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0.0 Background of the Fontainebleau
Schools
Nothing more than music can find its affinity
to architecture, and this is not an
understanding by one or two. However, to
precisely exchange the compositional methods
and translate between these two languages,
it needs efforts and knowledge, and more
importantly, an attitude to believe in their
shared philosophy. The Fontainebleau
Schools, dating back from the 1920s, is one
of these institutes that have a profound
foundation based on this attitude to believe
in the inspirations that music and architecture
brings to each other. 1

In 1921, a French faculty of musicians,
designers, artists, and professors, initiated by
General Pershing, has started to practice this
idea with the first session of Fontainebleau
schools, bringing a music studio, which seeks
its relations with visual arts in its fields of
harmony, fugue and counterpoint etc.
Successively in the year of 1923, the Ecole
des Beaux-Arts at Fontainebleau (the fine
arts branch of the Fontainebleau Schools)
was founded, adopting the same mission as
the music conservatory in the spheres of
painting, architecture, and sculpture. Over
time, the program has focused its development
exclusively to architecture, taking advantage
of its location of the Chateau de Fontainebleau
and the rich history of architectural education
in France. Throughout the 85 years since its
founding, many students from all over the
world have come to the beautiful Chateau
specially for this program, being inspired by
and inspiring each other, in their golden
summer time of their youths, some of which
being well-known musicians including Aaron
Copland, Leonard Bernstein, Maurice Ravel,
Paolo Soleri, Charles Moore, William Turnbull
and Nadia Boulanger.2

In the summer of 2008, I was lucky to be
selected as one of the architecture students
(architects in follow), together with the 30
music students (musicians in follow, including
composers and pianist, violinist etc.), to soak
into this richness of the music-architecture
education, and more importantly, to get the
chance to further adopt the attitude that the
precious experience will have inspired.

1.0 Music and Architecture
'I found that problems in architecture were
the same as in music. One thing I learned
from architecture, which is different from the

Image A: Chateau de Fontainebleau.

way musician work, is to consider the overall
shape of the composition, the way you see
a building or a town. Instead of starting from
a detail, like a theme, and building up the
whole thing with rules, you have the whole
in mind and think about the details and the
elements and, of course, the proportions. That
was a useful mode of thinking... so I thought
that the best way to attack the problem was
from both ends - detail and general.' - Iannis
Xenakis

Before going to the Fontainebleau Schools,
I was a beginner with an enthusiasm to look
into the idea of spatial notation, thanks to my
HKU Professor N. Matsuda, who has

supervised an interesting studio with a material
of the Baroque music. Thereafter, during the
first studio of the Fontainebleau program, on
an urban planning project of the Fontainebleau
city, I recalled some of the readings I had
encountered about counterpoint as a
compositional reference to apply for spatial
design. It was delighting to familiar quotes in
the studio brief on the relationship between
architecture and music.

In the rest of the first week for the Urban
Design studio, this understanding on spatial
notation was further elaborated. On one hand,
we were encouraged to actually practice the
theory to an actual design project, and on the

Image B: My studio works from HKU MArch 1, on spatial notations, supervised by Prof. N. Matsuda.
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(Image A)
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other hand, we were given the chance to have
conversations with the composers from the
musician groups of students. This helped us
to review the musical theory from an original
sense. Besides, Daniel Vanich and Sylvain
Guittet, the two supervisors, also gave me
and my partner, Lorin Torbitt, a Yr 3 student
from California State Polytechnic University,
some advices on the regional characteristics
of the city of Fontainebleau.

Having the base of the first studio, we moved
on the 2nd week of Garden Design, under a
supervision of Antonio Frausto and Phillippe
Niez. I was working with Wendy Fok, a fresh
graduate from Princeton University, on an
interesting formula as a garden design
strategy, which share a similar general
principle in music that the structure of a
composition can separate into elements of
parameters and constants in order to form a
melody that suits into conditional context. The
idea of spatial notation has developed further
more in this studio of garden design.

Image C: The final presentation scenarios, urban
design studio on the left, and garden design studio
on the right.

2.0 Hand-drawings
'Beloved architecture! In the end, its materials,
its origins, its own relatively short life seems
so human and touching that we are bound to
consider it affectionately.' - Aldo Rossi

Another important aspect of the program is
that during the whole process, no computer
aid is allowed - no computer renderings, no
computer graphics, or even no computer
drawings or sketches. All design development
and presentations are required to be produced
by hands. So during the 1st and 2nd studios,
besides dipping ourselves into the musical
theory and architectural juxtapositions, we
also spent time on the thinking by hands. This

particular way of thinking, and production,
has forced us to review architectural design
in a more tangible way. We actually did feel
what we do every now and then.

