. Furthermore, the housing shortage and
soaring real estate prices have reignited debates over the
needs to increase land supplies for development and to
conserve Hong Kong’s natural and cultural landscapes.
In retrospect, the infrastructures initiated in the 1970
and 1980s seem less contested than those of the present.
In this context, revisiting Coulson’s photographs—
infrastructures in their state of becoming —allows

7
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Approach roads to Cross Harbour
Tunnel in Causeway Bay, 1972
Shatin Bridge under construction, 1982
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viewers not only to reflect on the changing assumptions
of the significance of these projects, but also on how
political realities, economic feasibility and public
opinions have contributed to the ongoing reshaping
of urban forms and landscapes, modes of governance
and everyday practice. Crucially, the historical
analysis and mapping exercises of the exhibition
enable a more critical understanding of Hong Kong as
a thick landscape produced through negotiations and
compromises, and of infrastructures as socio-technical
systems whose forms are determined by these contested
processes with no fixed outcomes. It is believed that
adopting such a perspective will hold the key for
generating imagination for alternative urbanisms and
constructing different urban futures.
Acknowledgements
“Infrastructure Imagination: Hong Kong City
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more information on the exhibition, please visit:
https://uv.hku.hk/infrastructure
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Shatin Bridge in progress, 1986. The mass construction of
roadways in the 1970-80s enabled new town developments like
Shatin to flourish.
9 Castle Peak Power Station chimney under construction, 1984. At
the time of completion in 1990, Castle Peak Power Station complex
was the largest in South East Asia, including its iconic chimney
which was the tallest reinforced concrete structure in Hong Kong.
Access bridge to the Tai Mei Tuk Pumping Station nearing
10 completion, 1985. Hong Kong’s hilly terrain and unique geology is
challenging for the storage of water and processes of construction.
The naturalistic scenery of these reservoirs requires significant
landscape maintenance to protect the water sources and
environmentally sensitive approaches to additional construction.
Jetty and Crane for unloading coal at Castle Peak Power Stations,
Tuen Mun, 1984. Due to the global oil crisis in the late 1970s, CLP
11 decided to install multi-fuel generators, including oil, coal, and
natural gas in order to adapt to fluctuating fuel costs at Castle Peak.
8

(Credit: Figs. 1-2, 6-11 © Heather Coulson)
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Shek Lei Playground
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Fan Lok Yi

樊樂怡

From Playground
to Playscape
The Shek Lei adventure1

從遊樂場到遊樂地景: 石籬公園
3

From 19th century sandgartens
to the ubiquitous proprietary
designs of the 21st century, the
playground has undergone stages of
redefinition and reinvention in its
relatively short history, manifesting
itself as an exciting experimental
space at the intersection of urban
planning, architecture, landscape
design, product design, education
and child psychology. Usually
considered ‘facilities’ rather than
architectural spaces, the potential of
playgrounds is often overlooked by
administrators.
‘In Hong Kong, the children’s
playground is officially one of the
16 core activities that should be
provided in each planning district.
In public housing developments,
integrated open space and play
areas should ideally foster a sense of
community.2 It is questionable how
that can occur, when the majority of
play areas throughout the city—both
in public parks and public housing
estates—feature identical pieces of
multi-play3 equipment (Fig. 2). Their

2

modular designs as well as their
visual and tactile qualities have
remained generally unchanged since
they were first installed in the 1980s.
Background
Amidst poverty, insufficient housing,
lack of school education and street
children problem, the earliest
playgrounds of Hong Kong, such as
Southorn Playground in Wanchai,
were constructed by charitable
organisations back in the 1930s.
Basic play equipment was provided,
but these sites were primarily open
spaces for sports games. One of their
main purposes was to help reduce
juvenile crimes by keeping children
away from the dangers of the streets
and allowing them to let off excess
energy.4 This was an era of increasing
awareness for children’s welfare and
the importance of play.
Prompted by the Shek Kip Mei
Fire in 1953, the Government
began to take on a more active
role in providing social welfare.
The intensive construction of
public housing estates also meant
building more playgrounds, for
the Government recognised the
necessity to provide open space and
play areas in these new housing
projects. Apart from typical swings
and slides, less conventional
equipment like tunnel mazes
were installed (Fig. 3). The use of
these sculptural pieces could be
an evidence of the Government’s

awareness of the Western trend of
play sculptures between the 1940s
and 70s.
The Shek Lei Playground
In 1969, the “ultimate” sculptural
playground was opened (Fig.s 1
& 4). Paul Selinger, an American
artist who was then teaching in
Hong Kong, found that his threeyear-old son showed little interest
in the standard playgrounds of
that time. Clearly aware of the
latest development in sculptural
playscapes5 in Europe and America,
the young sculptor approached the
Urban Services Department with
a proposal to build an innovative
play environment made of playable
sculptures, which would nurture
creative imagination and help
develop children’s minds and
bodies. He was given a site next
to Shek Lei, a large resettlement
estate in Kwai Chung with a child
population of 40,000. Construction
costs were covered by a donation
from the Royal Hong Kong Jockey
Club, whose director Kenneth Fung
Ping Fan (also a prominent banker
and politician) was fully supportive
of the project.6
The Shek Lei playground was built
on a three-layer platform along the
hillside, connected by long staircases
and a slide, with bizarre amusement
facilities at each layer, mainly in
concrete and brick. There were sand
pools at the bottom of climbing
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facilities to avoid children’s injury
from falls. Locals still refer to the
old playground as “the sand pool”
today. Selinger’s design was certainly
intriguing, but the creative uses by
the kaifong (neighbourhood) were
also noteworthy. Besides passing
through the designer’s sculptures,
kids created their own ways of
playing, climbing up the retaining
walls or hiding in the bushes (Fig. 5).
By day, it was a children’s paradise,
at night it turned into a dating spot
for couples.
The Shek Lei case was a proof
of a time when the Government
was open-minded enough to take
on an unconventional cross-sector
collaboration for the creation of a
new kind of public space. While
the playground was unique, it was
by no means the only example
of playground innovation in
Hong Kong. There was Palmer
and Turner’s playful, modernist
landscape of Ping Shek Estate, the
competition-winning design of
Sheung Shing Street Park opened
in 1977, and King’s Park Children's
Playground, the city’s first inclusive
playground when it opened in 1989
(Fig. 6).
The reasons for the replacement
of innovative playscapes by cookiecutter playgrounds since the 1990s
require further investigation.
Outside Hong Kong, this
conservative turn in playground
design seems also common to other
Asian cities and America. In the
U.S., the emergence of the “suing
society”, the disrepair of existing
playgrounds and questions to do
with safety and play value, were
some of the factors accounting for
this change since the 1980s.7 As long

