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EDITOR’S MESSAGE
by Tris Kee
Editor-in-Chief

Earlier this year, a revamped HKIA Journal was introduced, featuring 
a new direction in graphics and content. This issue explores what iconic 
buildings have come to represent. Examples that spring to mind might be 
the Empire State Building in New York, the Tower Bridge in London, or the 
Guggenheim Museum in Bilbao. Iconic buildings affect the way we associate 
with a city; and they often give its citizens a monument or a structure to be 
proud of.

Iconic buildings can also define a city’s context, status, ambitions, and 
the way it hopes to be recognized in the world. What is it, then, that makes 
a building iconic? Is it about breaking world records, like the Burj Khalifa 
in Dubai? Or is it about unique geometry like Guangzhou’s Opera House? 

A recent article in the National Art & Life presents an interesting 
argument. While the uniqueness of a building can be attested to design, 
symbolic value and how it testifies their time in history -- an iconic building 
is one that, has achieved the ability to become “a metaphor for man’s 
aspirations,” according to Salim Hussain, the head of design at architectural 
firm Brewer Smith Brewer Gulf. He adds that accessibility is important in 
an iconic building: “You will find buildings that can be used by everyone 
are generally held in greater affection than those that are reserved for the 
privileged few. If a building is iconic on these various levels, it stands a 
better chance of becoming truly iconic” (The National, Sept 22, 2014). So 
to plant itself in the hearts of the masses, it helps if a building stands out 
visually, has an intriguing background and is open to the public.

In this issue of the HKIA Journal, we attempt to cover the range of 
iconic buildings in Hong Kong. While some are the obvious landmarks, 
such as Terminal 1 of the Hong Kong International Airport, and the Tamar 
Government Headquarters; we also cover some newer buildings, such as 
M Plus West Kowloon Cultural District which has come to represent Hong 
Kong’s position in an international arts and cultural platform.

We are honoured to have received a variety of article entries, ranging 
from the international offices of Herzog and de Muron’s and Norman Foster 
to local corporates such as P & T and Dennis Lau & Ng Chun Man Architects 
& Engineers (HK) LTD.

As part of the new initiative of the editorial board, we aspire to feature 
a balance of international and local work, as our city’s diversity can only be 
reflected by such global endeavours and a wide range of work by practitioners.  
We hope this issue inspires debate on what truly makes a building become 
an icon, whether it is aesthetics and stats, or characteristics that are slightly 
less tangible.

The HKIA Journal is distributed free to all 
HKIA members.

The Media and Publication Committee 
welcomes contributions in different forms 
with different opinions. However, the 
arrangement and publication of the 
articles/materials will be decided by the 
said committee. The contents of articles 
published in the journal do not necessarily 
reflect the views and opinions of the Hong 
Kong Institute of Architects. The Institute 
or its members do not accept liability for 
any views, opinions or advice given in this 
journal.

All articles/materials submitted shall be 
addressed to: 
The Chief Editor, The HKIA Journal
The Hong Kong Institute of Architects
19/F., 1 Hysan Avenue, 
Causeway Bay, Hong Kong
Tel: (852) 2511 6323 
Fax: (852) 2519 3364
E-mail: hkiasec@hkia.org.hk
Website: http://www.hkia.net

By submitting articles for publication, the 
authors have undertaken that the articles are 
originals and any copyright issues in their 
articles have already been resolved, and they 
will be responsible for the consequence. 
Copyright of the material published is to 
be retained by the HKIA and the respective 
contributors. No part of the HKIA Journal, 
written or pictorial, may be reproduced 
without the prior written permission of the 
Publisher.

© All right reserved
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PRESIDENT’S MESSAGE
by NG Wing Shun Anthony Vincent, JP
President

Dear Members,
Past . Present. Future - Tracking Hong Kong Architecture
“Past. Present. Future -Tracking Hong Kong Architecture” was the 

theme of our Exhibition in Taiwan in September 2015.  This has been a 
fruitful experience for the Institute, project co-ordinator, funding agent, 
supporting organisations, collaborators, exhibitors, curators and visitors 
alike.

The ‘tracking’ did not stop at the conclusion of the Taiwan Exhibition.  
To continue our mission of promoting architectural excellence, it is being 
transformed to other format and presentations of tracking architecture:

• The Bi-City Biennale Urbanism/ Architecture (Hong Kong) 
themed “Visions 2050 Lifestyle and the City” from 11 December 
2015 to 28 February 2016 at Kowloon Park;

• The 15th International Architecture Exhibition in Venice themed 
“Reporting from the Front “ from 28 May to 27 November 2016;

• The HKIA Annual Awards Exhibition in June 2016;
• The Reveal Exhibition at Artistree themed “+ - × ÷” in September 

2016.
On “Past. Present. Future” - The present Council is adamant to create 

opportunities, to energize our young members and to pave their way as future 
pillars of the profession.  Doors of HKIA Committees and Boards are widely 
open to involve Members of all spectra for participation.  Representation in 
cross institute’s young members’ gatherings, Mainland visits & study tours, 
Youth Forum, sports and professional activities are highly advocated and 
subsidized.

We continue to be vocal in the community.  We do not scramble for 
media exposure purely for publicity sake.  We strive for Architects’ voices be 
heard and professional presence be marked on pertinent issues that affects 
the profession.  More prominent responses from the Institute included the 
Consultation on Security of Payment Legislation, the lead water incident and 
the voting rights of our members at Functional Constituency election...etc.

Our Council is vigilant in upholding professionalism.  In response to 
a recent request by 123 Members to propose changes to the Rules of the 
Institute in relation to according voting rights to Graduate Members and 
Associates, Council were of the view that the right to vote is dependent on 
their professional qualifications gained from the Institute.  The proposed 
changes will affect the professional standards and integrity of architects in 
the entire industry.  It is a core value of the HKIA to ensure that it maintains 
its independent professionalism in Hong Kong, free from the influences 
from individual legislations introduced by the Government and other 
political factors.

2016 is round the corner and in no time we will be steering into the 
Institute’s 60th Anniversary.  The whole membership is called to be engaging 
in the process, be in whatever roles, as organisers or participants, and leave 
your marks at the HKIA tracks.

With best wishes for the New Year!
Vincent Ng, JP, FHKIA

President 

Patron 贊助人
The Hon LEUNG Chun-ying 
Chief Executive, HKSAR
梁振英先生
香港特別行政區政府行政長官

COUNCIL 理事會	2015

President 會長
Vincent NG Wing Shun Anthony 吳永順

Vice Presidents 副會長
Rosman WAI Chui Chi 衞翠芷
William TSENG Yen Wei 岑延威

Hon. Secretary 義務秘書長
Daniel CHI Wuh Cherng 戚務誠

Hon. Treasurer 義務財務長
Paul CHU Hoi Shan 朱海山

Council Members 常務理事
Benny CHAN Chak Bun 陳澤斌
Corrin CHAN Chui Yi 陳翠兒
Albert CHAN Chung Yee  陳頌義
Klephen CHAN Kwok Kuen  陳國權
Marvin CHEN 陳沐文
Ivan HO Man Yiu 何文堯
Yvonne IEONG In Leng  楊燕玲
Dickie LAU Kam Sing  劉錦勝
Julia LAU Man Kwan  劉文君
Felix LI Kwok Hing 李國興
Bryant LU Hing Yiu  呂慶耀
TAM Kwok Chi 譚國治
Vivien TSE Si Wing  謝士穎
Franklin YU 余烽立

Immediate Past President 上任會長
Ada FUNG Yin Suen 馮宜萱

Registrar 註冊主任
Rita CHEUNG 張容美卿 
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09 Jun
Orientation PA sharing

20 Jun
Aberdeen Dragon Boat Race 2015

11 Jun
2nd Quarterly General Meeting and New Members Welcoming 
Party

EVENTS FROM JUNE TO JULY 2015

23-25 Jun
Chu Hai College Validation Visit 2015
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20-21 Jul
Advisory Visit to Hong Kong Design Institute

03-06 Jul
CLO-HKIA Delegation Visit to Xiamen, Fujian

29 Jun
Constitutional and Mainland Affairs Bureau (CMAB) 
Delegation Visit to Changsha

02 Jul
PRC CPD Lectures in Guangzhou

04 Jul
YCPG Youth Forum 2015
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01 Aug
UABBHK2015 Exhibitor’s workshop

14 Aug
Visit to TAA - Taipei

24 Aug
CADSA Exhibition 2015

EVENTS FROM AUGUST TO SEPTEMBER 2015

14 Aug
Taipei Press Conference of 
“Hong Kong Week@Taipei 2015”

14 Aug
Visit to IEET - Taipei

24 Aug
Taiwan Exhibition Briefing Session
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EVENTS FROM AUGUST TO SEPTEMBER 2015

12 Sep
CPD Intensive Seminar

10-25 Sep
HKIA Taiwan Exhibition: Past. Present. Future. - 
Tracking Hong Kong Architecture

17 Sep
3rd Quarterly General Meeting
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14 Oct
UABBHK Press Conference

EVENTS FROM OCTOBER TO NOVEMBER 2015

09 Oct
CPD Seminar on Tall Building Design

17 Oct
Multi Party Discussioxn Land Supply Forum

17 Oct
Professional Induction Workshop 2015
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21 Nov
HKIA Annual Dinner 2015

11-16 Nov
ARCASIA Forum 18 in Ayutthaya, Thailand
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M+ is not just another museum. M+ is 
a cultural center for 20th and 21st century 
art, design, architecture, and the moving 
image. As such, it embraces the entire 
spectrum of spaces, means of display and 
activities related to exhibiting and viewing 
these media. The spaces range from the 
conventional white cube, reconfigurable 
spaces, screening rooms and multipurpose 
facilities to so-called third spaces and even 
an “Industrial Space”. It was the special 
request for this “Industrial Space” that 
motivated us to take a closer look at the 
specificity of the center’s future location. 
How should a post-industrial space be 
created from vacant land? A mere 20 years 
ago, the ground occupied by the West 
Kowloon Cultural District (WKCD) was 
part of the seaport. Section by section, 
the land has been reclaimed from the sea 
and the natural harbour filled with earth. 
This artificial piece of land is now the 
construction site for the new buildings 
of the WKCD. What can lend authenticity 

BUILDING M+
_
The new museum for visual culture in Hong Kong from 
Herzog & de Meuron
_
Architect: Herzog & de Meuron, Basel Limited, Switzerland with 
 TFP Farrells Limited, Hong Kong and 
 Ove Arup & Partners Hong Kong Limited, Hong Kong
Location: Hong Kong, China
Completion: Competition 2012-2013, project 2013 - planned completion 2018

Park View © Herzog & de Meuron
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to reclaimed land? Paradoxically, yet 
another work of engineering defines the 
specificity of this place: the underground 
tunnel of the Airport Express. Initially an 
obstacle that complicated planning, this 
distinctive feature has become the raison 
d’être for our project, consisting of a 
rough, large-scale exhibition universe that 
quite literally anchors the entire building 
in the ground. By uncovering the tunnel, 
a spectacular space is created for art and 
design, installation and performance; the 
excavations reveal nature of a “second 
order”, a “Found Space” that is a challenge 
to artist and curator alike, a space of 
unprecedented potential. Combined with 
an L-shaped Black Box, a reconfigurable 
Studio Space, direct access to the loading 
dock as well as a large part of the storage 
area, a sunken forum and (exhibition) 
topography have been created. These 
are not only tailored to the needs of art 
and design in the 21st century, but also 
set the stage for a unique art experience, 
inseparable from the specific character of 
this location.

The horizontal building hovering 
above this “industrial” landscape houses 
the more conventional display spaces. 
As in a city, the arrangement of all the 
galleries is based on an orthogonal grid. 
A central plaza provides direct access to 
the entire exhibition area. This includes 
not only the temporary exhibitions but 
also a clearly defined Anchor Room. A tall 
“Focus Gallery”, with two lateral bands of 
daylight just below the ceiling, rises out 
of the horizontal exhibition building and 
plugs into the lower part of the vertical 
staff and education building. A sequence 
of galleries is accessed from each of 
the four corners of the central plaza. A 
specific space introduces each sequence: 
an elongated sky-lit gallery, a courtyard 
with direct access to the roof terrace, 
a room with extensive glazing towards 
West Kowloon Park and an auditorium 
facing Victoria Harbour. They distinguish 
and structure the sequence of exhibition 
spaces, which can in turn be combined or 
divided into smaller units by additional 
third spaces. The galleries themselves 
may be illuminated from above or from 
the sides; they may be introverted or 
extroverted. A variety of precise openings 
in the façade frame views of the Artist 

Found Space © Herzog & de Meuron

“For	art	to	enter	into	the	life	of	a	city	like	Hong	Kong	

it	has	to	come	from	below,	from	its	own	foundations.	

Our	M+	Project	does	exactly	that,	by	literally	

emerging	from	the	city’s	underground.”

-	Jacques	Herzog



12 THE HKIA JOURNAL 2015 | ISSUE 71

Square, the Park and the skyline of Hong 
Kong Island across the harbour.

In the joint between the “Found 
Space” and the lifted horizontal exhibition 
building, there is a spacious entrance area 
for the public. Instead of building a solid 
object that blocks off access, light and views, 
this covered area forms a bright, welcoming 
platform that can be entered from all 
sides and levels: open and transparent yet 
shielded from direct sunlight. It is a forum 
and focal point between the West Kowloon 
Cultural District and the Park, the newly 
built Avenue and Victoria Harbour. 
Here, visitors encounter all the uses and 
activities of M+ at a single glance. Specific 
functions are assigned to each quadrant of 
the platform. The museum shop is situated 
in the corner next to Artist Square. The 
large temporary exhibition space faces the 
Park and is accessible directly from the 
main platform. Overlooking the waterfront 
promenade and Victoria Harbour, there is 
the auditorium on one side, and on the 
other, the glazed Learning Centre with 
a public courtyard leading to the rooftop 
terrace. Ticketing and information desk 
are located in the center of the lobby. A 
broad diagonal opening in the floor of the 
platform affords a view of the excavated 
“Found Space”, while large ceiling cut-
outs allow visitors to see the exhibition 
level and its intersection with the vertical 
building as well as a view of open skies.