Image E: Sketches outside studio time, e.g. when
to the Château de Courances, on the left and top
right, or when listening to a piece of music, Peter
and the Wolf by HSergei Prokofiev, on the
botto m right.

Image D1: Hand-drawing presentation for the urban
design studio

3.0 'Extended Studios'
'What strikes me is the fact that in our society,
art has become something which is only
related to objects, and not to individuals, or
to life.' - Michel Foucault

The idea of 'Extended studios' is not the official
program of the Fontainebleau Schools.
However it is the Fontainebleau Schools that
brought out an experience that inspired me
with this idea. By using this term to describe
the 4 aspects of the overall program, the
events, the places, the people, and the time
of summer, I thought of the motif for
architectural education implied by the
Fontainebleau Schools again, which has a
strong binding and co-relation to life itself.

3.1 Events
The first extended studio is where the
musicians bring the architects their events
such as concerts, casual performances, or
even casual sharing.

Except the first 3 days when we architects
alone had an orientation trip in Paris, the
musicians came to meet us and stay with us
from the first day we all arrived in
Fontainebleau. With the accommodations,
the lunches and dinners, the drinks, the bed-
story time, the architects and musicians shared
our fragments of the daily life. Though the
musicians worked hard on their composing
or practices too, they never had a fixed
schedule, and they don't even have as strict
'deadlines' as the architect, so they brought
along the architects the other side of the
program - the causal, the inspiring, the
refreshing, and the romantic. Thereafter when
having dinner, we often chose to sit besides
the musician friends, listening to their stories
about some famous composers, such as
Debussy and Mendelssohn; or also causally
about their personal tastes on any movies,
pop music or contemporary artist. The
musicians are also curious about our works
too, or about how we got interest in music like
them. There was once that a composer,
Stephen Cabell, being surprised that I
happened to know some details about the
Baroque music. And there we became friends.

These also happened as a formal part of our
interactions in studios. The collaboration with
the musicians took part in all studios, besides
the first 2 weeks for static paper works. Mostly
the musicians would visit our studio and give
us comments on the design from their point
of views, mainly those based on their
knowledge of counterpoint, refrains,
improvisation and etc. Besides, when assigned
as part of the group or after we grouped up
for certain projects, e.g. the last week's
performance project (will mention again in
details later soon), the musicians would have
their assignments too to work as part of the
collaborating project. They were curious about
the way we think as architect, so they were
very keen to have conversation with us all the
way through the program. In return, the
architects went to the musician's concerts
enthusiastically too.

Image F: Working scenarios of the architect's studio
and the musician's studio.

Besides, in some visits during the studios, or
when to relax or have fun, we were
encouraged to bring our sketchbooks.
Wherever we were, either at the garden or
at the concert, either resting on the benches
or listening to a piece of music, we were with
pencils and papers. Hand sketching became
part of our daily life.

Image D2: Hand-drawing presentation for the garden
design studio)

(Image F)

(Image E)

(Image D)

(Image C)
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Besides the musicians, we also learned from
the calligraphers and the choreographers,
who was the supervisor for the 3rd studio on
Calligraphy, Margaret Gray, together with
architect Tom Scheeham. They presented us
with a dinner event watching Le Mystére
Picasso, a 1956 film, giving us the idea of
linkage between the body movement and the
art work it might produce. Eventually we made
a small performance ourselves individually
elaborating this idea absorbed both inside
and outside studio time. The event, now as
the performance, was then provoking
communications among the students.

Image G: Calligraphy studio, and the 'imagined
alphabet' drawn by self-made bamboo brushes.

3.2 Places
The places we visited are another extended
studio where we exposed to the unique French
culture.

During the first orientation trip to Paris we
were organized to visit some famous places
such as the Opera de Paris (Including visiting
the roof top), La Villette, as well as some
exhibitions such as the Architectural Museum
at the Chaillot Palace, next to the Eiffel Tower.
During these visits, we were not merely going
and looking around, instead, such as in the
Opera de Paris, we were led to the back of
the theatre to study the mechanism of the
stage design as well.