1

2

Shek Lei Playground, designed by American
sculptor Paul Selinger, opened in 1969 with
a lot of media attention and lasted until the
late 1990s.
Image credit: HKSAR Government
Playground facilities in Tin Shui Wai Park,
1994. According to the LCSD website, the
design concept for the playground was “not
only to engage children in active play, but
also to stimulate imagination and creativity of
children from pre-school age to school age.”
Image credit: HKSAR Government

4

5

as Hong Kong does not set its own
playground design standards, and if
no effort is made to conserve existing
playscapes and design our own
playgrounds, our urban landscape
will continue to be determined by
what is available in the catalogues of
overseas suppliers.
While the new inclusive
playground in Tuen Mun Park might
be the hope of a positive change,
let us not forget the risk-taking,
innovative and collaborative spirit
that the city once had in the Shek Lei
era. It is time to take playgrounds
seriously again, unleashing their
potential as inspiring social spaces
for all generations.

3

4
5
6

A playground in a resettlement estate in
Hong Kong, 1961. Despite scarcity of land,
the bigger estates all have open spaces
and playgrounds. Image credit: HKSAR
Government
Children climbing ribbon ladder sculpture
Child playing in the ‘brick maze’
King’s Park Children's Playground (1989)
Jointly developed by Playright and the Urban
Council. Original features kept include a
mound with ‘craters’, a ‘spacecraft’ tunnel, a
pavilion and tactile wall surfaces.

6
Part Translation Luna Ngai 魏家欣
1 In ongoing research conducted in collaboration with
Sampson Wong, the author has been studying the history
of custom-designed urban playgrounds in the 20th
century, The focus is on understanding the evolution
of Hong Kong’s playground design in relation to global
trends and to rediscover what made great play spaces.
2 Planning Department, Hong Kong Planning Standards
and Guidelines (Hong Kong, July 2018), Ch. 4, p.16,
https://www.pland.gov.hk/pland_en/tech_doc/hkpsg/
full/index.htm (29 July 2018).
3 ‘Multi-play’ refers to sets of modular structure
combined with multiple functions like slides and
climbing frames, as opposed to stand-alone equipment.
4 郭少棠,〈 遊樂顯童真: 從遊樂場到社會服務 〉(香港：香港遊樂

場協會,2003)

5 Joe L. Frost used ‘playscape’ to describe different
types of playgrounds, fundamentally designed
landscapes that stimulate play behaviours. In our
research, playscape denotes a space designed as an
integrated environment for play, one that is different from
a prescriptive playground with standardised equipment
from the catalogue. See Joe L. Frost, Play and
Playscapes (New York: Delmar Publishers, 1992).
6 張亮,〈也說亮話: 拒絕再玩?〉Apple Daily, 14 August 2017.
https://hk.finance.appledaily.com/finance/daily/
article/20170814/20120551 (29 July 2018).
7 Frost, Play and Playscapes, 25.

Fan Lok Yi is an arts practitioner, curator of
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urban space, history and the environment.
She received her MA in Fine Art from the
University of the Arts London and Bachelor of
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Hong Kong.
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Vincent Ng / Liber Research Community

Land for Hong Kong:
Supply or Resource?
Dialogue on the Land Debate

增闢土地: 供應或資源?

“The question of what kind of city we want cannot
be divorced from that of what kind of social ties,
relationship to nature, lifestyles, technologies and
aesthetic values we desire. The right to the city
is far more than the individual liberty to access
urban resources: it is a right to change ourselves
by changing the city.”
			—David Harvey, Right to the City
Public discussion on “land issues”
has continued ever since the “Hong
Kong 2030: Planning Vision and
Strategy” in 2007. The current “Land
Debate” was rekindled in 2015 when
“Hong Kong 2030+” updated this
comprehensive strategy for territorial
development.
In 2017, the government’s Task
Force on Land Supply (Task Force)
reviewed the city’s land supply and
suggested future options, primarily
for increasing land for housing.
Since the Task Force presented
the 18 land supply options in April
2018, there have been diverse
responses from the public, NGOs
and professionals - from supporting
voices urging swift decision and
implementation, to confusion
towards “overly-simplified” options,
or more contentious claims denying
land shortage outright.
Deliberations have broadened to
include issues on “land allocation”,
“housing policies”, and “land auction
mechanism”. For some, this touches
on core issues of “fairness” or
“justice”, as well as how Hong Kong
citizens value their land.

On Friday 8 June 2018, the Hong
Kong Architecture Centre hosted a
well-attended dialogue at the HKIA
premises between Vincent Ng,
architect and Task Force member,
and Chan Kim Ching and Yeung Ha
Chi, members of the Liber Research
Community and the Citizens Task
Force on Land Resources.
The lively debate extended to
contributions from the audience.
Some did not oppose reclamation
as long as the land will be used for
affordable and public housing to
benefit citizens, while others called
for more urban ‘breathing space’ and
good urban design.
The dialogue on the Land Debate
raises awareness on issues such
as citizens’ rights on quality or
basic standards of living, types of
housing provisions, the role and
responsibilities of government
or even land ownership. It leads
us to ask fundamental questions
about what kind of city, priorities
of liveability or common amenities
we aspire to, and what kind of
relationship we should have with our
landscape and natural resources?