The diaphanous vertical extension 
of the M+ building is centered on the 
horizontal slab of exhibition spaces. 
The two elements form a single entity, 
fused into the shape of an upside down 
T. Built to the height specified in the 
master plan, this thin and long vertical 

“We	have	made	the	underground	tunnel	of	the	

Airport	Express	the	raison	d’être	of	a	rough,						

large-scale	exhibition	universe	that	literally	anchors	

the	entire	building	in	the	ground.	The	tunnel	has	

been	uncovered,	creating	a	radical	space	for	art	and	

design,	installation	and	performance;	it	is	a	space	of	

unprecedented	potential	and	a	challenge	to	artist	

and	curator	alike.”

-	Pierre	de	Meuron

Plaza © Herzog & de Meuron

Lobby © Herzog & de Meuron

North Entrance © Herzog & de Meuron
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structure provides research facilities, 
artist-in-residence studios and a curatorial 
center where natural filtered daylight and 
expansive city views make researching, 
learning and working a special experience. 
A member lounge and public restaurants 
with panoramic views are housed on its 
top floors. Integrated into the sun-shading 
horizontal louvers of the façade facing the 
harbour, an LED lighting system activates 
the building as a coarse-grained, oversized 
display screen for selected or especially 

commissioned works of art and establishes 
M+ as part of the Victoria Harbour skyline.

The resulting structure is not 
simply anchored in its surroundings; it 
is also formed by them. The precise and 
urban, almost archaic shape reiterates 
the iconic character of Kowloon’s skyline 
on one hand, yet on the other hand, this 
convention is subverted by the transmitted 
message of the art, visible from afar, 
which will consequently make M+ a site 
of constant renewal, rather than being 

“The	outcome	is	a	building	that	is	not	simply	

anchored	in	its	surroundings;	it	is	also	formed	by	

them.	It	is	a	clearly	defined,	almost	archaic	structure	

that	echoes	the	iconic	tradition	of	Kowloon’s	

skyline	and	transforms	it	into	a	beacon	of	art	and	

artists.	M+	is	a	public	space,	a	forum,	a	built	natural	

environment	for	people	and	art.”

-	Ascan	Mergenthaler

Day Scene © Herzog & de Meuron

Herzog & de Meuron

Established in 1978, Herzog & de Meuron is 

now a partnership led by five Senior Partners – 

Jacques Herzog, Pierre de Meuron,  

Christine Binswanger, Ascan Mergenthaler and 

Stefan Marbach. An international team of about 460 

collaborators is working on projects across Europe, 

the Americas and Asia. The firm‘s main office is in 

Basel with additional offices in Hamburg, London, 

Madrid, New York City and Hong Kong. Herzog & 

de Meuron have designed a wide range of projects 

from the small scale of a private home to the large 

scale of urban design.

locked into a predefined form. This is a 
universal place with an inner organization 
whose openness and transparency make 
it possible to link the complexities of the 
content and the space in many different 
ways. Through its specificity, it becomes 
a distinctive, singular and unmistakable 
piece of Hong Kong. But above all, M+ is 
a public forum, a built platform for the 
exchange, encounter and activity of people 
and art.
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Introduction
Terminal 1 opened its door on 6 July 

1998 which was truly a monument not 
only in Hong Kong but also in the world 
of aviation. It was the largest passenger 
terminal building in the world at the time. 
When the airport operation transferred 
from the well-loved Kai Tai International 
Airport to Chek Lap Kok, it also symbolized 
the beginning of a new era in Hong Kong 
aviation history.

For the past 16 years, Terminal 1 
worked hard, earning many international 
awards, looking after 60 million passengers 
walking through its doors every year (64.7 
million in 2014/15). Today, Terminal 1 is 
still remembered by most as one of the 
best airport terminals in the world.

The story of Terminal 1 is not only 
how it was designed as one of the greatest 
architectures in the world but how it 
continues to adapt to the changing needs.

HONG KONG 
INTERNATIONAL 
AIRPORT 
TERMINAL 1
_
Author: Trevor Iu, Hong Kong International Airport
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Spatial Quality
One of the most recognized feature of 

Terminal 1 is its vast roof. The curve roof 
stretched out like wings of a soaring bird, 
creating an airy and spacious environment. 
The curve also acts as a reflector bouncing 
light off evenly. Seldom can we see airport 
terminal lit up so uniformly with little 
lights and as energy efficient as Terminal 1.

The roof and simple column also 
free up the space to accommodate all 
kinds of activities and allow free flow of 
circulation spaces. The transparency of the 
building helps passengers to find their way 
intuitively but with the increase of flight 
movement and passenger numbers, the 
over-crowdedness in some degree starts 
to confuse passengers and wayfinding 
becomes harder and harder.    

Structural System
The curves of the roof helps to 

accommodate the depth of the roof trusses 
enable it to span 36m as if effortlessly. 
Removal of building services from the roof 
keeps the weight down and minimizes 
the size and numbers of columns. The 
triangular shape ceiling grids not only 
create a geometry pattern, it is in fact cross 
bracing to reinforce the roof. 

The foundations was also designed 
to cater for future loading, allowing 
the feasibility for future expansion 
works without extensive structural 
strengthening. The decking of the central 
void is one of the examples which would 
not be possible if extensive strengthening 
causing disruption to airport operation is 
required. 

Architectural System
While the roof creates a span of 36m, 

the rest of the structural and architectural 
grids are all a subdivision of the 36m grid; 
the slab beams span 9m, the construction 
grid is 4.5m, the architectural claddings 
are 1.5m wide, the floor tilings are 0.5m. 
All these figures are in plain sight yet 
hiding, not drawing attention to disrupt 
the spatial quality of the terminal. 
Subsequent expansion and improvement 
projects follows the same grid systems 
to ensure the existing and the new came 
together seamlessly. 

There are also horizontal grid to 
governing the height of cladding, signage, 
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louvre, counters and sightlines. The grids 
helps keep a consistence design through 
the terminal and maintain the quality of 
the spaces. Most airport users could not 
make out which parts are old which parts 
are new. The consistency also keeps the 
maintenance effort less complicated.  

Building Services System
To keep the roof light, all the building 

services run from underneath. There are 
huge services tunnels running the entire 
length of the terminal and vertical ducts 
rise up at strategic locations to terminate 
at the binnacles. This approach was later 
adopted in many airports terminal design 
that followed.

Continue development
Since Terminal 1 was put into use in 

1998, expansion and improvement have 
never stopped. The Northwest Concourse 
with eleven addition departure gates was 
put into used a year after opening of the 
airport. Immediately followed are the 
expansion works of public toilet facilities 
throughout the terminal, renovation of 
nursing rooms, new advertising panels, 

video walls, international clocks, customer 
services counters etc. In 2003, there was a 
major expansion to the East Hall area, the 
area after the security checks, to diversify 
the retail experience, increased food and 
beverage offerings, introduce more luxury 
shops, added new smoking rooms and 
other passengers facilities. In the following 
years, there were also the replanning of 
Immigration and Security Screening area 
to improve the efficiency of the departure 
checks and the creation of “sunken areas” 
for airlines to renovate their own exclusive 
airline lounges. In recent years, there are 
also the expansion of Passenger Transfer 
Area to accommodate the fast growing of 
transit and transfer passengers traffic and 
the upgrade of loading bridges to service 
Airbus A380. 

At the same time in other parts of the 
terminal there were “unseen” projects such 
as the doubling of the baggage handling 
conveyor system beneath the baggage 
reclaim hall. The upgrade of chilled water 
system to increase the flow of chilled 
water to cool the building yet enhanced 
the overall control of the ambience 
temperature and improved energy 

efficiency, plus the complete replacement 
of lights by LED. These projects were all 
essential upgrading works to help increase 
the processing capacity of the terminal 
and were all carried out behind the scene 
through the years. 

Other changes
The white on blue signage system is 

also an iconic feature of Terminal 1 and 
again the design principle was adopted 
by many airports in the world. But to suit 
the operation needs and changes of the 
passenger flow, the signage system has 
been evolving continuously through the 
years. The signage infantry has increased 
many times, more pictograms have been 
invented; there have been also changes in 
the colouring system and subtle changes 
to text font. And with newer technology, 
dynamic signage, interactive wayfinding 
systems, self check in systems have been 
slowly introduced. Mobile Apps, iBeacons, 
queue monitoring computer software have 
also been explored and may soon be used 
to assist passengers. 

There are also continuous 
improvement on accessibility using 
automated sliding doors at disabled toilets. 
Braille and verbal announcements are the 
standard in all passenger lifts. Customer 
services counters for wheelchair users, 
hearing aid systems had also developed 
upon discussion with operation teams and 
frontline staff. 

Conclusion
It is not easy to build a monument, 

keeping one is no easy task neither. In 
Terminal 1, many improvement works 
were implemented without passengers 
ever noticing them and with the core 
airport operation runs alongside without 
interruption. 

Terminal 1 is still being praised as one 
of the most iconic airports in the world, 
this rely much on architects, designers 
and engineers in their understanding of 
the original design principles, putting 
in a lot of care and thoughts to build on 
existing architecture while embracing new 
technology and construction solutions. 
This is likely to be the only way to bring a 
great monument to a greater one. 
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We live among infrastructural objects, 
and use them collectively on a daily basis. 
As a result, they are part of our common 
culture, embedded in our collective 
urban experience. They provide a shared 
commonality throughout the physical 
space of society, and yet we do not really 
think of these as objects of a public culture. 
Transport infrastructure like airports, train 
and bus stations, and cruise terminals are 
often gateways to a city, and as such, they 
must express a sense of place.  

The new Kai Tak Cruise Terminal is 
located on the site of Hong Kong’s former 
airport, at the tip of the old runway. In 
1997, the government took the brave step 
of relocating the old airport to the island 
of Chek Lap Kok. They showed great 
foresight, not only in this strategic move 
but also, crucially, in planning for all of 
the infrastructure projects that would be 
needed to make this enterprise work – 
new road and rail bridge connections, new 
highways, new cross-harbour tunnels.

INFRASTRUCTURE 
AS CIVIC 
MONUMENTS
_
Architect: Foster + Partners
Location: Kai Tak Cruise Terminal, Hong Kong
Completion: 29 May 2013

Cruise terminal from the water with liner © John Nye
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It was then decided that the site of 
the old airport would once again become 
synonymous with arrival into Hong 
Kong, this time as a gateway for cruise 
liners. The Kai Tak Cruise Terminal, 
designed by Foster + Partners, continues 
its unique association with Hong Kong 
which began with its seminal work on 
the Hongkong & Shanghai Bank in 1986. 
Since then, the practice has engaged in a 
wide range of work in Hong Kong from 
key infrastructural projects such as the 
Chek Lap Kok Airport and the masterplan 
for West Kowloon Cultural District; to 
the airport lounges for Cathay Pacific; 
residential projects such as Tai Po and 
Cyberport; as well as the recent Apple 
Store on Canton Road. When designing 
the new cruise terminal, the principal 
idea was to create a space that was more 
than just a cruise terminal. We wanted to 
create a place that belonged to the city and 
became part of its urbanity, injecting new 
life into the harbour.

South feature roof and control tower of the cruise terminal © Nigel Young / Foster + Partners

“The	new	Kai	Tak	

cruise	terminal	is	a	

24-hour	waterfront	

location	for	leisure	and	

entertainment	that	is	

a	new	gateway	to	the	

city.	The	design	is	highly	

flexible,	incorporating	

spaces	that	are	suitable	

for	alternative	functions	

alongside	the	terminal	

facilities,	enabling	the	

building	to	be	used	all	

year	round	and	fully	

utilising	‘down	time’.	

Since	its	opening,	the	

cruise	terminal	has	

become	an	exciting	new	

leisure	destination	in	

Hong	Kong	for	visitors	

and	locals	alike.”

The new terminal, has the capacity 
to berth two large 360-metre-long 
vessels, which disembark a total of 5,400 
passengers and 1,200 crew. In 2015, the 
terminal is on course to process more 
cruise passengers than Hong Kong’s total 
traffic in 2013. The terminal’s sustainable 
design combines a number of energy 
saving measures, as well as generating 
power from renewable sources and making 
use of recycled rain water for cooling.  
With clear orientation and way-finding for 
very efficient passenger flows, the 3-storey 
terminal is designed for clarity and ease 
of use, with a linear arrangement of light-
filled passenger areas. The terminal has 
a generous, rectangular footprint and is 
arranged over three main levels, encased 
by a lattice of large white ‘fins’ that allow 
daylight to filter through to the passenger 
waiting spaces. Services are integrated 
with the structure and the different levels 
are fused with the surrounding pedestrian 
walkways. The baggage handling area, 

Brise Soleil over part of the roof garden © Nigel Young / Foster + Partners
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customs hall, back office functions and 
the passenger arrival area are placed at 
ground level, with the passenger drop-off 
area on the level above. The second floor 
incorporates the check-in and waiting 
areas, as well as a public colonnade, shops 
and cafes.

But importantly it is highly innovative 
in its flexibility and ability to function 
as a public amenity during quiet times 
when cruise liners are not in port. It is a 
24-hour waterfront location for leisure 
and entertainment that is a new gateway 
to the city. The design is highly flexible, 
incorporating spaces that are suitable 

for alternative functions alongside the 
terminal facilities. The spacious interior 
spans just over 42 metres and the waiting 
area is regularly used as a venue for 
performances, corporate events and 
product launches, supported by a variety of 
restaurants and shops. A pedestrian route 
starting from the waterfront promenade 
progresses up through the building and 
opens onto a large public roof garden – a 
popular destination in Hong Kong – set 
against the stunning backdrop of the city. 
The site has unobstructed views of the 
eastern entrance to the harbour, framing 
both Hong Kong Island and Kowloon.