And then, during the first week, basing in
Fontainebleau, we visited the garden and
theatre of the Chateau itself, as well as the
historical stables inside this small town, the
grande Écurie, and a mayor's trip to the very
edge of the planned urban area of the town.

This was also a trip helping us to get settled
where we lived for the coming 5 weeks inside
the town.

For the 2nd week of garden design, during
which we had most trips among the 4 studio
weeks, we visited even more gardens, one
of them being famous as the Parc Andre
Citroen in Paris, and the other one a nowadays
private residence, Chiâteau de Courances,
dating back approximately from the 1630s,
where we took a long time figuring out the
water ponds' cycling system.

3.3 People
The 3rd extended studio is the people. The
collaboration is always the key for architectural
students.

In the last week of the program, we were
assigned to produce a 10-minute performance
whose theme is Music and Architecture. I
grouped up with 3 architectural students,
respectively Jaime G. Watty from Mexico,
Bianca Clayton from California, and Alexandre
Vannier-moreau from France. And the 4
architects collaborated with a musical
composer, Ana Paola Santillan Alcocer, from
US. The idea of the performance was to
produce a rhythm symphony with the musical
instruments designed and made of bamboo,
integrating the sounds into the stage of the
garden site, and produce a build-up notation
based on these particular sounds. The name
of the performance was Rhythm of Nature.

The performance went out a delight and
success. Receiving the applause from the
supervisor David Leclerc, Jean-Guy Lecat,
all together with the audiences, the
performance was finely represented with the
theme and was merged organically into the
site too. The other 5 groups of the
performances went quite successful too. In
the end Rhythm of Nature won the best
performance prize.

And the work wouldn't become so enjoyable
if without the supports and relaxing moments
I shared with the roommate Wendy, who
shared with me the household's bed for the
4 weeks at Fontainebleau, and the other new
friends, Sue Biolsi , Lorin, and Bianca, with
whom we spent many leisure moments
together too.

3.4 Time of Summer
The summer time was the last element for
the extended studios. There were people with
more vocational moods, and the art is more
jazzy and humane instead of rigid and serious.
We were given many causal gatherings
including at one of the organizer, Catherine
Delloye's place, also at a local artist Richid

Image H: Visiting Opera de Paris, on roof top of Opera de Paris, and in La Villette.

Image I: Chateau Visits, the garden and theatre of which Napoleon III once spent his summers in too.

Image J: Visit to Château de Courances, and its water cycling system.

Image K: From left top to right bottom, the performance scene, the comment scene, Paola's script, and the rewarding scene.

(Image L)

(Image K)

(Image J)

(Image I)

(Image H)

(Image G)
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Khimoune's ateliers, as well as another local
builder's house. Particularly in the time of
summer, the idea of fun and joy integrated
spontaneously into the idea of music,
architecture, art, and design. (Image M)

At the end of the 5 week program and the
summer time, all architects and musicians
spent a lovely trip to Bordeaux and Poitiers,
where we further expanded our extended
studios beyond Fontainebleau and Paris.
(Image N)

The drinks continue and the attitude was
recalled every time the musicians and the
architects got gatherings. The young people
and the summer time, it is always the most
poetic paragraph of a story beyond the paper.
(Image O)

4.0 The End and the New Beginning
This is what I received at the very end of the
memorable 5 week program, from Anne
Scheous, our full-time coordinator and
supervisor, and friend. I thought this small
good-bye card should be a compliment, but
if not because of the fabulous summer time,
the delicious French places, and the events
and the wonderful people I've encountered,
I wouldn't have received these rejoicing
comments. (Image P)

And I felt at the very end of my adolescent
architectural education, if taking all the 5 years
of the school education as it is, I was lucky
enough getting the last chance to absorb
more of the essence, through the
Fontainebleau Schools. It gave me the
important link that I have been always missing

to connect the architectural education at our
normal studios with the rest of the life, as the
extended studios.
With the memory of this attitude that the
Fontainebleau Chateau has inspired me, there
was my new beginning to the new adventure
in architecture. I should always remember
this with a gratitude towards Mr. Bechu, Ms.
Tournon-Branly, Ms. Delloye, and Anne, who
have been my enthusiastic encouragers I met
in the program, and also Ms. Marisa Yiu, Mr.
Errol Hugh, and Ms. Josie Dee, who have
given me the precious chance, and finally
Professor Matsuda from HKU MArch program
who has initiated me to the idea to start the
journey. (Image Q)

References:
1. Concluding from
http://www.fontainebleauschools.org/
2. Concluding from
http://en.wikipedia.org/wiki/Fontainebleau_School_of_Music

Image L: Friends relaxing and
chatting in our home-stay place

Image M: Fireplace gathering at artist Richid Khimoune's ateliers

Image O: Picnics, drinks and fun.