1

Ultimately, it affords us the
opportunity to step back and reflect
on the basis for our values and ideals
that can enable us to make informed
decisions for an improved future of
the city.
Vincent Ng,
Task Force on Land Supply
The Task Force comprises of 22
non-official and 8 official members
from various professional disciplines
appointed by the Chief Executive
in September 2017. In the past 9
months, the Task Force has held
more than 19 meetings to discuss
and evaluate various land supply
options. Public engagement activities
have been carried out to collect
and understand the public’s points
of view. The Task Force discusses
the practicality and potential of
suggestions from the public.
The need for 1200 hectares is
the premise for public engagement
activities and is based on the Hong
Kong 2030+ study. The lack of New
Town development since the 1990s
is a main cause for the current
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shortage. No land option has been
opted out (other than military land),
while most options have their own
restrictions and related problems.
There are two main views on
“Land Reserve”: a) to complete
overall planning for all land and
ensure there is sufficient “land
reserves”; and b) to make use all land
can be converted and build high plot
ratio housing as soon as there is land
vacancy. Many architects are less
supportive in the later view, as it is
at the same time very important to
consider the quality of living, parks
and open spaces, to create a livable
city. It should be noted that we
cannot sacrifice livability to satisfy
numbers alone.

• Develop River Trade
Terminal site and its
surroundings
• Developing more areas on the
periphery of country parks
• Increase development intensity
of "Village Type Development"
zones
• Topside development of existing
transport infrastructure
• Utilise development
potential of public utilities sites
• Relocate Kwai Tsing
Container Terminals
• Topside development of Kwai
Tsing Container Terminals
• Reclaim part of Plover
Cove Reservoir for new town
development

Biggest challenges
What is the priority among the
various options? How to carry on
the discussions to solve the pressing
land issue? Options are grouped into
three categories:

Conclusion
We must discuss with certain
focuses to obtain productive consensus and directions, while living
quality must not to be neglected.

1. Short-to-medium term (with
potential to provide additional
land in around 10 years' time)
• Developing Brownfield Sites
• Tapping into the private
agricultural land reserve in the
New Territories
• Alternative Uses of Sites under
Private Recreational Leases
• Relocation or consolidation of
land-extensive recreational
facilities
2. Medium-to-long term (with
potential to provide additional
land in around 10-30 years)
• Near-shore Reclamation outside
Victoria Harbour
• Developing the East Lantau
Metropolis
• Developing Caverns and
Underground Space
• More new development areas in
the New Territories
• Developing the River Trade
Terminal site
• Developing two pilot areas on the
periphery of country parks
3. Conceptual (unable to confirm
when + how much additional land
can be provided)

Liber Research Community
What is to blame for the pricey, tiny
and cramped homes in Hong Kong?
The crux of the problem is land
justice, not land supply.
Primary responses
• Importance of public access
to information to understand
assumptions of government studies.
• Land supply is not a direct
solution to living issues, as it does
not suggest development mode and
per capita living area.
• The land supply shortage might
not be only due to lack of land
creation, but also interrupted land
sale processes, which might be
due to housing policies and land
dsitribution mechanisms.
• Housing needs are being
overestimated
• Amendments or reform on
related policies should be carried
out in parallel with the land supply
study, to ensure new land would
benefit the needy.
• The potential of rural areas
should be considered.
• The locations and land use

planning for the land supply options
should be provided for the public to
make their decisions.
• Observations on current
private-public partnerships have
raised questions of the so-called
‘government-business collusion’, as
a shortcut for developers to convert
land for private development.
• Liber Research’s study suggested
issues on the government 2030+
study, e.g. low plot ratio assumption,
double counting of data and
undefined “Major Special Facilities”.
Response on Land Supply
options
• Detailed anatomy in recent
research publications
• Options are neutral for public to
make decisions
• Priorities and more detailed
information on options lacking
• We must resist privatisation
of public land, and set clear and
definite rules on land allocation.
4 types of neglected land as
possibiliy of land supply options?
• Brownfield sites
• Government land within ‘V’
zones
• Short-term Tenancy Sites
• Temporary Government Land
Allocation Sites
		
Good planning in 4 steps
1. Set out the city vision and
holistic direction
2. Stock-take land resources
3. Set out priority in land
development
4. Constantly review and
improve development strategies
Conclusion
We must have clearer and more
informative overview of the land
supply options, as well as reviewing
the issues related to land justice
apart from the numerics of land
supply.

1 Near shore floating island proposal,
presented at the HKIA Members Forum on
Land Supply. (Credit: Ronald Lu & Partners)
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Tony Ip

Experimental
Interactions
The higher we live from the ground level, the more
disconnected we feel from the natural world and even
from each other within a community. The demand for
a peaceful and natural environment in urban areas
has increased; people desire for naturalness and green
environment where they can stay, chat, and otherwise
interact with their family, friends and neighbours. These
are backgrounds to support various green building rating
schemes on advocating urban greenery and humannature interactions.
However, Nobel Laureate Paul Crutzen claimed that
Play to Change – Play to Nurture
May — June 2017
Oil Street Art Space,
Fortress Hill

葉頌文

Nature in the city

城市中與自然互動的實驗

there is no natural environment in the globe without
being influenced by human beings and we have reached
an epoch of the Anthropocene. The meaning of nature
and the relationship between human and nature
have been changed and re-interpreted. What kinds of
naturalness and human-nature interactions should we
advocate especially for urban living?
Starting from perspectives of ordinary people,
two experimental public engagement projects were
carried out to explore and understand human-nature
interactions at urban situations.

narratives implied diverse spiritual
or physical connections to nature.
The study revealed that nature
existed in various forms, status
or situations but its existence was
limited, distorted and sometimes
conflicting with human activities.
The photos were exhibited at
Oil Street Art Space. During the
exhibition period, city-nature walks,
workshops and a cross-disciplinary
talk were conducted to discuss the
findings of the survey and advocacy
of interaction with nature in the city.

education hub displayed the research
of human-nature interactions in
urban districts of Hong Kong in a
format of questions and answers.
This format facilitated easy
understanding by the public.