In this way the entire building is 
conceived as a significant addition to the 
city’s infrastructure, used by both visitors 
from ships around the world and the local 
communities 24 hours a day, 365 days a 
year. It is an entertainment destination and 
we believe that in the decades to come, Kai 
Tak will continue to play an integral role 
in the city’s urban experience. It is truly a 
monument for the people of Hong Kong, 
a gateway and destination that serves the 
city in a great many ways. 

Detail of the control satellite tower © Nigel Young / Foster + Partners

AUTHOR BIO

Luke Fox is Senior Executive Partner at Foster + 

Partners, leading a team of designers in London 

and Hong Kong, with a wide range of international 

projects. He studied architecture at the University 

of Sydney and after graduating worked in New York, 

subsequently joining Foster + Partners in 1998 and 

worked on the design of the HSBC Headquarters 

at Canary Wharf. In 2003 he moved to Beijing for 

the design and construction of the world’s largest 

and most advanced terminal building at Beijing 

International Airport.

Recent projects include the design of four 

Haramain High-speed Rail stations in Saudi Arabia; 

the metro project in Jeddah; the Lusail Stadium in 

Qatar for the 2022 FIFA World Cup; Queen Alia 

International Airport in Jordan; design proposals 

for the new Thames Hub; the Slussen masterplan 

in the heart of Stockholm, Sweden; a headquarters 

for VietinBank in Hanoi, Vietnam; mixed-use 

residential schemes in Lebanon, Morocco and 

Kuala Lumpur; the Kai Tak Cruise Terminal, 

airline lounges for Cathay Pacific at Chek Lap Kok 

International Airport, and the masterplan for West 

Kowloon Cultural District, all in Hong Kong.
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The roof garden towards embarkation © John Nye

Cruise terminal from the harbour © Nigel Young / Foster + Partners

Inside the passenger terminal © John Nye Looking over the roof garden of the cruise terminal © John Nye
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A DIAMOND IN THE CBD
_
An office project in Hong Kong
_
Architect: Aedas
Location: Hong Kong
Completion: 2014

As a Grade-A office in the heart of the Central district, the column-free office interior with its 2.9m of floor-to-ceiling space evokes a tailor-made environment with 
ample natural daylight from all elevations.
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You don’t really expect, not in the 
middle of Hong Kong’s version of Wall 
Street, to see the five-storey office of one 
of its most venerable banking institutions 
balanced delicately on one corner like a 
backgammon die about to settle. 

Hong Kong has its share of 
extraordinary buildings. What is special 
about The Forum in Central is not so much 
that it is a sharp-edged glass cube tilted 
15½ degrees off one corner, rather that it 
is a five-storey-high working building right 
there in the middle of Hongkong Land’s 
prime rental stronghold. And is occupied 
by the private banking staff of another 
Hong Kong financial eminence, Standard 
Chartered.    

Four years ago Hongkong Land came 
to Aedas’s chairman, Keith Griffiths, 
and asked him what he could do about a 
shopping arcade building and a small park 
over a bus station known collectively as 
The Forum in Hong Kong’s Central. It was 
a bit down at heel and not well organised 

for pedestrians. Griffiths had been looking 
after five of the developer’s properties 
there and successfully improving their 
retail presentation and performance. 
What Hongkong Land now wanted 
was a transformation, including better 
connectivity across the site which would 
involve developing an outdoor plaza, 

putting up a small building and deciding 
on new locations for some outstanding 
outdoor sculpture by Henry Moore, Ju 
Ming and Dame Elisabeth Frink. The small 
building would actually be five storeys over 
an existing car park and bus station and 
4,501 square metres in lettable floor area. 

The building has improved pedestrian connectivity. 

“Hong	Kong	has	its	share	of	extraordinary	buildings.	

One	thing	about	The	Forum	is	that	it	is	a	glass	cube	

balanced	a	delicate	15.5	degrees	on	one	corner	like	

a	backgammon	die	about	to	settle.”
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Keith Griffiths says, “It was a perfect 
little study: the coincidence of timing, 
politics and the market. The design had 
to be an object in space. So we started to 
look at the sort of building the client would 
want and we veered towards a simple 
geometric shape – a box. But our brief was 
that the building had to be exciting. So we 
thought, let’s tilt the box.” And this was 
one of the possible solutions he presented 
to Hongkong Land. The eminent developer 
immediately saw that this was the obvious 
solution. Griffiths continues, “We followed 
up the process of making it even more 
logical. We added a diagrid structure into 
the design mix. A diagrid is a form of 
space frame and this was the only elegant 
way to sit the building on the few places 
where we could take the structural loads 
down to the ground.”

The decision about the building led 
Griffiths to deal with the plaza. He had to 
match existing structure and make use of 
the beams that supported the existing roof 
over the bus station so that the landscape 
design – all hard landscaping mainly in 
Austral Juperana and Austral Black – is a 

The perfect cube of the building is dramatically tilted to create a grand entrance from the plaza.

function of that structure. 
Diagrids are essentially triangulated 

structures using a largeish number of 
slender structural members – rather 
than deploying a conventional squared-
up structure using relatively massive 
beams and columns. It’s a case of using a 
fundamentally stable but smart structural 
system. But smart systems invariably have 
their own self-generated problems. One of 
the problems Griffiths and his team faced 
from the beginning was the awkward fact 
that although the cube was tilted, the floors 
inside had, obviously, to be level.

This is where the 15½ degree tilt was 
established because it enabled one layer 
of vertical glazing bars – the mullions – 
to run parallel with the sides of the cube, 
while the second layer slanting in the 
opposite direction could cross exactly on 
the horizontal lines of the real floor edges. 
The junctions of the diagonal external grid 
– the nodes – with the floor levels were 
crucial because the floors were supported 
on beams lying between each node and 
the central core. The result is, for some 
observers at least, ambiguous because it 

is not clear which set of parallel lines is 
dominant, although the shock of seeing a 
moderately sized building thus upended 
probably obliterates an interest in the 
fine detail. The unexpectedness is what is 
expected of an Aedas building.

Aedas is one of the world’s leading global 

architecture and design practices. The company 

is built on the belief that great design can only 

be delivered by people with a deep social and 

cultural understanding of the communities they are 

designing for. Aedas global platform for creative 

excellence in design enables some of the world’s 

most talented designers to plug into the latest 

information and delivery systems they need to 

produce truly world-class design solutions. The 

practice’s unique structure, global presence, and 

commitment to cutting edge R&D are testament 

to our desire to deliver design excellence to clients 

wherever they are in the world. 
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Bamboo connection details

The Forum is linked to other nearby buildings by a covered walkway system.

The geometry of the tilted plane is resolved into the elegant diamond cut façade 
of the building.

The compact and exquisitely detailed new building opens up the site visually 
and physically, creating a significant public space designed as a series of stone 
platforms linked with water features and planting.

The design was inspired by precious gems.The Forum redevelopment is a holistic design, integrating a new office building, 
sculpture park and events plaza and thereby revitalising the entire Exchange 
Square development.
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OCEAN PARK
_
Wonderful Experiences: Iconic Memories
_
Architect: Leigh & Orange Ltd
Location: Hong Kong
Completion: 2011

View of the Summit in the 1980s showing the Ocean Theatre and the cable cars

International Recognition
Few people realise that Hong Kong 

has not one but two of the world’s favorite 
theme parks, with international surveys 
showing our two major theme parks 
placed at 13th and 15th globally in terms of 
visitor numbers. 

Although many people may already 
know that Hong Kong’s Ocean Park 
(with 7.8 million visitors) attracts more 
visitors than Hong Kong Disneyland 
(with 7.5 million visitors), few people may 
appreciate that Ocean Park is actually the 
world’s most popular theme park that is 
not operated by the giants of the industry, 
Disney or Universal.

The international respect in which the 
Park is held was demonstrated by Ocean 
Park being the first theme park in Asia 
to receive the accolade of the ‘Applause 
Award’ in 2012 from its international peers.

Local Affection
Earlier this year Hong Kong people 



27ICONIC BUILDINGS

were asked by the Hong Kong Architecture 
Centre to vote for the 10 Most ‘Liked’ Hong 
Kong Architecture of the Century, and 
Ocean Park breezed its way into the ‘top 
ten’.  Yet Ocean Park cannot really be said 
to possess one distinct ‘iconic’ building 
or group of buildings or even a particular 
‘architecture’ that gives it an identity in the 
minds of the people of Hong Kong. 

Surely the liking and, indeed, 
affection of the people of Hong Kong for 
Ocean Park derives from the memories 
of many enjoyable visits that Hong Kong 
people have made to the Park as children 
or later as adults  and as parents with their 
own children. The ‘iconic’ aspect of Ocean 
Park is in providing enjoyable experiences 
that become living memories. 

Golden Oldies
Of the attractions that are still 

operating since the Park’s opening in 
1977, it is noted that the two that are most 
memorable and popular display two of the 

Park’s unique characteristics , it’s location 
on two entirely separate sites, with one of 
those sites being situated on the Summit, 
with amazing views of the South China 
Sea.

A charming and calming ride in the 
cable car linking the Waterfront and the 
Summit creates a virtue out of a difficult 
site plan and on a recent visit to the Park it 
was witnessed that visitors were willingly 
queuing for well over an hour to take the 
cable car back down to the Waterfront, in 
preference to taking the funicular train 
train, which had a five minute queuing 
time.

The Ocean Theatre offers a 
relationship with its hilly setting that the 
designers of ancient Greek amphitheatres 
could only wish for. The open-air building 
is completely congruous with its Summit. 
The seating for visitors are arranged 
around a natural fold in the slope while 
the sparkling marine view offers itself 
as a highly appropriate backdrop for the 

performances by sea mammals in the 
pools and on the theatre stage.  

The survival and continued popularity 
of these two attractions remind us that 
the wonderful experiences that create 
living memories do not need to be overtly 
spectacular or ‘thrilling’ in an adolescent 
sense; but do need to be genuine and 
relevant to their locality.

Continual Renewal
The wisdom now well understood is 

that a theme park must keep renewing 
itself whilst retaining the best of what it 
has. Thus, over the last ten years, Ocean 
Park has truly enjoyed a renaissance in its 
fortunes with a major redevelopment of 
its facilities and a general improvement in 
the presentation of the Park, which has led 
to its patronage more than doubling since 
the Park’s inception. 

As part of creating facilities required 
for the greatly increased number of 
visitors, the Summit has been greatly 

View of the Summit expansion project at Ocean Park - Photo taken by Jason Findley

Cable cars linking the Waterfront and the Summit 
of Ocean Park

Ocean Theatre nestled into the Summit in the 1980s
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General View of Polar Adventure with South China Sea as the backdrop - Photo taken by Jason Findley

‘Arctic Blast’ roller coaster in Polar Adventure, Ocean Park - 
Photo taken by Jason Findley

Penguins can swim under the feet of guests at Polar Adventure, Ocean Park – 
Photo taken by Jason Findley

Thrill Mountain at dusk, Ocean Park - Photo taken by John Nye

General view of Thrill Mountain, Ocean Park - Photo taken by John Nye
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expanded, with the addition of three new 
attractions - Rainforest, Polar Adventure 
and Thrill Mountain -  which are each 
developed to create wonderful experiences 
that continue and bring alive Ocean Park’s 
mission of providing entertainment and 
education with conservation advocacy.

Thrills and Spills
Majoring on the ‘entertainment’ side 

of Ocean Park’s mission, Thrill Mountain 
provides rides and games of skill, with a 
major rollercoaster that rises above its 
hillside location almost overhanging the 
sea to maximize the drama of the ride. 
An enormous ‘hair-raising’ face both 
creates the entry to the ride and provides a 
memorable and unique centrepiece to the 
entire land.  

Engaging Conservation
Providing education on conservation 

in an engaging manner is the major intent 
of the Polar Adventure and Rainforest lands. 
The centerpiece of the ‘Polar Adventure’ 
land is a walk-through attraction that 
displays the wildlife of both the north and 
south poles. The display of the animals 
captures the visitors attention in a number 
of ways, such as allowing the penguins to 

swim through glass-roofed tanks below the 
visitors’ feet, or by viewing the behavior 
of the penguins (or vice versa) at greater 
length through a large glass window 
while dining at the Tuxedos restaurant. 
On the other hand the ‘Rainforest’ offers 
information on the dangers faced by the 
world’s rainforests, whilst providing live 
animal displays of endangered species 
with theming and props that reference 
tropical environments.

See and Be Seen
As part of intensifying the experience 

for the visitors, attractions are designed 
to give double value, not only to visitors 
to the attraction but also to those outside 
the attraction. So the mighty rivers of the 
Rainforest are referenced by ‘The Rapids’ 
river ride where guests can take boats that 
are swept along through rapids, over eddies 
and past overhanging waterfalls, rocks and 
trees. Visitors sit facing each other in the 
boats so that they can share each other’s 
reaction to the excitement of the rides, 
while the ride itself can be overlooked by 
the visitors around the Park from various 
locations and who can thereby share the 
experience of some of the thrills of those 
on the ride. 

AUTHOR BIO

David Stanford has lived and worked in Hong Kong 

for over thirty years and is a Principal Director 

of Leigh & Orange Ltd., an architectural practice 

that was founded in Hong Kong in 1874 and which 

has been designing memorable environments for  

Ocean Park since the Park’s inception, with the 

most recent being the Summit expansion.

Wonderful Experiences: Living Memories
The popularity of Ocean Park and 

the affection with which it is held by the 
people of Hong Kong is testament to its 
success in creating living memories for its 
visitors. While theme park design may not 
be considered part of the canon of ‘high 
architecture’, it does serve as a reminder 
that even the most outrageously ‘iconic’ 
designs by a ‘starchitect’ must also create 
rich, relevant and memorable experiences 
if their creations are to be successful and 
survive through the years. 