Image P: Anne's good-bye comment.

Image Q2: On the award ceremony, with Jonas
Tang from Chinese University of Hong Kong, Current
director of the Ecole des Beaux-Arts, Mr. Anthony
Bechu, and the Ex-director, Ms. Marion Tournon-
Branly.Image Q1: Big photo of all students and teachers.

Image O: With Sue and Wendy at the Bordeaux Fountain
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Design Process, Design in Progress
Fontainebleau Summer 2008
Jonas Tang CH
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The programme
The five-week programme was started by an
introductory trip to the inner city of Paris. Then
it is followed by four weeklong studios which
focused different "sister-subjects" of
Architecture, namely, Urban Design (Week
1) Landscape (Week 2), Calligraphy (Week
3) and Theatre (Week 4). It is ended by a final
trip to Bordeaux.

1. Cross-disciplinary Subjects Related to
Architecture, Aesthetics and Humanity
Together with students coming from different
architecture schools around the world, such
as MIT, Princeton, Yale and also from some
internationally renowned music institutes, I
observed that these students were not only
having a critical mindset and thinking towards
design issues, but also they could generate
and synthesize different design rationales and
ideas in a very quick pace. I may call it the
power of "creative spark" or "right-brain
thinking". The programme was arranged very
specifically to link up seemingly different yet
intrinsically related subjects. It broadened the
horizons of the participants in regard to the
abstract aesthetic principles. For example,
juxtaposition and hierarchy are very important
to both Architecture Design and Music
Composition.

There was already a vigorous cross-
disciplinary spark in my first project during
the 1st weeklong studio themed 'Urban
Design'. Together with my teammate, Zach,
we were synthesizing the ideas on
transposition method, which came up during
a casual discussion on the dining table with
some Musicians. The music composition
technique is based on Mathematical inversion
and transposition of tones. We re-envisioned

the local diversified facades in the newly
designed urban square in front of the Château
Fontainebleau. By coding different local
elevation types in the city of Fontainebleau,
we produced a kind of chaotic yet ordered
elevations. The design logic can also
adaptable to the future scenarios when there
is new types of elevations join into the family
of the squares.

[DISCUSS] Hand-on discussion on the "audience
stairs" of the scene (Week 4 Theatre Performance).

[MUSICIANS] Theatre Performance by upcoming
Musicians and Architects

I am glad to post here some of my observation
in the experience of the Fontainebleau
summer programme 2008. I am not going to
get into great details. But I will highlight what
is observed and what is achieved which is
directly related to design process only.

[MUSIC] Synthesizing Urban Square Design with Music Theory of Transposition
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2. The challenging time limit in design
process
The actual time given to work is typically 5
days per week. Saturday would be the day
to review. Sunday would be the 'fun day' in
which selected visits might be scheduled. In
the beginning I was very much surprised by
this programme arrangement as I think most
of the participants are not hyper-productive
in terms of deliverables, but rather, they are
conscious in the quality of design. Compared
to my classmates, they are more likely to pose
presentation questions, especially on how
materials could be transformed from initial
draft into presentation panels. Within the quick
design limit, it seems to be a good suggestion
to accumulate design deliverables. This is
quite useful for me in future, either in the
short-termed semester or in the intensive-
working office.

During our selected visits to the other Château
Garden, we were encouraged to produce
meaningful sketches which eventually be
highlighted as the central issue of design.
Together with my teammate, Jenna and I
used the water-landscape sketches to show
the dynamic alternation between land and
water as a holistic scheme to transform the
current Fontainebleau car park into a
geometrically strong landscape terrain. The
casual outdoor theatre was set up by the
existing adjacent blank walls. The whole
landscape would be programmable. It would
highlight the tension of audience and
performers, view and being viewed
relationship. The idea is driven by the notion
of counterpoint from Music, where soft and
edgy, fluid and solid, light and heavy dualities
support and contrast in harmony of the building
materials of rock and water.