Concrete Jungle 2.0 – UABB(HK)
December 2017 — March 2018
Under flyover, Harbour
Government Building, Central

Over 100 urban dwellers were asked
to express their interpretations
of nature in their urban living by
taking photos and writing. The
photos illustrated substances or
representations of nature from
urban dwellers’ perspectives. Their

This project involved architects,
farmers, office workers, students
and the public to co-create and
transform an under-flyover space
to an improvised community green
education hub and urban farm by
upcycling discarded wood pellets
and a container shed. Within the
4-month exhibition period, three
batches of vegetables were harvested
and over fifteen workshops, and
tours involving bird watching in
the city were conducted. The green

Tony Ip, Founder of Tony Ip Green Architects
(TiP), is a sustainable design architect and
urban designer. He received Ten Outstanding
Young Persons Award 2016, EcoStar Award
2014 and HKIA Young Architect Award 2010. He
has demonstrated a flair for multi-disciplinary
academic studies with BEng, BBltEnv(Arch.St.),
MSc(Geot.), MArch, MUrbanDesign & MSt.IDBE
and has over 15-year architecture, urban design,
engineering & green professional practices.

Exhibition

LAAB Architects

Hong Kong House
Echigo-Tsumari Art Triennale 2018

越後妻有大地藝術祭2018 香港部屋
Located at the periphery of Tsunan
Town (津南町) in Japan’s Niigata
Prefecture, Hong Kong House fills up
the north corner of a pocket garden in
a peaceful neighbourhood surrounded
by local dwellings. Closely overlooking
the Kamigo Clove Theatre, one of
the major venues for Echigo-Tsumari
Art Triennale, the house will be a
new community hub for Kamigo
neighbourhood in Tsunan and a major
platform for Hong Kong artists to
showcase their works in the EchigoTsumari Art Field in the coming years.
Inspired by the green and
picturesque landscape, the compact
Hong Kong House takes tree branching
form as the main structural element
to support the gable roof and the
floor of the artist quarter. The simple
pitched roof geometry resonates
with vernacular structures in the
neighbourhood, and is animated by the
faceted and titled entrance façade.
Locally sourced timber, Unoma
Sugi (魚沼杉木), is used for the entrance
facade and artists quarter. Galvanized
metal cladding - another ubiquitous
material in local village architecture is adopted to encompass the rectilinear
white gallery. This intriguing duality
houses an exhibition space, an artist
residence, and a community kitchen.
Under the ‘tree’, Hong Kong-crafted
galvanised roller shutter, letterbox
and neon-light signage orchestrate a
peaceful song in the nature offered by
Echigo-Tsumari.
You can come here to see the
exhibition, chat with Hong Kong
artists, or simply to enjoy the nearby
farmland landscape.
The project is co-organised by Art Front Gallery,
Japan and Art Promotion Office, Hong Kong.
Design: LAAB Architects. Project Architect /
Engineer: 大平木工有限会社, 大平政志.
Contractor & Fabricator: 桑原工務店.
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Andrew K F Lee Professorship in Architecture Design

Andrew K F Lee Professorship
HKU’s endowed professorship in architecture design

李景勳基金建築設計教授席 — 香港大學建築學院
Recognizing the continued
contributions of senior faculty as
well as providing resources to push
the frontiers of their scholarship
is the key function of the endowed
positions. By supporting endowed
professorship in Architecture Design
at HKU starting 2018, Mr. Andrew K
F Lee wishes not only to contribute
back to the HKU as alumni, but also
to provide the design community
with access to creative talents and
their scholarship.
Endowed professorships are
crucial for retaining a highestquality faculty: building a solid
base of faculty talent enriches the
academic environment and attracts
the brightest students. With the
status and resources, the Endowed
Professor in Architecture Design
at HKU shall take up leadership
integrating design with teaching and
research, promoting design as the
key value for architectural discipline,
and engaging design communities
globally and locally for building up
knowledge and innovation for the
betterment of architecture in the
urban and rural environment.
The significance of the Andrew

K F Lee endowed Professorship in
Architecture Design includes:
• Enhancing design as the core
value for architecture
• Integrating design with
teaching, research and practice
• Connecting the school to the
design community
By receiving the first Andrew
K F Lee Endowed Professorship
in Architecture Design in 2018,
Professor Weijen Wang will work
with HKU Faculty of Architecture
to facilitate building up a platform
fostering design through researches
and public events for knowledge
exchange. Among the many tasks to
be launched, they include:
• Andrew K F Lee Lectureship:
inviting world-leading architects
giving public lectures twice per year
at HKU. Mr. Rocco Yim will give the
first lecture on 2 Nov 2018.
• Young Alumni Design Forum:
inviting young architects of HKU
alumni to HKU sharing their design
works and thoughts with schools and

communities, with the first forum
launched on 27 Oct 2018.
• New Courses facilitating
knowledge exchange with excellent
designs and practices in Hong Kong.
Holding the first endowed
Professorship, Weijen Wang is
a Professor of Architecture and
Director of Centre for Chinese
Architecture and Urbanism at HKU.
He was the Head of Architecture
Department of HKU, as well as the
curator for HKIA on 2017 Hong Kong
Biennale of Architecture/Urbanism
and 2018 Venice Architecture
Biennale. His design works include
CUHK Shenzhen Campus, Artist
Village in Xixi Wetland, Baishawan
Visitor Centre, and his research
focuses on Chinese architecture and
cities.
Working closely with the Faculty
and University, the Andrew K F Lee
Professorship in Architecture Design
at HKU will support new initiatives
promoting design with research,
teaching and practice, connecting
Hong Kong architecture with China,
Asia, and the world.

6

Urban Courtyardism: MArch studio by Weijen Wang, Andrew K F Lee Professor in
Architecture Design

Kenneth Frampton Library, HKU

CPD Resarch Funded Project

Ronald Lu & Partners

呂元祥建築師
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Design Guide for Senior
Citizen Dwelling
老年友好房屋
設計指引

Keeping in mind today’s increasing post-retirement
life expectancy, dwellings for senior citizens should
be designed, not just to cope with, but also to
mitigate changes or declines in their physical and
mental condition. Better design will help realise the
idea of “ageing-in-place”, ultimately creating betterquality and more meaningful living environments
for senior citizens.

1 Ageing in place
By providing integrated home care
services for assisted living, elderly
people can age at home, stay
connected to the community and
continue to enjoy the support from
their family members, friends and
neighbours. This helps to delay premature institutionalisation.