Notes:
1. Theme park standings and attendance from ‘Global 

Attractions Attendance Report, 2014’ published 
2015 by Themed Entertainment Association – refer 
http://www.teaconnect.org 

2. Applause Award – refer http://applauseaward.
liseberg.se/ 

3. My 10 Most ‘Liked’ Architecture of the Century – 
refer http://www.10mostlikedarchitecture.hk/ 

“Very	few	people	realise	

that	Ocean	Park	is	the	

world’s	most	popular	

theme	park	not	operated	

by	either	of	the	giants	of	

the	industry	-	Disney	or	

Universal.”	
Guests riding ‘The Rapids’ at Rainforest, Ocean Park - 
Photo taken by Jason Findley
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HONG KONG VELODROME 
AND TOWN PARK
_
The first sustainable indoor velodrome for elite sports 
_
Architect: P&T Group
Location: Tseung Kwan O, Hong Kong
Completion: 2014
P

h
oto cred

it: P
&

T
 G

rou
p



31ICONIC BUILDINGS

 For Hong Kong Cycling Team 
members and local athletes, the velodrome 
is a dedicated international standard 
venue where they can hone their skills 
and avoid long hours travelling to venues 
in Mainland China.  It is also intended 
as a catalyst for the training up of more 
local athletes and to enable them to fully 
realise their potential. Organised track 
cycling training courses develop the skills 
necessary for beginners to safely enjoy the 
fun of track cycling. 
 For the general public, especially 
Tseung Kwan O residents, the velodrome 
and town park are an active encouragement 
to greater participation in sport and 
leisure activities.  Residents can make 
reservations for the multi-purpose arena 
or other activities room as well as enjoying 
leisure time within the rich greenery and 
open spaces of the town park.  A cascading 
landscape deck rises from the town park 
providing physical connections with 
the velodrome and existing pedestrian 

“It	provides	a	world-

class	venue	for	cyclists	

and	international	cycling	

competition.	In	addition	

to	its	primary	function,	

this	landmark	building	

also	provides	local	

amenities	to	the	

Tseung	Kwan	O	

residents.”

footbridges to facilitate public access.
 This new facility aims to place Hong 
Kong firmly on the map of destinations 
around the world promoting elite sports. 
The specialized equipment and facilities 
for track cycling are of the international 
standards required for world-class events. 
Its completion marks Hong Kong’s 
achievement in owning a venue that is well 
suited to hosting large-scale and high-level 
track-cycling competitions. Both internally 
and externally, the development provides a 
veritable smorgasbord of facilities for both 
elite athletes and the community. 
 The final result is a development 
destined to become a new Hong Kong 
landmark.
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Design Concept
 The elliptical form and distinctive 
ribbed roof is inspired by the profile of 
a bicycle helmet.  The roof is designed 
to appear floating above the park which 
reduces the apparent bulk of the building. 
Convenient access is also allowed 
at concourse level around the entire 
perimeter.
 Whilst the primary function of the 
building is to provide a training base 
for the Hong Kong Cycling Team, it is 
also important to provide diversified 
recreational and sporting facilities for 
the general public.  The venue boasts 
a 250m indoor cycling track with 
supporting facilities that meets the highest 
international standards of the Union 
CyclisteInternationale- designation as a 
Category 1 indoor velodrome. Additional 
facilities were carefully planned around 
this and include a multi-purpose arena, 
fitness room, table-tennis room, dance 

room, children’s playroom together with 
restaurant and bicycle pro-shop.

Sustainability 
 The velodrome design incorporates a 
number of sustainable and environmentally 
-friendly features.
 These include a rainwater harvesting 
system that collects rainwater from 
the metal roof for irrigation purpose. 
Rainwater will be stored at a 45m3 harvest 
tank which can meet 25 percent of daily 
irrigation demand. 
 Photovoltaic panels are installed 
on the roof and can generate up to 
34,000kWhr grid-connected electricity per 
year. This is equivalent to a reduction of 
23,800kg CO2 generation and a cost saving 
of about HK$30,000 on electricity costs per 
year. 
 Solar panels are also installed on the 
roof generating up to 153,000kWhr energy 
per year or energy for 80 percent of annual 

hot water consumption - equivalent to 
a reduction of 107,00kg CO2 generation 
and a cost saving of about HK$140,000 on 
electricity spending per year. 
 The heating, ventilating and air-
conditioning system is designed to 
reduce overall energy consumption. High 
efficiency motors are used for the plumbing 
equipment, variable air volume system is 
adopted to reduce air-conditioning energy, 
AHU system is equipped with energy 
recovery wheels so as to pre-cool/warm the 
fresh air.
 High efficiency, frictionless chillers 
were selected, together with an automated 
building system that continuously monitors 
the system’s performance to entire optimum 
efficiency. As a result, reductions of up to 30 
percent on energy use for a chiller system 
can be achieved. 
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P&T GROUP

The P&T Group, formerly known as Palmer and 

Turner Hong Kong, is the oldest and largest 

international architectural engineering practice 

in the South East Asia with over 2,000 staff in 17 

offices worldwide. Projects are undertaken in most 

other  Southeast Asian countries and Middle East. 

We offer a full range of architectural, structural 

and mechanical engineering, planning and project 

management services.
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HKCEC arrival foyer is situated in the Wancahi harbour front
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The Hong Kong Convention and 
Exhibition Centre (HKCEC) was voted “one 
of the Ten Best Architectural Structure in 
Hong Kong” by Radio Television HK, the 
Hong Kong Institute of Architects and 
the HK Economic Times in 1999, among 
the many awards like “Best Convention 
and Exhibition Centre”, “Asia’s Leading 
Conference Centre”, “Best International 
Convention and Exhibition Centre”, etc., 
by travel leaders and trade associations.

The project was first conceived in 
the early 1980s when Hong Kong was in 
the transition from a manufacturing base 

“Design	creates	value.”into a financial / service base economy. 
DLN was commissioned by the Trade 
Development Council (TDC) to carry out 
a feasibility study on a 3 hectare newly 
reclaimed land at the waterfront of North 
Wanchai. The architect commenced 
work and immediately identified 3 major 
challenges, namely funding, programme 
and connectivity.

Funding – while the land was granted 
almost free by government, TDC had to 
arrange capital for the project. A joint 
development approach was adopted and 
TDC decided to accommodate property 

HONG KONG CONVENTION 
AND EXHIBITION CENTRE
_
Creation of a city hub
_
Architect: DLN
Location: Hong Kong, China

HKCEC grand arrival 
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elements alongside with CEC facilities in 
order for the project to be viable. This has 
turned out to be a brilliant combination 
and evolved into a comprehensive “city 
within a city” design concept. Hong Kong’s 
very first design/ build/ operate/ transfer 
tender was let out and a developer came 
on board in 1984. The unprecedented 
complicate ownership, management and 
operation requirements had rendered 
formulation of the project programme and 
design an extremely challenging task.

Programme – the architectural 
team travelled far and wide to capture 
experiences from other convention and 
exhibition centre. They were inspired by 
failures of quite some huge, remote and 
bear-shell facilities, which had prompted 
the architect to develop a unique Hong 
Kong formula of our own. 

It was decided the Centre had to be 
supported by 2 hotels (premium and mass 
markets), a serviced-apartment, an office 
tower, a city club, retail, ample parking 
and open space for public such that the 
CEC could be mutually supported. It was 

The roof garden of HKCEC

The 130m span of the portal frame of the structural glass wall
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decided all major functions would have 
independ street arrival entrances. It was 
decided the Centre to be a vertical facility 
with stacked up halls and accessible by 40-
foot containers with truck. It was decided 
conference halls, meeting rooms and             
2 auditoria of box-in-box construction were 
to be provided to state-of-the-art standard. 
It was decided the whole development to 
portray a luxurious hotel ambience.  It was 
decided the podium to be of steel frame 
while towers are in-situ concrete. It was 
decided the various operation centres 
would share a common back of house 
to economise space / cost and maximise 
efficiency, and it was decided maximum 
harbour view must be achieved for all 
public concourse and pre-function areas.

The HKCEC has set a number of 
Hong Kong records at the time of building. 
The 50m high sky garden on podium, the 
largest suspension glass window which 
used to embrace our harbour view, the 
widest indoor exhibition column span 
(72m) allowing display of rockets, elevators 
for drive-in 40 foot containers, are some of 

the pioneer innovations. The whole facility 
contains over 400,000 square metres of 
gross floor area and was the largest single 
volume building second to Asia Logistic 
Centre in Kwai Chung designed by the 
same architect.

Connectivity – being cut off by 
Gloucester Road with “old” Wanchai, a 
comprehensive elevated walkway system 
had been designed during the master 
planning stage. Car-free connection is 
provided directly between CEC and into 
Wanchai MTR station at Johnston Road. 
HKCEC also becomes a pedestrian centre 
with footbridges linking up adjacent 
office buildings, hotels, art venues, bus 
terminus, ferry pier and the Hong Kong 
north seafront promenade in future. The 
convenience of both foot and vehicular 
accessibility has contributed significantly 
to the success of the HKCEC.

HH Queen Elizabeth II laid 
the foundation stone for HKCEC on                         
21 October 1986.  On 25 November 1988, 
HH Prince of Wales and Princess Diana 
officiated the Cetnre. Since then, HKCEC 

Cheung Kwong Wing

Director

He has led major projects locally and overseas, 

including the HKCEC. Bringing with him a wealth 

of experience and knowledge of the architectural 

industry, KW Cheung is instrumental to   

DLN’s expansion.  His current projects include  

West Kowloon Cultural District Park,   

Green Deck Design Over Hunghom, Taipei 

Metrodome and Shenyang New World Center. 

has positioned as the best exhibition and 
convention centre in Asia internationally 
renowned for excellence, and hosting the 
world’s greatest events. In the first year 
of her operation, a total 1076 events were 
contracted. In the first 10 years, 37,186 
events were hosted with an average of            
5 events per day. The HKCEC has enabled 
Hong Kong to establish our position as the 
Trade Fair Capital of Asia and a premier 
international convention and meeting 
destination.

Exhibition hall Serviced apartments and office tower of HKCEC

HKCEC can house exhibits of monumental size
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Tamar Development Project – It blended harmoniously into the landscape’s vegetation, topography and spatial quality of the city
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The phenomenon of constructing 
iconic buildings can be seen in many 
metropolitan areas around the world 
and are profiled by many as exemplar 
in contemporary architecture design. 
However, it makes us wonder what are 
iconic buildings and why are they built? 
Monument and iconic buildings are 
structures that are considered significant 
or exemplary of a certain status, style in 
the period it represents. They constitute 
an important part of the society’s image 
and achievements, and are firmly oriented 
to the past. They also have impact on the 
economy and tourism in where they were 
built and very often the design goal is to 

ICONIC BUILDINGS - 
VIEWED FROM THE PUBLIC 
ARCHITECTURE PRISM
_
Author: Architectural Services Department, HKSAR Government

produce a viable building of exhilarate 
spectacle. Frank Gehry’s Guggenheim 
Museum in Bilbao, Spain (1997) is 
considered a catalyst for this phenomenon. 
It was designed and constructed with the 
principal aim to re-activate the economy 
in Bilbao and has become an effective 
tourism magnet. This is known in 
architectural term as ‘The Bilbao Effect’. 
in (1997), is considered a catalyst for this 
phenomenon. Bilbao, Spain (1997), is 
considered a catalyst for this phenomenon.

Unlike monument, traditionally 
buildings and cities were not built to be 
iconic but they become iconic over time 
representing a certain way of life and 

achievements. Architecturally they were 
being recognized as representatives of 
certain architectural ideologies and styles. 
Today’s buildings and cities are designed 
and constructed in an effort to be iconic 
by architects and developers to achieve a 
certain marketing strategy and economic 
advantages. They are considered by the 
public as first point of attraction when 
visiting a new place; therefore they provide 
a unique experience for people from other 
parts of the world to visit.

Today, the term ‘Architourism’ 
broadly refers to tourism involving seeing 
buildings and other architectural works. It 
is based on visiting iconic buildings and 

PMQ – Adaptive re-use of an existing building and adding new layers to its history
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is a popular tourism concept to arouse 
public interest in conservation.  However, 
many architectural critics are of the view 
that architourism of contemporary iconic 
buildings is short lived due to the issue 
of loss of novelty, overexposed and unable 
to sustain people’s interest i.e. fail to 
acknowledge significant aspects of building 
that are not purely form and visual. 

According to some architecture 
critics, iconic buildings are primarily 
about image and ostentation, not context. 
Iconic buildings are a disassociation 
of place and culture and an expensive 
architectural jewel. They are characterized 
by striking form, shape & size; dominant 
features; ethereal complexity; uniqueness 
of façade treatment; innovative technology 
etc. all contributes in symbolize a building 
and creating unique experiences for              
users. However, they are designed without 

context in architecture, and context is 
beyond just form and skin, overexposure 
with passage of time turns iconic buildings 
from the “new invention” into “old hats”.

It is widely recognized that the 
phenomenon of constructing iconic 
buildings is deeply rooted in the 
philosophies of Modern architecture  
which considered itself so vastly different 
from anything that had happened before 
that the only way to move forward in design 
was to completely sever the exhausted      
old and the consideration of what already 
existed on the site had almost no role in 
much of Modern Architecture.

There is no doubt that iconic        
buildings are effective tools when they 
come to promote a city’s image to the 
world. Some of these buildings are 
highly advertised and have irresistible 
seductive power when it comes to fuelling 

architourism. In early 2000, many cities 
in China commissioned iconic buildings 
and enrolled the services of world 
famous architects, with a reputation for 
producing architectural spectacle with 
the hope of emulating Bilbao. However, 
many different cities hire the same 
architects to design their iconic buildings 
and create standardization rather than  
differentiation.