In our third studio, the notion of time is
particularly discussed throughout our work.
Each of us was asked to do a ONE-MINUTE
calligraphy show on stage. What could actually
be done in one minute? Some stretched upon
the tension of doing nothing in the first 55s
and rushed out everything in last 5s. Some
introduced a differentiation in climax. Some
created hideaway along the story and saved
the last 10s for the ultimate climax. This one-
minute performance has brought out the true
essence of time and sparkled up a lot of
inspiration to architecture in many aspects,
such as sequences of spaces, rhyme of
shadows, and duality of day and night
programmes.

3. Life pattern
Throughout the programme, I had gained
many chances to team up and to work with
different people. I found out that there is a

strong difference in the livelihood and attitudes
towards life between the Asians, Europeans
and Americans which intrinsically affect their
values, personalities and pattern in design
process. Such a cultural mix therefore created
numerous diverse and distinct outcomes
during. From my casual observation, there is
a stronger cohesion and underlying bonding
in the Korean groups. When I teamed up with
the American student designers and
composers, I discovered that American
students were very brave in outlying their
project visions, goals and outcome. Their
inputs could be invaluable in terms of design
intervention; while on the other hand, Chinese
students are keen to find out the underlying

principles and mechanism of design. It results
in instrumental and structured design
guidelines.

In the forth studio, together with Italian
Stepheno and American James, our team
was required to formulate a system of thought
in the performing studio. The design outcome
would be a set of public performances around
different spots of Cheateau of Fontainebleau.

Stepheno and I, having a kind of experimental
attitudes, were keen on the exploring effects
to evoke sensuous quality. Ideas usually were
referenced to the atmospheric quality of the
contemporary forefront theatre. James, on

[CONCEPT] counterpoint OF WATER AND STONE
(Week2 Landscape Studio)

[COUNTERPOINT] Undulating Hydraulic Landscape by Extending Grid of the city.

[NATURE] Ambience of Landscape  [SKETCH] Axis | Shallow waterfall (Landscape Design Week)

 [CALLIGRAPHY| SIGN | BODY | MOMENT] I am a ONE-MINUTE PIZZA MARKER!
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the other hand, cared more on construction
and building methods. He was keen on figuring
out how architectural configuration and
expression could be composed in the theatre
scene and props. I was very surprised that
the interactions in our group not only brought
up fierce debates, but also brought to our
experience that design interest should not be
solely driven by personal interests and favour.
Theatre design, instead, would be a thoughtful
and holistic composition of time, space, activity
and place.

4. Design without a computer
The Summer School Studio of course is not
only a venue for architecture. To me it provides
a deeply encouraging and comfortable
atmosphere that successfully maintains
forefront humanity and 'creative sparks'. It
may be mainly because stretched the limits
of design by our hand and body.

Design there was done without a computer.
Bare-human hands and tools replaced
keyboard and mouse. There were no winding
computer operations. Such a process does
not purely lead to a nice-looking representation
or illustrations. Through this kind of proactive
engagement, either by hand-drawing, body-
posture-acting, hand-sketching or physical-
form-making, our body, mind, soul and brain
entered into design process in the same
phase. So the design is much more promising.
It ensures tactile control, such as hard strokes
or soft strokes, random knots or regular knots.
Personally, my humanistic faith is developed,
in alternatives to the recently-evolved
hardcore, form-oriented parametr ic
architecture, where techniques are shifted
graphically a little bit away from our body,
mind and soul.

5. From theory to practice
Many projects in the programme tie closely
with the idea of design realization, such as
the one-minute individual show in week 3's
Calligraphy studio, and the detour Cheateau
theatres group performance in Week 4. During

that time, we strived for the dynamics and
balance between ideals and actions, resolution
and practice. We collaborate with three
Musicians in last project. Our theme is a story-
telling theatre describing the struggles between
King Ghost and Getters that happened in a
typical castle of Fontainebleau at night. It was
a mythic story. To ensure the entire
performance script could be a holistic whole,
our team was very careful. We thought what
could be controlled, what could be being
controlled and how to control it well? I
remembered that we were very anxious if the
ball falling off the staircase would finally hit
the ground. Little details and creative insights
were always triggered and interesting
resolution like adjusting the weight of the balls
or alternative acting were intensely discussed.

6. See the world in the axis of time- The
essence of being
Starting with an introductory trip to Paris, the
programme actually encouraged a wide
spectrum of design stimulations spanning
from the contemporary moment to historical
times through numerous lectures, workshops,
visits and social interaction with Artists,
Pianists, Violinists and Composers.