3 Independence
A universal living space can meet
both physical and mental needs of
people that are growing older.
Many seniors may face increasing
leisure constraints due to
deterioration both in their physical
and mental health. Age-friendly
design in seemingly minor ways can
help seniors safely perform daily
living activities which increase
their mobility and allow them to live
independently.

2 Pride and dignity
Loneliness, social isolation and
social exclusion are important risk
factors for ill health and mortality in
older people.
By supporting seniors’
biological needs in terms of health
deterioration and their psychological
needs to maintain a sense of control,
elderly can be given a sense of pride.
Nurturing their sense of place and
belonging to their community helps
seniors stay socially connected and
allows them to feel respected and
dignified.

4 Stimulation
Many elderly people are used to
staying at home and seldom or
refuse to go outside.
When elderly people’s sense of place
is improved and communal spaces
are made more convenient for those
with mobility impairments, elderly
will feel more comfortable reaching
out to others and establishing
friendships. The support of their
peer groupcan enhance their sense
of security and help the elderly
become actively connected with the
community.

5 Liveability
Proper elderly facilities help keep the
older population active and healthy.
By creating gathering spaces that
enable elderly to socialise with their
friends, introducing therapy gardens
to provide them with gardening
opportunities, adding age-friendly
equipment to improve their muscle
strength and flexibility, and through
continuous care which includes
medical check-ups by clinical service
providers and Chinese medicine
practitioners to ensure thier health
is maintained, we can ensure elderly
people stay active and sharp.
6 Connectivity
Healthy and sustainable places are
ideal for those who are “growing up”
and “growing old”.
By establishing neighborhood
connections that preserving people’s
rights and their well-being, and by
creating bigger communities with
people from different age groups,
elderly will feel welcome to reach
out and spend time outside their
residences. These age-friendly
neighborhood are walkable,
accessible, compact and safe with
plentiful resources and healthy air.
The Research is supported and funded by HKIA
CPD Research Fund.
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In Memoriam

別了，建築眞人：鍾華楠

Past President Mr Chung Wah Nan (1931 - 2018)

Chung Wah Nan passed away on 12th August 2018.
His magnum opus was the old Peak Tower that
stood as the city’s loftiest stadtkrone for over two
decades. At the peak of his powers in the 1980s,
Chung was traversing between cultures, conversing
with figures like Denys Lasdun, John Andrews and
Monica Pidgeon as well as Chinese professional top
brass as China first opened up. Arising from his own
calling, his many publications were trail-blazing
efforts to situate the cultural dimensions of Hong
Kong architecture within the continuity of Chinese
traditions; their legacy being Chung’s earnest
invitation for future generations to carry on.
Chung was featured as one of four departed
‘眞人’ (authentic masters) in Ming Pao Monthly’s
September editorial, mentioned together with
Nobel laureate in Literature V S Naipaul, a Chinese
playwright, and Hong Kong cartoon artist ( 阿虫 ).

Whether this accolade referred to his indomitable
striving for veritable wisdom, generosity of spirit,
affable integrity or genuine care for the profession,
Chung’s contribution to Hong Kong culture beyond
architectural circles is undeniable.
Only recently did Chung begin his serialised
memoires, the penultimate episode was titled
“Time flies, Man dies” ( 時飛人逝) , a poignant
inscription Chung noticed on a ringing church tower
clock on an outing during his early days in the UK.
Alerting Chung of his urgent task of learning then,
this sudden toll now reminds us to heed Chung’s
impassioned counsel: 游於藝，限於命 - to reconcile
one's zest for knowledge with an acceptance of
human finitude, as the way to truthful living.
Heartfelt remembrances of Chung’s varied
achievements, low-key openness and cultivated
temperament follow from those who knew him well.

I have seen imperial palaces burnt down,
I have seen temples tilt and tumble,
I have seen ancestral halls turn to rubble,
I have seen colleges derelict, desolate.
Among the remains of these crumbled ruins,
I spot an archaic pavilion,
A dougong atop the column,
Radiating gleaming golden light.
This pavilion seems familiar;
kneeling to venerate ancestors,
butterf ly catching, swallow watching,
worm digging, pondside fishing,
book sunning, first love,
break ups, adieus.
O! Is this not my pavilion?!
Is this not my own self ?!
— Chung Wah Nan, Hong Kong, late autumn 1990

One of many birthday dinners celebrated with HKIA friends during which Chung
gave out his customary gift of calligraphy. Photo credit: Vivian Sie (2010)

136

Tribute

Intellectual and educator

Primary school classmate

Nan was one of the most important Hong Kong
architects and intellectuals in the post-war period.
This was the time when Hong Kong evolved out of its
colonial past and the dominance of British architects
to developing its own identity and expertise.
His Peak building was a bold assertion on the most
prominent site on the island. His book on modern
architecture in Hong Kong was an important compilation
and recognition of that transitional period. As China
opened up, his writings on Chinese architecture
interpreted tradition for contemporary practice. He coauthored a paper with Zhang Qinnan, General Secretary
of the Architectural Society of China.
In education, Nan was instrumental in bringing
his ideas into the both the University of Hong Kong
and the Chinese University of Hong Kong. At Chinese
University, his writings and participation helped in the
establishment of its curriculum. He also initiated a
research programme at Peking University.
He also served the profession tirelessly in many
committees and offices including the President of the
HKIA. His energy and wisdom will be sorely missed.

Nan and I were classmates at Lingnan Primary school from
1939-41. Finishing high school in Hong Kong, Nan went to
study architecture at the Barlett in the UK, while I studied
architecture at HKU and Melbourne University. After our
study and practising overseas, both of us returned to Hong
Kong and started our own practices in the 1960s.
We shared our life journeys as architects for over 50
years in Hong Kong, working together consciously to
support our profession and the HKIA. We visited China
in 1973 with the HKIA and acquainted ourselves with
the social, economic and educational conditions there.
On subsequent visits, we attended many seminars and
meetings, and devoted ourselves to fostering exchanges at
university and professional levels between China and Hong
Kong. Not only have we both designed various buildings
with great social commitment, both of us are committed to
the betterment for our profession and the education for the
young, as well as sharing our interest in Chinese art and
literature with heart for Hong Kong and our motherland.
Nan’s leaving us is not only a great loss to myself,
but also a great loss to our profession, our society, and
in particular the time of grand ideas that we were both
devoted to for the past half-century.