At Architectural Services Department, 
we embrace the design philosophy that 
a building is of a place and acknowledge         
the significant aspects of a building are 
beyond just visual skin and form. The 
design should be determined by the 
characteristic of a place and should be 
flexible enough for creative architecture 
and conservative enough to protect 
the legacy of the building for future  
generation.

Expansion and Renovation of the Hong Kong Museum of Art – A spectacle 
waterfront project to enliven the harbor area

Hong Kong Wetland Park – It demonstrates where nature and buildings co-habit 
harmoniously

Sai Kung Waterfront Park – A dynamic public realm overlaps of retail, cafe, 
fish market and landscaping etc. juxtaposition with unique features to achieve 
symbiotic integration of local culture

Stanley Waterfront – The place is being redefined and fully utilized in attracting 
visitors, residents and businesses
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Due to the increase of concern over 
value-for-money, especially using public 
money, we as the government’s works 
agent are very cautious to build for the 
purpose, and control the building costs 
within reasonable budgets whilst meeting 
public expectations.

And with high restrictions in Hong 
Kong’s land availability, it falls upon 
our architects and consultants to create 
more imaginative solutions to rejuvenate 
existing buildings. Our recent projects 
namely the reinvigoration of  the historic 
building housing the Court of Final 
Appeal; PMQ (ex-Police Married Quarter 
in Hollywood Road); Hong Kong Museum 
of Art; Museum of Coastal Defense; 
etc. are testimony to the strong ethos 
embedded in sustainability to bring the 
areas back to life by redefining the context 
to include both visible and temporal 

qualities. Whilst the improvement projects 
to the Sai Kung, Kwun Tong & Stanley 
Waterfront Promenades were designed 
with a vision to set new standards for ”Less 
is More”  for removing unnecessary built-
structures, creating meaningful visual and 
physical elements, to enable the endless 
combinations of activities for the public. 
Configured with end users in mind, our 
projects were scrupulously planned to 
meet all the requirements but without the 
goal to create exhilarate spectacle. As such, 
our challenge was not limited to provide 
mere architectural services to public but 
extended to the project’s commercial 
viability. Creating something that works 
in both historic and environmental 
context and making the same open areas 
and buildings suitable for modern use. 
Our designs have successfully reflected 
the neighbourhood; tell the story of its 

Relocation of the Court of Final Appeal to 8 Jackson Road – In celebration of its 
heritage and seamless integration with today’s mission

Roof Garden of Kai Tak Cruise Terminal Building – In keeping with its 
historical setting, the terminal complements its surrounding, and reflects the 
heritage of the area

Museum of Coastal Defence – An inimitable architecture commenorates the life 
and legacy of War Heros

culture and vibes. You may call this “Place-
making”. Both the Stanley Waterfront and 
the Sai Kung Waterfront projects have 
been voted by the public in a survey as the 
best public spaces.

Iconic buildings are indeed effective 
in giving signature identity about places 
and creating new landmarks. However, 
good architecture should not be created to 
float in the air. All design decisions should 
be made within the context of functional 
behavioral and social requirements and 
be able to reflect and encapsulate these 
values. While there is still a place for 
spectacular iconic buildings, there is a 
need to enrich this through context by 
taking into consideration local culture, 
lifestyle and geographical characteristics 
so as to fit in and be able to achieve their 
full potential.  Iconic buildings should not 
just be about a pretty picture.
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PLACEMAKING 
IN KENNEDY TOWN
_
Urban Surgery in an Old District
_
Architect: TFP Farrells
Location: Hong Kong
Completion: 2011 – Swimming pool, Phase 1
 2014 – MTR station
 2016 – Swimming pool, Phase 2

P
h

oto cred
it: Farrells

An entrance to Kennedy Town Station.
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Building an MTR line in Hong Kong 
is a unique challenge. The extension 
of the Island Line to Western District 
was a construction megaproject in one 
of the most density populated urban 
environments on earth. 

Today, society places high expectations 
of the MTR Corporation and the 
government to undertake design and 
construction in a careful, sensitive, 
community-minded manner. In planning 
and designing Kennedy Town Station, 
an urban design approach was essential 
as  the scope of the project extended far 
beyond the station itself.

Background
Kennedy Town is one of the oldest 

districts of Hong Kong. In 1857 the 
colonial government formally expanded 
the boundary of Victoria City, embracing a 
new Western District (also known simply as 
“Western”). The area comprises, from east 
to west, the neighbourhoods of Sai Ying 
Pun, Shek Tong Tsui, and Kennedy Town.

“Rich	in	culture,	

Hong	Kong’s	traditional	

neighbourhoods	demand	

a	sensitive,	contextual,	

community-minded	

approach.	Designers	

must	not	consider	this	a	

limitation,	but	an	exciting	

opportunity	to	enhance	

the	urban	quality	of	the	

final	product.”

Hong Kong evolved dramatically in 
the years following World War II. The 
population ballooned in concert with 
technological innovations like the rise 
of the automobile and the development 
of high-rise building technology. The 
first Mass Transit Railway (MTR) line 
opened in 1979, offering a high-speed, 
high-capacity link between Central and 
Kowloon.

West Island Line
Throughout the 20th century Western 

remained largely working-class, in stark 
contrast to the glitzy and unaffordable 
Central and Mid-Levels districts mere 
minutes away. This was due in part to the 
late arrival of the railway to the district.

The West Island Line, an eastward 
extension of the Island Line, was first 
mooted in 1967 but delayed until 2003 
when the MTR was finally asked to 
undertake the project. It includes three 
stations: Sai Ying Pun; HKU; and the 
terminus, Kennedy Town. 

With a modest presence at ground level, the station blends into its 
surroundings.

How the swimming pool will look upon completion of phase two in 2016.

Natural light illuminates the concourse level via a glassed-in lift shaft.
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New railways affect urban 
districts  both through the immediate 
impact of transport infrastructure and 
by contributing to a process called 
gentrification. 

The construction of some earlier 
MTR stations was a destructive process 
that would not be tolerated today. A more 
sensitive approach was required, making 
use of government-owned sites wherever 
possible as an alternative to resumption of 
private land.

The recurring delay in building an 
MTR line to Western District helped 
to slow gentrification in comparison 
to areas that got stations much earlier. 
Hence Kennedy Town, despite its relative 
proximity to the city centre, retained 
a special character that should be 
protected through a holistic, community-
minded approach to project design and 
construction.

Kennedy Town Swimming Pool
The original site chosen for Kennedy 

Town Station, long and wide and free of 

the South China Morning Post, the new 
Kennedy Town Swimming Pool has been 
constructed in two phases: the first phase 
was opened to the public in May 2011 and 
comprises a 50-metre outdoor pool, a 
leisure pool, staff rooms and the filtration 
plant. 

During construction of the West 
Island Line, the site adjacent to the first 
phase of the swimming pool was home 
to a shaft for the removal of underground 
spoil. Now that the railway line has opened, 
construction of the pool’s second phase, 
featuring two indoor pools, a jacuzzi, and 
an outdoor garden, is well underway.

Kennedy Town Station
As the first phase of the swimming 

pool was completed and opened to great 
fanfare, construction of the new Kennedy 
Town Station moved into full swing. 

The station is a return to the more 
restrained dimensions of first-generation 
MTR stations. The building is not designed 
as a civic monument – the new swimming 
pool fulfils this role well enough. Instead, 

The new swimming pool site boasts an uninterrupted harbour view.

major buildings, was the Forbes Street 
Playground. However, during the public 
consultation process, a key demand 
emerged for the protection of historic 
trees growing on stone walls that would be 
affected by station construction.

The MTR Corporation thus committed 
to protecting the tree wall, but this was 
not an insignificant decision. The Forbes 
Street Playground site was chosen for 
its ideal engineering viability. A new site 
would add considerable expense and 
technical complexity. To preserve the tree 
wall, the station box was shifted eastward, 
onto Smithfield and the site of the Kennedy 
Town Swimming Pool. 

The new pool had to be opened before 
the existing one could be demolished. 
It would be located on nearby surface 
car park that boasted an uninterrupted 
sea view but had lain derelict since the 
land was reclaimed in the 1990s. To draw 
residents to this neglected corner of an 
otherwise vibrant neighbourhood, the site 
needed a memorable icon.

Likened to a futuristic spaceship by 
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the station aims to sensitively blend into 
the existing urban fabric.

A bus station sits directly above 
the station, where bus passengers can 
transfer to MTR under a protective canopy 
extending from the station entrance. The 
shallowness of the station afforded an 
opportunity to introduce natural light 
into the concourse areas. During the 
day, sunlight pours into the transparent 
entrance buildings as well as the glassed-
in lift shafts.

Several local walkability improvements 
were made to improve access to the 
station, knit communities together and 
reduce reliance on polluting road-based 
transport. Two new lifts, also designed 
by Farrells, connect Rock Hill Street with 
the upper section of Sands Street. A new 
30-metre long escalator traverses the steep 
slope beginning from the top of the lifts.

Conclusion
In short, this multifaceted urban 

intervention revitalised the community 
through two very different approaches. 

AUTHOR BIO

Stefan Krummeck, Director of Farrells, is an 

architect and urban designer with more than       

25 years of diverse design experience. His firm is 

presently designing the M+ Museum in       

West Kowloon Cultural District and numerous  

MTR stations across Hong Kong.

Ben MacLeod is an Urban Designer at Farrells.  

He studied urban planning at Dalhousie University 

and urban design at the Chinese University.

The architecture of the new swimming 
pool is a bold civic statement that creates a 
new locus of activity on a hitherto blighted 
corner of the neighbourhood. Meanwhile, 
Kennedy Town Station enhances the 
community in a much more subtle way. 
Respectful of local heritage and existing 
recreation facilities, the station forms a 
vibrant new neighbourhood centre without 
making a spectacle of itself. It recedes into 
the background as it if were always there – 
a natural fit. 

When facing redevelopment, Hong 
Kong’s culturally rich older districts        
demand a sensitive, contextual, community-
minded approach. Designers must not 
consider this a stifling limitation, but an 
exciting opportunity to enhance the urban 
quality of the final product.

The existing playground, sitting-out area and football pitches were 
reprovisioned at ground level.

Phase I of the swimming pool opened in 2011. 

The station platform.

The station concourse is adorned with artwork celebrating local sights.
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The Goldin Metropolitan Development 
is located to the south west of Tianjin, 
China and is connected by motorway and 
high speed railway, connecting Tianjin 
with Beijing in 30 minutes.

The new district consists of three 
distinct elements: radiating around the 
centrally located new central business 
district with a super tall sky scraper at its 
centre are developments for residential 
towers and villas and an exclusive polo 
club hotel with two full size polo playing 
fields and all supporting facilities.

The key element of the Central 

“Goldin	Finance	117	is	the	

focal	point	of	the	Tianjin	

Goldin	Metropolitan	

Development.			

A	597m	tall	tower	is	

crowned	by	a	diamond	

shaped	structure	and	

characterized	by	its	

tapering	shape.”

business district is the iconic 597m tall, 117 
storey Goldin Finance tower. The tower’s 
name reflects the number of floors, with 
117 being chosen as an auspicious number 
for feng shui reasons. The building is 
characterized by its bold and tapering 
form and crowned with a diamond shaped 
top that houses a revolving restaurant, 
exclusive dining facilities and a public 
observation deck.

The building is divided into four main 
zones. The lower three zones provide 
grade A office space whilst the upper zone 
houses an international 5-star hotel. All 

GOLDIN FINANCE 117
_
The tallest building in Tianjin, China
_
Architect: P&T Group
Location: Tianjin, China
Completion: 2016
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zones are distinguished by sky lobbies, 
providing a vertical rhythm and sense of 
scale to the tower.

The proposed hotel in the Goldin 
Finance Tower will enjoy spectacular views 
due to its location on the top 20 floors. 
Entry to the hotel is via a ground floor entry 
lobby connected by high speed shuttle 
lifts to a sky lobby reception on the 94th 
floor. 350 guest rooms and suites extend 
upwards to the 114th floor and are topped 
with a health spa, specialty restaurants 
and revolving lounge bar. Conference 
facilities including a 1,400sqm. ballroom 
and meeting rooms are located on the 3rd 
and 4th floor of the tower’s podium.

The offices are designed to 
international standards and served by 
double deck lifts throughout. The first 
of the three office zones is lifted directly 
from the entrance lobby whilst the upper 
two office zones are linked by double deck 
shuttle lifts and sky lobbies. The shuttle 
lift lobbies on ground floor open into their 
own exclusive 30m tall atrium spaces.

Vehicular access is segregated into 
north access for the hotel and south access 
for the offices to provide unique and 
exclusive sense of arrival.

A 37 storey tall “Mountain Tower” 

defines the northern boundary of the CBD 
and provides the visual backing to the 
Goldin Finance 117.

To the east and west, the gates to the 
CBD will be identified by gateway twin 
towers with the eastern twins standing 50 
storey tall.

Retail facilities frame the 117 
Finance tower to the east and west and 
create a generous landscaped entrance 
court and distinct sense of arrival. This 
forecourt allows the tower to been seen 
and appreciated and puts its scale into 
perspective.

Between the “Mountain Tower” and 
the Hotel arrival for the 117 tower, four 
exclusive luxury brand retail pavilions are 
arranged in an open urban landscaped 
park. Each pavilion will architecturally 
express the brand’s retail philosophy.

The main retail links continues 
further across the main and existing 
vehicular thoroughfare and connects 
with a 20,000sqm exhibition and 
convention centre. A existing water 
canal that runs parallel to the main road 
has been incorporated into the design 
and transformed into an accessible 
landscaped water feature with leisure and 
F&B elements. These retail links provide 

an elevated pedestrian loop making 
every building of the CBD accessible 
environmentally sheltered and vehicular 
and barrier free. 

The Goldin finance 117 is expected to 
top out in 2015 and overall completion is 
projected to be in 2016.