Tunney Lee 李燦輝
Honorary Member

鍾 Sir, 別了........

- 認識你是一種榮幸，歡樂。
- 敬重你的高風亮節。
- 尊敬你是專業前輩，

對後來者樹立典範。

- 懷念你這重情義的朋友。

- 回憶你帶來的笑語、文采。
別了，鍾 Sir。

雷震寰

Alex Lui HKIA

Andrew Lee
PPHKIA

李景勳

Renaissance man, brother Nan
I knew 楠哥 (brother Nan) from my
time in the HKIA Council in 1995
when he was President. Nan was a
true Renaissance Man as he can speak
intelligently on a wide range of subjects.
The story behind how he became so
knowledgeable about Chinese culture
goes like this: when he was a student
at the Bartlett, his professor invited
him to dinner together with fellow
students of other nationalities. When
asked about Chinese philosophy and
culture, Nan was unable to say a thing.
This stimulated him to buy many books
in London, and he read many Chinese
classics in English first. Nan was also
deeply influenced by Western culture,
and acquired a great sense of humour.
He loved his classical operas, British
‘after dinner talks’, French baguettes
and his specially mixed English teas.
In the 1970s, Nan led pioneering tours
of Hong Kong architecture professionals

into China. He wanted to bring the latest
technology and design into China. He
made great efforts to connect with the
Chinese profession, facilitating Hong
Kong architects to go for academic and
cultural exchanges. He kept connections
including Zhang Qinnan, with whom he
co-authored a book in 2007. Nan, Zhang
and Tunney Lee were dubbed ‘三羊’
(the three goats) as they were all born in
the same year. In 2000, Nan helped to
set up a postgraduate research unit at
Peking University dedicated to studying
Chinese architecture.
Above all Nan had a big embracing
heart, and was able to make many
friends with different generations and
from all walks of life. As his ‘junior’,
I was fortunate to learn so much
“philosophy of life” from him.
Lam Wo Hei 林和起
BBS JP FHKIA
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Ar Chung Wah Nan
From the first time I met Nan in
the early 1970s in Hong Kong I was
impressed with his enthusiasm for
every project he undertook and his
unfailing joie de vivre. Nan was, in
all senses, a true architect. He was a
talented and sensitive designer with
a sharply analytical eye. He was
possessed of a wicked wit which he
used to great effect to resolve many
difficult situations he faced in his
dealings with obstreperous clients,
recalcitrant fellow professionals and
inscrutable government officials.
This sense of humour, interlaced
with a healthy appreciation of
the absurd, never deserted Nan
throughout his long career. One of
his most endearing attributes was
his ability to tell a good joke with
his own extra embellishments.
At my last meeting with him we
were discussing his production of
a compendium of his lifelong affair
with humour.
Besides being an all-round
architect in design and practice Nan
was an accomplished calligrapher
who revelled in the traditional
challenge of couplet writing. I have
vivid memories of an early visit to
China where, after an evening of
feasting, Nan was challenged to
show his prowess against several
of the best national calligraphers.
He rose to the occasion and,
because white tablecloths had been
improvised as a backing to the rice
paper, the characters leached on to
the cotton cloths. The resulting “art
work” was eagerly acquired by the
knowledgeable onlookers.
Nan had a lifelong interest in

Heritage saviour
music both Chinese and Western.
He loved to perform Beijing opera
in his resonant baritone voice.
Often on our China visits we were
called upon to present impromptu
musical interludes – Nan performed
and I was permitted to provide
the accompanying orchestral
“noises”. He was well versed in
Western classical music and could
discuss at length the strengths and
weaknesses of most conductors
and orchestras based on personal
experience as an avid concert-goer.
With his strong aesthetic
sense Nan developed a love of
photography. He preferred black
and white images to colour
because of the intrinsic effects of
chiaroscuro and the role it played
in Chinese architecture and
landscape. His astute photographic
and analytical skills can be seen
in his books on Chinese gardens. I
was privileged to accompany him
on many of his trips to famous
landscape sites where he delighted
in introducing me to the intricacies
and subtleties of history and
meaning in the Chinese way of
design.
Nan's real heart lay with
China. He was extremely proud
of his heritage, and he played a
major role in the re-emergence
of the architectural profession
in contemporary China. As a
friend and mentor Nan played
an important role in my own
architectural development and for
that I thank him.
I will miss our regular lunches
at his beloved Country Club but
most of all I will miss his words
of wisdom delivered with selfdeprecating humour.
Barry Will
PPHKIA

韋栢利

Nan was passionate about Chinese
culture, architecture and natural
landscape. It was through his huge
effort that we were able to visit
China during the late seventies
when China hardly opened herself
to the public. This paved the way
for our accreditation in education
and professional recognition. It was
through these visits with him that
we witnessed so much of the past
and present development of China.
On a number of occasions we
had the opportunity to exchange
our thoughts on architecture and
matters relating to our environment;
I was most impressed by his
continuing effort in relating his
contemporary work with traditional
Chinese culture and have learned
a great deal from him as a learned
man, especially during his book
launch presentation.
One of Nan’s biggest contributions
to Hong Kong was during his tenure
with the Antiquities and Monuments
Section, he convinced the Hong
Kong Government to preserve the
clock tower of the Kowloon Canton
Railway Station which became the
present icon of Tsim Sha Tsui.
He will be missed by friends,
architects and in particular the
group who gathered for dinner to
celebrate his birthday every year. I
am most fortunate to have collected
a few pieces of his beloved Chinese
calligraphy which he distributed to
each one of us as gifts during these
occasions.
Patrick Lau 劉秀成
SBS JP PPHKIA
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Uncle Nan

Respected teacher

Transcending space and time

Uncle Nan (楠叔) as I used to call
him, had been my mentor since I
started working in Hong Kong in
the late seventies. Back then, he
and Alan Fitch, who retired from
government formed a partnership in
practice called Fitch & Chung.
Every now and then, we got
together for dinners with a few
architect friends, like Eddy Wong,
Ronald Poon, David Russell, Jon
Prescott and Tao Ho. Alan and Nan
were hilarious; with their presence,
there would not be a dull moment
throughout the evening.
Uncle Nan will be remembered for
the lessons he gave me in Chinese
landscapes. From his eloquent
lectures, writings, travels and casual
conversations, I learned the real
meaning of ‘poetics of space’ in
Chinese gardens and architecture.
He will be remembered for his
generosity. He would never say no
to invitations to crit sessions, as
he felt passing on the experience
and knowledge to the future
generations was important. He
will be remembered for his genuine
friendship; from time to time, he
would give me pieces of his own
calligraphy sharing his wisdom in
life. He will be remembered for
offering me a position in his
practice; although I never have the
opportunity to take up, I am forever
grateful.
With Uncle Nan’s passing, I lost
my mentor and a dear friend. May
he rest in peace.

I have known Nan for more than
50 years. I called him "Sir", out of
respect, as he taught me when I
was a second year student at HKU.
The year was 1963. We were in the
Duncan Sloss Building at Pokfulam
Road then. As a part time lecturer on
the subject of Planning Economics,
Nan lectured us once a week for a
full term. Every time, he brought
with him a cassette deck, a novelty
at that time, but measuring some
600 x 600 x 200mm, and it was really
heavy. I still have that vivid image of
him climbing up the steps between
Hill Road and Pokfulam Road,
carrying the cassette deck with a
strap around his neck. The opening
statement Nan made in his first
lecture was "I am not going to dwell
on this very dull subject of planning
economics. As long as you don't tell
the professor, I will let you enjoy
modern classical music instead".
And so he played the tape he brought
with him. At the end of the term, I
learned very little about planning
economics, but I started indulging
myself in classical music, and that
was a most effective therapy for me
even up to these days.
That was just Nan, always nonconforming, always did things his
own ways, but had the well beings of
others in his mind all the time. Nan
had kindly consented to be one of
the two Vice-Presidents when I was
President HKIA in 1991-92. It was
at the start of the run-up to 1997,
and we had a mammoth task trying
to map out the future paths for the
Institute. With his wisdom and his
uncanny ability to crack cunning
jokes at the right time, he helped
to soften oppositions and overcome
many difficult situations.
Nan will stay in my heart as a
respected teacher, a true friend and
a dear comrade.

Nan was my teacher in the mid-1960s,
and became a friend in the early
2000s.
As a HKU lecturer, Nan
emphasized the importance of the
Arts and Sciences, of alleviating
Architecture to a higher realm;
this was acknowledged with much
pleasure by Mr H G Hollmann. As
a consequence though, sitting in a
blacked-out lecture room filled with
Mozart and Stravinsky with our worn
out bodies from studio all-nighters,
we often fell into perfect artistic
slumber, much to the displeasure of
Professor Gregory.
In the early 2000s, I had the
privilege of being accompanied by
Nan to visit Yangzhou (楊州 ) on a
prospective time-defining project
(eventually unrealised). However,
in true Nan style, we were able to
emulate what Qianlong Emperor
experienced centuries ago
(泛舟瘦西湖 - 俏乾隆 ).
In recent years, apart from regular
HKIA activities, I was honoured to
be amongst the core group for his
Birthday dinners, during which we
were always showered with anecdotes
and jokes, both western and Chinese,
peppered with Peking Opera
passages, on top of his prized Chinese
calligraphy. Under his influence, we
have learned to transcend space and
time via Nan’s zest for life.
Dear Nan, we vow to soldier on, and
continue to celebrate Life, now with
your omnipresence.

David Lung
FHKIA

龍炳頤

Stephen S C Poon
BBS PPHKIA

潘承梓

Martin Tam
FHKIA

譚天放
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Walking encyclopedia
The late Mr Chung Wah Nan was
a dear friend and mentor. We had
countless gatherings sharing his
stories, knowledge and adventures;
one of which was the saving of the
Kowloon-Canton Railway Clock
Tower at Tsim Sha Tsui.
Nan maintained a keen interest
in HKIA matters and often shared
his views on how HKIA should be
run. He would contribute with
constructive criticisms, and always
looked forward to the next HKIA
meeting. His charisma and style
were unique; he could be serious,
but also light-hearted – there is
much to learn in that wisdom. He
was the most avid HKIA supporter
I had ever encountered!
After he retired from professional
practice, he devoted his time to
reading, research and writing. He
just finished a book about “jokes”
《笑文匯抄》in 2017 and was planning
on re-editing one. His scholarly
DNA and his high spirits kept his
fire burning.
Nan was not only knowledgeable
particularly in Chinese architecture,
art and art history, but also 文房四寶
(the four treasures of calligraphy)
and other Chinese cultural subjects
like 紫微斗數 (Chinese astrology). He
was a walking encyclopedia; a most
inspiring mentor and true “Master”!
Every 1st day of Chinese New Year,
he would gather friends at his house
for a feast and the conversation
would cover gourmet food, classical
music, soccer and Chinese culture,
etc., culminating with 寫揮春
(auspicious calligraphy writing) for
us to take home!
Nan wrote me「洪由纖起」alluding
to “greatness being built on solid
foundation” for my new office
opening, and was my mentor for
Chinese calligraphy too! His physical
presence will be greatly missed, but
we can always find him in another
dimension, his books, his jokes, and
our loving memories of him.
Julia Lau 劉文君 OStJ
CMILT HKIA RA AP

Adorable humour

A cultural architect

It was a privilege for me to have
been in the group that gathered
together to celebrate Nan’s birthday
in the past ten years. I am saddened
that from now on I can only linger
on fond memories of our enjoyable
time.
In 1998, I joined the HKIA trip
to ACA-8 in Colombo, Sri Lanka
and on the trip I got to know this
Renaissance man, Nan. Nan
graduated from the Bartlett, UCL
in 1959 and I am proud that I went
to the same school decades after his
graduation. Being Bartlett alumni,
we bonded together.
I learned from Nan how to
celebrate life, have no fear and
follow my dream. I am blessed
to have collected his Chinese
calligraphy which he specifically
wrote and gave as a gift to each of
us at his birthday party. I must also
confess that I am more fortunate
than others, as after the occasion,
he would send the undistributed
copies to my office to enrich my
collection!
I will miss his friendship,
adoration, story-telling, sense of
humour and mischiefs.
“For everything there is a season,
and a time for every matter under
heaven.”