P&T GROUP

The P&T Group, formerly known as Palmer and 

Turner Hong Kong, is the oldest and largest 

international architectural engineering practice 

in the South East Asia with over 2,000 staff in 17 

offices worldwide. Projects are undertaken in most 

other  Southeast Asian countries and Middle East. 

We offer a full range of architectural, structural 

and mechanical engineering, planning and project 

management services.
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URBAN REPOSITORY: 
MEMORIES & ARTIFACTS
_
Author: Patrick HWANG
 School of Architecture,
 The Chinese University of Hong Kong

Coffer of the Insignificant. By Thomas Chee
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Introduction
A city, identity can be characterized, 

and defined by its attitude towards the 
past, present and future. What and how 
a city chooses to collect and dispose 
of its artifacts, directly influence the 
memories of its people.   A repository, 
which archives valuable records of the city 
and by extension, the collective memory 
of its people, is monuments to life.   It 
celebrates the passing of time.   It is the 
building that stores, what Ricardo Scofidio 
refers to as, the “former present, which 
remains autonomous and resists any later 
fabrication of meaning.”

What is a monument and what 
are its essential qualities?   Must the 
key subject of what it commemorates 
tower in its significance or could it be 
a common object that simply cease to 
exist today? Does it demand a capricious 
shape or could it compose of modest 
geometric syntax?   Must it be ambitious 
in scale or could it fit comfortably within 
a neighborhood?  

These are the questions posed when 
considering the problem to the design of 
an urban repository, the topic of a MArch 
studio at the Chinese University of Hong 
Kong.  Through the works of ten graduate 
students at the School of Architecture, 
Urban Repository, Memories & Artifacts 
explore ideas of the archive by generating 
an architecture that stores, displays and 
celebrates the everyday object.

Reversing the General to the Specific
Instead of arriving architectural 

specificity at the end of the design process, 
we began by designing, in full scale 
construction, a box of artifact within a 
50cm x 50 cm area.   Students select an 
artifact with connection to the city, then 
design and build a box enclosure for the 
purpose of archive and display.   The Box 
of Artifact serves as the “generator” of the 
design idea.  The choice of materials, the 
construction logic, and the ways in which 
the content is displayed will establish the 
design trajectory and concept for the final 
project, the URBAN REPOSITORY.   The 
physical act of making the box triggers 
the infusion between art, architecture 
and engineering. It encourages material 
understanding and promotes an economy 
of means, allowing the idea to be more 
precise and concise.   

Box of Artifact
Example 1: Artifact, 1970’s Baby Formula 
Tin Can

Coffer of the Insignificant  is a 
“Container” containing a container.   The 
container is constructed from acrylic, 
plastic molded zipper, nylon wire, 
transparency film and LED strip light. The 
action of unsealing the zipper allows one 
to open up their mind, to recover memory 
that might have been lost or forgotten in 
time.

It hides the artifact within layers of translucent 
shell constructed of brushed and dot-coated acrylic 
panels.

The action of unsealing the zipper allows one to open up their mind, to recover memory that might have been lost or forgotten in time.

Box of Ambiguity by Larry Liu is an allegory for 
visualizing the past, a visuality that is blurry, 
uncertain and abstract.
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Example 2: Artifact, Plastic rim magnifier
Box of Ambiguity is an allegory for 

visualizing the past, a visuality that is 
blurry, uncertain and abstract.  It hides the 
artifact within layers of translucent shell 
constructed of brushed and dot-coated 
acrylic panels. One can only speculate 
what the artifact is through its blurred 
silhouette.

Translation from Box to Building
Box of Artifact is an architectural act 

in compressed form. Its reduced nature 
puts emphasis on clarity of ideas with 
focus on specificity and detail.   Upon 
completion of the box and the preliminary 
site analysis and research, students began 
designing their urban repository by 
translating the ideas generated from the 
box and transpose its key concept onto 
the building.    Urban Repository contains 
four primary functions of archive, display, 
forum and service.

Shek Kip Mei, the neighborhood 
where the site is located was one of the 
first areas in Hong Kong to have received 
an influx of immigrants from China after 
the Second World War.  Within about ten 
years, it was transformed into a squatter’s 
village with subpar sanitation and 
circulation access.  A fire on Christmas eve 
in 1953 destroyed the village and created a 
condition of tabula rasa to build the Shek 
Kip Mei Estate.  The project site sits next 
to the Mei Ho House, one of the 26 Mark-I 

public housing built for the estate.   It is 
the last one to have remained.

Vertical and Horizontal Sections
Based on a methodological design 

process, students generate Nolli map-
like plans and sections to consider and 
articulate the differences between public 
and private, solid and void, and serve and 
servant spaces.   The drawing becomes a 
tool for thinking and diagramming the 
spatial and the programmatic ideas of 
their design.

Effective Renderings
Rendering within the context 

of this studio is not simply neutral 
or “realistic” depictions but serve as                                                    
an architectural agency. Architectural 
drawings always carry with it the notion of 
projection.  Whether it is the orthographic, 
bi-directional projection between the plan, 
section, elevation and perspective, or with 
respect to time, of realizing something 
not yet present.  Representation is, as 
suggested by Michel Foucault in The Order 
of Thing,  the theater of life rather than 

mirror of the world, and the renderings 
aim to reflect that intention.

Physical Models
More than a form of representation, 

model exists on itself. It is architecture                                                                           
in compressed form, conveying architectural 
qualities - structure, materiality, programmatic 
relationships, details, space and form - in 
simultaneity.   More than drawings, models 
are testing grounds for perpetual effects; it 
offers a kind of interactivity and immediacy 
that no other forms of architectural 
representations can match.   Students work 
with models to produce not only architectural 
forms but to produce “forms of inquiry”,                                   
vis-a-vis materiality, effects, space/ time 
etc.  For full documentation of the studio 
production, please refer to http://issuu.com/
officehl/docs/hwang_p_f2014_e.

Section to reveal spatial complexity from the disguise of the simple outer 
geometry.  By Thomas Chee

The drawing as a tool for articulating the architectural character of their design.

“The	Box	of	Artifact	is	an	architectural	act	in	

compressed	form.	Its	reduced	nature	puts	emphasis	

on	clarity	of	ideas	with	focus	on	specificity	and	

detail.”

Students:
CHAN, Wing Hang, CHEE, King Hei Thomas, 
FAN, Cheuk Man, KOO, Brian Siu Fung, LAM, 
Giselle, LIU, Chun Ting Larry, LUO, Huipeng, 
PARK, Ji Soo, TSUI, Sin Ying Fiona, YEUNG, 
Yang Judy
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Drawing as an architectural agency revealing the contextuality through the mirror dotted-pattern of the 
facade.  By Larry Liu

AUTHOR BIO

Patrick Hwang teaches design studio, theory 

and criticism at The Chinese University of 

Hong Kong.  His current preoccupation involves 

developing pedagogical frameworks that establishes 

an oscillating relationship between analytical 

thinking and transformative making. He has been 

experimenting with this methodology in recent 

design studio as well as during exchanges with 

partner universities.  He holds BFA and BARCH 

from the Rhode Island School of Design and Master 

of Architecture from Columbia University.

1:20 sectional models made to articulate the visual 
and tactile effects.

Inverted step section of the building revealed 
through the facade by its silhouette.

Poché as a way to articulate tectonic and programmatic nuances.  By Giselle Lam
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The Hong Kong Shenzhen Bi-City 
Biennale of Urbanism\Architecture 
(UABB) is an important cultural event 
for the community to reassess our city 
and its relationship to our neighbouring 
city Shenzhen through engagement and 
dialogue. Historically Biennales around 
the world have become significant 
cultural drivers in promoting awareness 
for importance of understanding our city 
and facilitate a diverse platform for the 
exchange of knowledge and expertise. Not 
only is it the only dedicated Biennale in 
the world to be based exclusively on the 
set themes of urbanism and architecture, 
but with the city’s rapid pace of changing 
environment and social condition, this 
biennale is timely opportunity to re-
orientate our thoughts for the future of 
this fascinating city.

The Bi-City Biennale programme is 
co-organised by the two neighbouring and 
closely interacting cities of Hong Kong 
and Shenzhen started in 2007 and 2015 

VISIONS 
OF THE CITY
_
Bi-City Biennale of Urbanism\Architecture 2015 
_
Author: Sarah Lee and Yutaka Yano

‘Hong Kong legacy’, Views of the city from street photographer Sarah Choi
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“Hong	Kong	is	at	a	fascinating	yet	critical	point	in	its	history	and	its	region’s	

development.	It	is	now	time	to	consider	the	challenges	that	face	the	city	and	

its	community.	It	is	vibrant,	vital,	exciting	and	most	importantly	the	city	is	

growing	having	undergone	unparalleled	transformation	in	the	last	fifty	years;	

embracing	the	technology	of	the	future	whilst	still	retaining	its	unique	values	

and	traditions.”

	–	Professor	Christine	Hawley,	Chief	Curator

will be the fifth edition which is presented 
by the newly formed Hong Kong Institute 
of Architects Biennale Foundation in 
association with the Hong Kong Institute 
of Architects, Hong Kong Institute of 
Planners and Hong Kong Designers 
Association. The international curatorial 
team led by chief curator Professor 
Christine Hawley together with Paolo 
Zaide, Sarah Lee, Yutaka Yano and Roger 
Wu have been collaborating closely on this 
year’s theme of ‘Visions 2050 - Lifestyle 
and the City’ which focuses on the future 
of Hong Kong and intrinsic relationship 
between how we conduct our daily life and 
the physical environment around us. 

The majority of the exhibitors were 
selected from the initial 140+ entries 
submitted in response to the open call. 
Most of the selected exhibitors were from 
Hong Kong and around a third were below 
the age of forty, setting the framework for 
the exhibition to specifically capture the 
visions of younger generation who will one 

day be responsible for the city of the future. 
The exhibition also includes a selection of 
legacy works by local established practices 
and artists which will set in stone the 
visual dialogues by the younger generation 
and their aspiration about the future. 
Through the author’s previous research in 
developing the socio-economic framework 
and context of the last fifty years of HKIA 
Annual Awards, the Biennale offered the 
opportunity to once again re-visit the 
important work of established practices 
and to interview some of the selected 
practices to further offer a new perspective 
to their legacy work and thoughts on the 
future city.

In response to the Shenzhen’s 
biennale theme, “Re-Living the City”, 
the Hong Kong curatorial team started 
discussion on the curatorial direction 
by considering the bottom-up approach 
to thinking about the city. “Lifestyle and 
the City”, the sub-title of the exhibition, 
became the point of departure; we asked 

2015 Curatorial team with Professor Christine Hawley, Sarah Lee, Roger Wu, 
Yutaka Yano and Paolo Zaide

Concept model of the Heritage Discovery Centre Interior space 

‘Visions 2050’ logo development of a visual identity 
which looks at the past and the future

‘Legacy’ interview with Remo Riva, P&T Architects 
and Engineers, part of a series of interviews with 
established practices 
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the exhibitors to consider and respond to 
the question about how our lifestyle may 
shape the future city, and what ability do we 
have as individuals to influence the way we 
want to live in the future through choices 
we make everyday? It will be interesting to 
see the contrasting aspect of how the two 
biennales have evolved over the course of 
exhibition development starting from the 
initial common approach to the city.

For Hong Kong Biennale 2015, the 
exhibition site consists of the Kowloon 
Park and the Thematic Gallery of the Hong 
Kong Heritage Discovery Centre. Careful 
analysis of the park and its existing context 
resulted in the exhibition zoning focused 
around the main central axis running north 
- south linking the main park entrance off 
Haiphong Road all the way to the entrance 
via Nathan Road and the main piazza 
which will host the opening ceremony on 
11th December 2015. Different scales of 
interactive sound and physical exhibits are 
carefully integrated along the passageway 
and set against the backdrop of park 

greenery which are complemented by a 
programme of events during the Biennale 
period.

For the Heritage Discovery Centre 
and within the Thematic Gallery space, 
the team created a narrative of works 
starting with works that represent the 
legacy of Hong Kong and the future 
visions from the younger generation to 
form a visual dialogue with each other. A 
number of entries include multi-media 
works and film which were composed 
in the central space area, using multi-
channel screen installation that aims to 
represent a different mode of architectural 
representation and create a more 
immersive experience with great potential 
to communicate architecture to a wider 
audience.

Following receipt of the Open call 
entries and in the shortlisting stage, the 
curatorial conducted a one day workshop 
in August 2015 at the HKIA premises 
engaging with potential exhibitors to 
explore issues around the curatorial 

theme. As architectural and design practice 
evolves and young practices diversify 
into different fields and questioning the 
relationship with our city, our lifestyle and 
everyday life. Social innovation and how 
our design practice will evolve with use of 
digital fabrication technology have been 
reoccurring themes in the recent dialogue 
about the future of design practice.

We hope this biennale will initiate 
many interesting and long lasting 
dialogues about how we can build the 
future of this city. In contrast to Shenzhen 
where the biennale is strong physical 
driver in the regeneration of their city, 
Hong Kong biennale aims to create legacy 
through nurturing and providing young 
generation opportunities to share their 
ideas amongst the established practices. 
Having previously exhibited in the 2013 
biennale (HK) and now participating 
in 2015 biennale as a curator, we hope 
many generations of young designers will 
support and benefit from the Biennale 
programme in years to come.

‘Tree Gun Farm’, Kowloon Park Urban farming installation by VeryMK
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‘Xi’ 系 3D Printed dress from Jim Chen-Hsiang Hu

The HKSTP Smart City Pavilion will present new technologies and visions of future citiesHong Kong Newsstands by Rufina Wu and 
Stefan Canham

Wo Hop Shek Columbarium by Architectural Services Department

AUTHOR BIO

Sarah Lee and Yutaka Yano founded multi-

disciplinary practice SKY YUTAKA, an emerging 

Hong Kong based architecture design studio. 

As registered architects in HK and UK, they are 

committed to improving the built environment and 

its engagement with the public realm. Working 

at different scales and media and with a growing 

portfolio of design and architecture exhibition 

projects including the HKIA’s Fifty Years of Annual 

Awards travelling exhibition at the RIBA in London, 

their work involves extended research into the 

related fields and they aim to further strengthen 

the link between industry and academia through 

teaching at the School of Architecture, Chinese 

University of Hong Kong and Hong Kong Design 

Institute. 

Community engagement initiatives led by 
Oval Partnership

Nature Monitoring System by Justin Law, 
Alvin Kung and Zachary Wong
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HONG KONG YOUNG ARCHITECTS’ 
PAI DONG AT TAIPEI

HKIA “PAST. PRESENT. FUTURE.” – 
TRACKING HONG KONG ARCHITECTURE 
was one of the highlights of Hong Kong 
Week 2015@Taipei which was held from 
10 September 2015 to 25 September 2015 
in Songshan Cultural and Creative Park, 
Taipei. Along with exhibits of HKIA 
Annual Awards winning projects and 
10 Most Liked Hong Kong architecture, 
twenty four distinctive “Pai Dong” 
exhibition booths were designed by young 
Hong Kong Architects to show case their 
reflections, readings and visions of the 
vivid city of Hong Kong. A symphony of 3 
dimensional ideas was created. Below you 
may find out more details of these budding 
Architects and their fascinating works.

Exhibit Name: HOUR25
Design Statement: 

HOUR25 is the lives of architect. There 
is not much of a life outside an architect 
office. 24 hours a day never seems to be 
sufficient for them to fulfill their appetite 
to create. At 25:00, architects continue 
their struggle, through exploration of the 
uncharted realm that is beyond the status 
quo of our built environment. HOUR25 
PRODUCTION is an independent research 
and design collective working at the 25th 
hour and beyond to experiment ideas of 
space and time, and to venture alternative 
realms of architecture. Established in 2012 
and currently based in Hong Kong.

Exhibitor(s): Chan Yiu Kwan, Bill
 Choi Kit Wang (Ar Choi)
 Lai Wing Fung, William
 So Tze Shun, Jason
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Exhibit Name: Occupy the Sliver – The 
Exploration of Future Youth Housing in 
Hong Kong
Design Statement: 

This exhibition is the collective works 
of housing design studio lead by Fai Au 
for the Department of Architecture in 
the University of Hong Kong.  Facing the 
immediate urgency for youth housing 
in Hong Kong and waiting for the yet-
to-come Youth Hostel Scheme proposed 
by the HKSAR government, the design 
studio seeks for an alternative solution - 
occupy the sliver sites in the city center. 
Four sliver sites at Mid-levels of Hong 
Kong were chosen as the testing grounds 
for 8 young designers to inject the youth 
housing program back to the center of 
Hong Kong.

Exhibit Name: Return to Architecture 
Itself - Converse with Nature, Reinterpret 
Culture, Build with Simplicity
Design Statement: 

We resist using green architecture as 
mere design slogan, means of marketing 
and leverage for standing on moral high 
ground. Our design converses with nature 
by simple appreciation of natural elements. 
We resist reducing culture to superficial 
symbols. Our design reinterprets 
traditional culture with contemporary 
thinking. We resist taking the convenience 
of computational tools for granted. Our 
design approaches form making with 
simplicity and rationality.

The six projects showcased are works 
designed by Fai Au’s practice, O Studio 
Architects. These works manifest the 
importance of returning to the essence of 
architecture whilst we anticipate revolution 
in future architecture.

Studio Members: Huang Danlei
 Jiang Meng
 Kim Hyun-ah
 Lee Ka Ying
 Shao Yue
 Wong Ho Yuk
 Wong Nga suet
 Yang Qian
Studio Instructor: Au Fai

Exhibitor(s): Au Fai
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Exhibit Name: New Ideology of Sky 
Gardens
Design Statement: 

The higher we live from the ground 
level, the more disconnected we feel from 
nature and the community.

The demand for a peaceful and 
natural environment in urban areas 
has increased; people desire such green 
environments where they can stay, chat, 
and otherwise interact with their family, 
friends and neighbours. We need green in 
our everyday urban life. Can sky garden be 
an option of bridging nature with urban 
living?

My exhibit “New Ideology of Sky 
Gardens” showcases 100 ideas of sky 
gardens in high-density high-rise contexts, 
together with four videos on tracking the 
commonality of urban greenery in Taipei, 
Singapore and Hong Kong.

Exhibitor(s): Ip Chung Man, Tony

HONG KONG YOUNG ARCHITECTS’ 
PAI DONG AT TAIPEI

Exhibit Name: Symbolism, Constructivism, 
Chaos, And?
Design Statement: 

Post-Architectural Hong Kong: 
Architectural Interrogation of Umbra-
city’s Spatial Practices of Protest, combines 
the Umbrella Movement inspired 
interrogation of the institutionally of urban 
space with a constructivist questioning of 
Umbra-city’s certain self-contradictory 
sedentary spatial practices with respect 
to its effectiveness for authentic protest. 
From the architecture of protest, to a 
protest on architecture in Hong Kong - 
arguably a post-architectural critique of 
the local built environment. It reflects 
the brutality of the status quo, the status 
quo of obsession in commodified mode 
of protest. Architecture, after all, could be 
avoided.

Exhibitor(s): Ho Tsz Wai, Jimmy
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Exhibit Name: Fill in the Blank Space 
[Hidden History] by Architecture
Design Statement: 

How can the hidden history/
loss of memory be recovered through 
architectural qualities? The site of 
disappearance selected is Tiu King Lam. 
In 1950 the HK Government settled 
refugees from China - Nationalist soldiers 
at Tiu King Lam, following the Civil War 
and this district gradually became a “Little 
Taiwan“. Before1997 the government 
erased this district and transforms it to a 
new town. My approach is using old fabric 
and element to superimpose on this area 
and fill in the emptiness in order to arouse 
the attention, discussion, rethinking, and 
imagination of the past.

Exhibitor(s): Kwok Wing Hei, Eric

Exhibit Name: 6 CANS FOR FUTURE
Design Statement: 

Our exhibition, 6 CANS FOR 
FUTURE, responding to the curator’s 
proposal of Pai Dong (排檔), our team AJZ 
have offered a grocery store of architecture 
for the Taiwan public.  Making reference 
to traditional stalls, the installation offered 
them a chance to choose/vote for one of 
the six issues.  A mechanism allows the 
effect of vote to be reflected real-time as in 
a balance.  The six issues are summarized 
from a collection from our past experience 
and unbuilt projects, which we think the 
future of architecture, should address and 
respond to. 

Are you ready for some architecture?

Exhibitor(s): Kung Yick Ho, Alvin
 Justin Law
 Zachary Wong
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Exhibit Name: Roundabout: Searching for 
Hong Kong few remaining empty lot for 
development
Design Statement: 

Surrounded by roads in all directions, 
roundabout are without traffic light which 
cannot be accessed at any time safely by 
any user. It has never been seen as a place 
for building or even leisure use. There are 
total of 224 roundabout in HK as of 2007. It 
is equivalent to 65% of the size of Victoria 
Park. If the roundabout land potential can 
be unlocked then it can help relieve some 
of the land scarce problem in Hong Kong 
as addressed in 2013 Policy Address.

Taking advantage from the existing 
pedestrian walkway and underground 
tunnel immediately next to the roundabout, 
burying the building underground allow a 
connection to the existing underground 
tunnel  provide access to the living center 
without disturbing the roundabout traffic 
above.

Exhibitor(s): Kwok Wing Shing, Vincent

Exhibit Name: 70 SQ. FT or 7,000 SQ. FT? 
An inspiration from Subdivided Flats for 
Future Architecture
Design Statement: 

We all know the high density of Hong 
Kong – without sufficient land supply we 
only have small living spaces and many of 
us are living in TONG FONG (subdivided 
flats). Nevertheless, this high density 
has become one of the reasons for our 
endeavor for success, and we began to 
think of how we can enjoy our lives in 
such small spaces, because we are bound 
environmentally not mentally – nothing 
can stop us from creating and imagining. 
Please believe that though we are living in 
this SMALL Hong Kong, our thoughts and 
ambitions can be far LARGER than others 
can imagine.

Exhibitor(s): Lee Lai Wai, Angela
 Lee Chi Hang, Chris
 Kwok Hiu Wing
 Lai Ho Yi

HONG KONG YOUNG ARCHITECTS’ 
PAI DONG AT TAIPEI
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Exhibit Name: The Future of Hong Kong 
Architecture − The rise of Social Architects
Design Statement: 

Architecture exists in the lived time 
of our everyday experience, the linear time 
we call progress, and the cyclical time of 
the seasons. In architecture, time and 
space cannot be separated; what we call 
the present is not only now, but past and 
future combined within its walls. 

Our experience is one of time with 
other people in space. Space is social. 

If the nature of architecture is to 
make a decent living environment for 
society, then social projects allow us to 
practice creative and workable ideas as 
well as redressing the balance of serving 
both rich and poor. In working with local 
communities, ideas can become habitable, 
human and beautiful; they also liberate us 
to look at architecture in a different way 
and hopefully make a positive turn for our 
profession.

Exhibitor(s): Ma Kit Yi, Maggie
 Mark Kingsley

Exhibit Name: Archi-biotope
Design Statement: 

Past: Past: Architecture of Hong Kong 
was critiqued as dull, junk, ignorance, 
biased cold-heated and inflexible. Present: 
Today we see enthusiastic budding 
architects gathered together at the 
captioned exhibition to show case their 
pragmatic utopian but grounded visions of 
tomorrow’s Hong Kong. I trust we together 
could bring a better city for living. Future: 
I envisioned that architecture shall be like 
biotope, which is designed to fit a specific 
“social-urban-environmental system”. i.e. 
a design through understanding a city or 
a macro-area as an ecological system (a 
natural system evolved through a set of 
cultural, social, economic, historical and 
environmental rules.) Each archi-biotope is 
a small-scale zone with unique events and 
programs that are mixed and hybridized. 
These hybrid loosely-defined and flexible 
urban landscapes enhance the community, 
benefit the neighborhood and bring along 
varieties of social interactions.

Exhibitor(s): Lo Yee Cheung, Adrian
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Exhibit Name: Life.Biandang – The Next-
City Menu
Design Statement: 

Welcome to Life.Biandang! Here, 
we attempt to change and reinvent how 
the public views architecture through 
connecting with the historically held 
universal appeal: food and taste. Inside 
our lunchbox (biandang), you are invited 
to taste the Next-City Menu with 3 
experimental dishes. It starts off with the 
city building platter by “Taste Lifeboratory”, 
follows by the entrée of “Edible Matchbox 
City” and finesses at the main course of 
the “Next-Happy Meal” in the presence of 
re-imagined Central district.

What is the Next-City being predicted? 
We believe this is going to be brewed with 
the public together. Bring along your tea 
and enjoy the Life.Biandang with us.

Exhibitor(s): Mui Sze Wa, Sarah
 Cheung Kwok Lun, Alan

Exhibit Name: HONG KONG 2115
Design Statement: 

The exhibits evoke the visionary idea 
of Hong Kong in a 100 years later when 
land has decreased by 30% due to global 
warming and people were forced to live 
underwater! A dream apartment that 
everyone is dying to buy now could become 
so vulnerable and useless in the future. In 
a 100 years later, the apartment in Hong 
Kong is even way more unaffordable then 
2015. People were forced to live underwater 
with the aid of Survival Kits & Capsule 
House specially designed for the crisis. 
Life is still cramped and struggled as it 
used to be.  What should be the ultimate 
solution of Hong Kong’ housing strategy? 
Are we dealing with a living issue here or 
just purely a basic survival issue?

The exhibition calls for a reflection 
on the current housing situation in Hong 
Kong and questions the core value of living 
in the city in a multimedia approach.

Exhibitor(s): Sin Chi Kei, Koren
 Kirin Leung

HONG KONG YOUNG ARCHITECTS’ 
PAI DONG AT TAIPEI
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Exhibit Name: Roasted Legoosey
Design Statement: 

“Roasted Legoosey” aims to concretize 
the vanishing Hong Kong Dai Pai Dong 
(open-air food stalls) Culture in the form 
of a lighting installation. As traditional 
roadside diners are being gradually 
replaced by modern air-conditioned 
restaurants as a result of urban renewal, 
the once-familiar streetscape and dining 
culture are declining and will soon be 
erased from the urban fabric. This cultural 
legacy will become a collective memory or 
even be forgotten. Through the “Roasted 
Legoosey”, we would like to materialize 
this intangible cultural heritage and to 
raise public awareness of the current 
urban redevelopment in Hong Kong. 

Exhibitor(s): To Ching Hing
 Tsoi Wai Kuen
 Yeung Li Shung
 Yip Kin Lun

Exhibit Name: Reinvention + Creation - 10 
Years of Public Architecture Exploration
Design Statement: 

We as architects today, agree that the 
deep influence of architecture towards 
mankind is essentially related to the 
boundless “spirit” behind the process of 
design, which leads to great metaphysical 
properties beyond visible and economic 
value of buildings. Our installation made 
by standardized interlocking wooden units 
intends to reflect our wish to outbound 
human being thoughts to the unknown 
universe. With this Past, Present, Future 
Architecture Exhibition in Taipei, I intend 
to borrow the opportunity not only for 
showcasing my 10-year design activities in 
public architecture exploration; but more 
critically, for re-thinking the position and 
direction of Hong Kong young architects 
who increasingly expose themselves           
to the movement of globalization as 
well as the madly Chinese urbanization      
phenomenon.

Exhibitor(s): Dr. Allan Ting, Principal of 
ADARC associates ltd
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Exhibit Name: Spatial Experiment
Design Statement: 

Being an architect and artist, 
I have always been interested in 
bringing the beauty of art into 
architecture.   Experimental exploration 
is a step-by-step process about discovery, 
creativity and beauty.  Through testing the 
proportions and angles of tilted surfaces 
in simple components, I try to explore the 
hidden diversity between the surface and 
the object, expected and unexpected, space 
and non-space, the real and the virtual.