Chung was in his fifties in the
1980s, his practice and business
were flourishing through many
prominent designs including the
City Polytechnic campus. Just at
this climax, Chung travelled to
many Chinese cities, and brought
with him the ideas of modern
architecture. His lectures in Beijing
attracted thousands of architects
all over China in 1983. The ideas
have been crystalized in several
books: The Art of Chinese Garden
(1982), Contemporary Architecture of
Hong Kong (1989), 亭的繼承 ( Inheriting
Chinese pavilion, 1989) , “抄” 與 “超”
(Copying and Surpassing, 1991),
城市化危機 (Crisis of Urbanization,
2008), 全球化 .可持續發展 . 跨文化建築
(Globalization, sustainable development
and cross-cultural architecture, 2007).
Chung spent 12 years to bring the
book 大國不崇洋 (Great nation does
not worship foreigners) to publication
in 2018. My writings on Hong Kong
architecture have benefitted from his
rich resources and knowledge. New
ideas and observations sprung out
from his strong pen; he still had long
plans to write and travel. Chung's life
teaches us how a cultural architect
draws a blueprint for our vast land.

Alice Yeung 楊麗芳
Assistant Director (Architectural)
Architectural Services Department

Charlie Qiuli Xue 薛求理
Associate Professor
City University of Hong Kong

Events 活動

2018
9 Feb

HKIA Members Forum
on Land Supply

香港建築師學會土地供應論壇

11 Feb

Bi-city Biennale of Urbanism \
Architecture (Hong Kong)
Closing Ceremony

港深城市 \ 建築雙城雙年展（香港）閉幕典禮

1 Mar
22 Mar
28 Mar

HKIA Spring Reception 2018
香港建築師學會新春酒會 2018

30 Jun
—15 Jul

前海設計競賽頒獎典禮暨展覽開幕式

23 Jul
—24 Jul

2018 Mainland and Hong Kong
Construction Forum
2018 年內地與香港建築論壇

28 Jul

New Members Certificate Presentation
Ceremony 2018
新會員證書頒發儀式 2018

14 Sep

AIA Hong Kong, HKIA & RIBA(HK) Joint
Symposium: Privatizing Public Space /
Publicizing Private Space

1st Quarterly General Meeting

第一季季度大會

Qianhai Design Competition - Award
Presentation, Exhibition cum
Opening Ceremony

RSCP 14th Joint Professional
Golf Tournament

美國建築師學會香港分會，香港建築師學會，英國皇家建
築師學會聯合論壇: 私有化公共空間 / 公共化私有空間

第十四屆聯合專業高爾夫球錦標賽

28 Apr

HKIA Sports and Family Day 2018
香港建築師學會運動及家庭同樂日 2018

20 Sep

3rd Quarterly General Meeting

26 May
—25 Nov

The 16th Venice Biennale International
Architecture Exhibition
Hong Kong Exhibition
Vertical Fabric: density in landscape

31 Oct
—11 Nov

“More Than High-Rise - Exploring Hong
Kong through Architecture” at Hong Kong
Week @ Tokyo

垂直肌理：密度的地景－
「第十六屆威尼斯國際建築雙年展」－香港

26 May

21 Jun

RSCP Annual Dinner 2018 cum Singing
Contest 2018
香港專業團體康體會周年聚餐及歌唱比賽 2018
2nd Quarterly General Meeting

第二季季度大會

第三季季度大會

高樓以外：以建築探索香港－「東京香港周」展覽

3 Nov

HKIA Annual Ball 2018
香港建築師學會周年舞會 2018

6 Dec

Annual General Meeting

13 Dec
—20 Dec

Furniture Design Competition 2018
Exhibition @ City University of Hong Kong
傢俬設計比賽 2018 展覽 (香港城巿大學)

周年大會

Throughout the whole year
→

HKIA Annual Awards 2017 / 18
香港建築師學會 2017 / 18 年年獎
HKIA Young Architect Award 2017
青年建築師獎 2017
HKIA Student Medal 2018
傑出學生獎 2018

HKIA Architect Community Project Fund
建築師社區項目基金

HKIA Continuing Professional
Development Research Fund
持續專業進修研究基金

PLAY to CHANGE Exhibitions
玩轉「油」樂場展覽

E-form of receiving E-version of Jounrnal

Website of HKIA Journal
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HKSAR Government. Source: http://
www.ceo.gov.hk/archive/2017/eng/
blog/blog20160525.html
Hillside topography, University of
Hong Kong / Thomas Chung
Jonathan Leung, Flickr
Shui Chuen O Estate / Hong Kong
Housing Authority
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Yuen Long fishponds / HKSAR
Government
ken93110, Wikimedia Commons
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Director of Lands. © The Government
of the Hong Kong SAR. License No.
106/2018.
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Kowloon City Sewage Pumping Station
No.1 / A.Lead Architects
Kowloon City Sewage Pumping
Station No.1 / Hong Kong Green
Building Council
Hong Kong Wetland Park /
Agriculture, Fisheries and
Conservation Department
Fig.s 10-11 / Source: Architizer
Approach roads to Cross Harbour
Tunnel in Causeway Bay, 1972 /
Heather Coulson
Concrete Jungle 2.0 / Tony Ip
East Lake, Shaoxing, 1979 ( 紹興東湖)/
Chung Wah Nan. Source: The Art of
Chinese Gardens. Hong Kong: Hong
Kong University Press, 1982, p.29.
Top image: from In Love with
Architecture (熱戀建築 , HKIA 2006),
p.142. Courtesy 100-Year Hong Kong
Architecture Committee, HKIA.
Poem: Chung Wah Nan. First published
in Chinese, preface to “抄” 與 “超”
(Copying and Surpassing, 1991),
translation by Thomas Chung
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