Exhibitor(s): Wong Kai Ming

HONG KONG YOUNG ARCHITECTS’ 
PAI DONG AT TAIPEI

Exhibit Name: The New Vernacular
Design Statement: 

Vernacular architecture is commonly 
depicted as an area of architectural theory 
that studies the built environment of 
indigenous construction without the 
intervention of professional architects. 
Yet, Norman, Peter and Abdul believe that 
vernacular architecture is about building 
in a particular environment at a particular 
time. They also believe that the architect 
can be an active participant in designing 
vernacular architecture in making 
appropriate design decisions for the most 
suitable architecture that responds to 
different context to be built.

The exhibit shows the group’s 
exploration within the vernacular concept 
through architecture, identity design, 
and interior design; using contextual, 
innovative, research-driven design that 
progresses and enhances our quality of 
life.

Exhibitor(s): Norman Ung
 Peter Lampard
 Abdul Yeung
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Exhibit Name: The Flyover City
Design Statement: 

100 years later, all the urban land lots 
in Hong Kong will be fully developed. In 
order to create more space, we look for 
possibilities in all the leftover spaces in 
the city…

Therefore, we have the concept 
of  “The Flyover City”. Using the urban 
flyovers as the backbones, we build 
architecture under, on the sides, and over 
the flyovers.

Therefore, a suspended, extendable, 
and sustainable future urban architecture 
is created.

Exhibitor(s): Wong Man Hang, William
 Ho Suet Ling, Jennifer

Exhibit Name: Hyper Convention City
Design Statement: 

A visionary of conflict eliminations 
will be applied through global scale of 
architectural design for the United Nations 
(UN) – the largest but less influence neutral 
power in the world. To achieve the ultimate 
peace, the function of UN’s architecture 
is to provide a neutral convention place 
which can make two sides to understand 
each others and to promote the Peace that 
is defined by United Nations. 

The interference and convention 
spaces are camouflaged into the new hyper 
convention city for United Nations – Joint 
Security Area (JSA), Demilitarized Zone, 
between South and North Koreas which 
is a political no man’s land, the state of 
extraterritoriality and the first experimental 
site to the UN’s conflict resolutions. 

The construction of the Hyper 
Convention City will never stop, because 
conflicts became more diverse and 
complicated in human history, the United 
Nations should provide more diverse 
options of different typology of conflict 
resolutions in the UN architecture.

Exhibitor(s): Wu Ching Kwong, Neo
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IN THE NAME OF ARCHITECTURE – 
HKAC IN TAIWAN
_
by Corrin Chan
Chairman, Hong Kong Architecture Center

11 September is a special day to be 
remembered.

11 September 2009 was the day that 
once the tallest buildings in the world, 
the World Trade Centre twin towers, were 
crushed to ground zero. What happened 
that day was a serious wake-up call to the 
world, and up till now it is still a wound of 
ours yet to be healed.

Six years later on the same day, 11 
September 2015, was the official opening 
of the exhibition “Tracking Hong Kong 
Architecture” in Taipei. This was the first 
exhibition of Hong Kong Architecture in 
Taiwan, with the intention to cultivate 
more exchange amongst these two cities. 
The world indeed needs more mutual 
understanding.

HKAC “10-Most Liked HK Architecture” in 
Taiwan

The Hong Kong Architecture Centre’s 
10 most liked HK Architecture 「十築
香港」was part of this exhibition. There 
were 100 light boxes showcasing the 100 
selected Hong Kong Architecture. For 
years, we have been asking this question, 
“How do we communicate with the 
public about Architecture?” Are we still 
communicating with the public through 
Architectural Drawings and Models? 
The ultimate connection between People 
and Architecture is, of course, the actual 
Experience in Architecture. In this 
Exhibition we have attempted to connect 
the public with Talks, Culture Icons, Books, 
and Workshops that have supported the 
face-to-face connection amongst people.

The Exhibition took place inside 
a historical building which was once a 
storage house with a raised rail track in 
the middle. The track was then used as 
the Time Line to link with the exhibition 
theme: “Past, Present and Future of 
Hong Kong Architecture”. The space was 
transformed into a spatial experience like 
in the streetscape of Hong Kong. At the 

Architecture of HK displayed along the timeline: 
Past, Present, Future

HKAC Taiwan Archi-Trip Participants at the 
Exhibition

The Light Box Representing A City of Light and 
Vitality

10 Most-liked HK Architecture in Taiwan 
十築香港在台灣

100 Light Boxes carrying 100 Stories of HK 
Architecture
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reception, there were large folding tables where visitors could sit down and read books. 
There were 100 light boxes carrying the stories of 100 selected HK Architecture and 
displaying the 10 most-liked Architecture voted by HK citizens. There was also a display 
of the HKIA Annual Awards in the past 50 years. At the end of the Time Line were Tai Pai 
Dongs displaying Young Architect’s Proposals for the future.

The theme of the Exhibition was “Tracking HK Architecture- Past, Present, and 
Future”. The exhibition served as a good chance for us to look into ourselves, our 
architecture in the past and present, and to project into the future with the ideas from 
our fellow Young Architects.

HKAC Archi-Trip to Taiwan
Besides the 10 most-liked HK Architecture Exhibition, HKAC has organized Archi-

Trips to Yilan and Tainan of Taiwan. The aim of the architecture trip is beyond simply 
a tour to see interesting buildings. Prominent Architects, like Le Corbusier and Tadao 
Ando, had all extensively travelled when they were young. These trips have deepened their 
connection with the root of Architecture, the understanding of its power and importance. 
HKAC Archi-trip was designed as a learning platform so that participants can learn by 
experiencing the space and architecture themselves. Participants could have face-to-face 
exchange and dialogue with the Architects.

We have visited Taiwanese Architect Huang Sheng-Yuan (黃聲遠) in Yilan, and 
Architect Liu Kuo-Chang (劉國滄) in Tainan. These 2 Architects were selected due to the 
impact of their works to the place. These two Taiwanese Architects have taken a different 
path on their own to realize their visions and ideas. Both of their works have caused 
significant changes to the city of Yilan and Tainan.

Talks, Forums, Workshops at “Tracking HK Architecture”
The world does need more exchange and mutual appreciation. HKAC has assisted 

to support the weekend extended events at the “Tracking HK Architecture” Exhibition on 
19th and 20th September.

The extended events for the public have included Guided Tours, Talks by our fellow 
Architects, Forum for the exchange of Young Architects from Hong Kong and Taiwan, 
and Workshops. Without people, architecture has no meaning. This is the same for the 
Exhibition. These two days were our chance to cultivate exchange and contact.

The Talks have included “Opportunities and Challenges in Revitalizing HK Historical 
Architecture” 「活化香港歷史建築	 –	 機遇與挑戰」by Architects Humphrey Wong 
(Meta 4) and Allen Poon (Tetra), “HK Architecture – Past and Present” 「香港古今建
築」by Architect Fanny Ang, “Me, Architecture and Art” 「建築,	藝術與我」by Architect 
Raymond Fung. The Young Architects Forum was filled with aspiring questions form 
Young Architects Au Fai, Tony Ip and Wong Ka Ming, and Taiwanese young Architects 
Joseph Shin-Chou Chan and Monda Poon.

The climax of the extended activities were the workshops “Architecture Cookies” 
conducted by Architects Allen Cheung and Sarah Miu of OneBite Design, and “Space-
Model Workshop” by Architects Tony Ip and Wong Kai Ming.

By the end of September, the Exhibition and Events in Taiwan were successfully 
completed.

Hopefully, what has happened was able to help create more connection and healing 
to the wounds of the world.

Exchange with Taiwanese Architect Huang Sheng-
Yuan of Field Office Architects 
田中央聯合建築師事務所

Cherry Orchard Cemetery
櫻花陵園	納骨廊

Cloud Gate Theatre
淡水雲門	劇場

Luodong New Woodland Elevated Track Park 
羅東文化工場
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HKGBC REPORT 
2015 FALL

Chief Executive Mr. C.Y. Leung attended WorldGBC Congress 2015 Opening Ceremony.

WorldGBC Congress 2015 Hong Kong (27-31 October 2015)
Thinking Beyond: Pathway to Future Sustainable City Development

Co-organised by the CIC and HKGBC, and fully supported by the 
World Green Building Council (WorldGBC), the WorldGBC Congress 
2015 Hong Kong was a resounding success gathering views and fostering 
in-depth discussions around critical issues and regional case sharing. The Main Conference, 
with a strong line-up of 49 international and regional speakers, was attended by around 500 
government officials, industry leaders and practitioners from over 30 countries. Taking this 
opportunity, a number of recognitions to BEAM Plus projects and professionals were presented 
at the Gala Dinner to showcase the achievements of Hong Kong green building industry to the 
worldwide audience. 

Dates Set for the World Sustainable Built Environment Conference 2017 
Hong Kong (WSBE17 Hong Kong)

The WSBE17 Hong Kong, co-organised by the CIC and the HKGBC, 
will take place from 5 to 7 June 2017 at Hong Kong Convention and Exhibition Centre. The 
Conference is expecting 1,800 delegates worldwide. See more at: www.wsbe17hongkong.hk

HK G-PASS
The HKGBC Green Product Accreditation and Standards (“HK G-PASS, formerly known 

as the HKGBC Green Product Labelling Scheme) offers standardised criteria to assess the 
environmental performance of green building products to facilitate the public in making smart 
purchases of green building products. - See more at: http://hkgpass.hkgbc.org.hk

BEAM Plus Existing Buildings Assessment Tool v2.0
HKGBC and the BEAM Society Ltd. jointly launched the enhanced version of BEAM Plus 

Existing Buildings v.2.0. Besides the new performance category “Management (MAN)” which 
promotes green management practices, a selective scheme is also introduced to allow applicants 
the flexibility of carrying out assessment on selective aspects. The new version will begin to 
accept applications in the first quarter of 2016. 

Hong Kong Green Building Week (HKGBW) 2015
Following the success of the last two editions, the CIC and HKGBC joined hands again for 

the HKGBW 2015 during 2-16 September in collaboration with various NGOs, student groups, 
social enterprises and many corporations of various sizes, aiming to further strengthen the 
awareness of green building and sustainable lifestyle among the public. The total number of 
Partners & Supporting Organisations reached a record high of over 130.

Five programmes were featured in HKGBW 2015: Biz-Green Dress Day, Green Photo Contest, 
Green Building Ideas Pitch, Mini LegCo & Youth Forum and “Grow Green, Live Green” Potted 
Plant Cultivation Programme. See more at: www.hkgbc.org.hk/HKGreenBuildingWeek2015  

Yvonne IEONG - 
HKGBC Director (2014-2015)
HKIA Council Member (2015-2016)

WorldGBC Congress 2015 Main Conference

“Grow Green, Live Green” Potted Plant 
Cultivation Programme

Chief Secretary of Administration 
Mrs. Carrie Lam at the WorldGBC Congress 
2015 Gala Dinner together with WorldGBC 
representatives.

Hong Kong Green Building Week Opening 
Ceremony
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陳世民建築師訃告

香港建築師學會內地會員陳世民建築師不幸於2 0 1 5年7月2 3日於深圳病逝，終年	

八十一歲。

陳世民建築師，生於1934年10月，籍貫四川省；自1954年畢業于重慶建築工程學院至今

執業已60年。前25年陳世民建築師在建設部建築設計院工作，有機會參與了一些國家

重點專案設計，奠定了設計的思想與技術知識基礎，遵循“適用、經濟、美觀”的設

計原則，履行社會職責。後30多年陳世民建築師紮根於深圳，更是抓住機遇，全心投

入、行社會職責，不僅始終堅持在第一線從事設計，而且活躍在改革開放的前沿，在設	

計理論及設計實踐和經營管理方面都有所成就。

陳世民建築師先後參與及主持設計項目230多項，獲得獎項70多個，包括國家科技進步

獎二等獎、國家銀質獎、國家精瑞住宅科學技術獎金獎、全國民營設計企業優秀工程

設計「華彩獎」金獎、中華建築金石獎。其代表作品有:深圳南海酒店、深圳火車站、

深圳賽格廣場、深圳發展銀行大廈、深圳麒麟山莊、深圳麒麟苑國賓館、武漢東湖賓	

館、蒙特利爾楓華苑酒店、桂林陽朔鉑爾曼酒店、中央黨校綜合教學樓、中國建築文化	

中心、TCL工業研究院大廈、廣州匯美大廈、深圳諾德中心、天津世紀都會、重慶珊瑚	

水岸、東莞森林湖、西安逸翠園、長春中信城、南海世紀海景花園等。

陳世民建築師先後出版個人專著：《時代空間》、《CHEN SHIMIN》、《立意空間》及	

	《寫憶空間》，發行於國內外並深受好評。

陳世民建築師曾於2004年取得了內地與香港建築師資格互認資格並于當年成為了香港建

築師學會的會員；實乃建築界的先驅。陳世民建築師通過多年設計實踐總結出「環境、

空間、文化、效益」的綜合設計理念，提出「環境論」，主張開發「第五代生態文化型

住宅」，為中國建築界做出了巨大的貢獻。他的逝世，是建築界的一大損失！

香港建築師學會哀告
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Design appreciated. Life appreciated.

Pieno is a final touch to your interior décor, designed to 
fit your unique lifestyle. This stylish and highly functional 
switch is easy to install on any wall surface. Innovative and 
slim, it will suit your home or office perfectly.

schneider-electric.com.hk/pieno_switches

©2015 Schneider Electric. All Rights Reserved. Schneider Electric is a trademark owned by Schneider Electric Industries SAS or its affiliated companies.

All other trademarks are property of  their respective owners. www.schneider-electric.com.hk • 998-19611971_HK

Download and try Pieno app 
on the iPhone App Store.  

998-19611971_HK_210*270.indd   1 11/2/15   11:10 AM
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