I remembered in a long afternoon sitting on
the lawn of the artists' historical mansions
virtually doing nothing. I watched the river,
anticipated to the play of the American football,
chatted with others with a glass of wine in
hand, wander around the mysterious gardens
with both artificial and natural plants. I
remembered I asked the fellow Americans a
very silly question, "What are we doing now?"
The answer is very inspiring. "We are
experiencing the place."

To me, I began to learn the essence of "being"
in a place is much more important than
"seeing" or "referencing" in a place. I often

[PERFORMANCE] Posturing a Difference (Week
4 Theatre Performance)

[BODY] A language of movements and gestures

[URBAN LANDSCAPE] Diversified Elevations revealing Tactile Quality of the City

looked at beautiful photos and job references.
I often looked at design outcome. Yet how
much did I experience a place?

It seems to be a wild fancy for people living
in the hyper-dense and hyper-congested HK
to imagine having some kind of soothing place
where they can relax and experience nicely.
But just that, if us HK people could actually
start appreciating the essence of "being" in
a place, and dare to dream for an temporary
escape from the typically busy Asian livelihood,
from the regular over-time architectural
practice, from the routinely academic lives,
and from the seemingly never-ending work,
we might then be able to enjoy the calmness
and peace around. We might then be able to
develop a more creative and delightful insights.

The summer programme not only helped me
to further formulating and framing my design
directions, but much more importantly through
it I have experience an elevated essence of
"being" . I have been more conscious to "see"
the world in a wider and deeper context of
time and space. That eventually brings into
my heart and thus design. That also allows
me to sing a hidden musical rhyme even when
I am walking through this chaotic city which
is fully congested with heavy traffic and
emotionally cold citizens.

7. Friendship Forever
With the advancement of  network
infrastructure, it is no wonder we can befriend
with different architecture or music students
elsewhere despite difference in age and
background. We could get close contact with
each other personally through email. I would
love to expect that there would be further
chance to have collaboration and discussion
on design or other relevant topics in the near
future with them.

8. Beside Design....Be General, Bonjour~
and Hello!  (Paris vs Hong Kong)
The programme gave me a rich experience
to understand France as a nation that has
gone through a long history of civilizations
while advancement and development is on-
going. French culture is reflected through its
urban landscapes, historical monuments and
also contemporary architectural intervention.
Often they are richly inspired by through art-
related "sister subjects": landscapes, urban
design, architecture, theatre, music, and many
more.
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In Paris, there is rich culture mix of people.

As a city, its culture capital is very rich. French

Designers' careful proportions and rich

sensitivity towards grains and texture, light

and shadows enlightened the city vibrancy.

Socially there is very strong public sensitivity

on city aesthetics and conscious culture

conservations. This results in a quality-

controlled urban environment. It continuously

attracts innovations, creativities, technologies

and the very dominant tourisms. It is now a

mature mega-city leading some of the global

culture including fashion and other lifestyles.

It attracts millions of visitors every year.

There is a very large difference in terms of

how culture shapes the city. In Hong Kong,

we don't have too much aesthetic control on

urban environment. The hyper-efficient

rationales drive a hyper-density of the city. It

craves for re-export and money. It craves for

fames and luxury. Therefore, we have too

less public soothing landscape. We have too

less "Being in a Place". Furthermore, we have

too much production hours but too less life

quality consciousness.

[BEING] Long evening dinner in Artist Residence

When we are talking about Hong Kong as
Global City, besides financial capital, there
are much more culture capital we need to
have. We need to bring more initiatives in
developing creative industries and innovative
technology.

Being engaged to the design field, currently
there is rising social awareness on culture
and art, on urban design and public
environment, on life quality and sustainable
ecology. I am really looking forward to seeing
that Hong Kong would be a culturally rich city
in Asia.

To sum up from the above summary and
reflections, in short, I am proud to be one of
the participants in the summer programme!
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[FRIENDS] The King Stepheno and I

Jonas Tang CH
Jonas Tang is an architecture student. His
interests in innovations and technology,
together with his conscious on the current
local issue on fine art, city culture and system
design drive him to devote to the design
professions.

[EXCLUSIVE VISITS] Koolhaus-designed Bordeaux House

[MORE THAN A SHELTER] I was living in the house
of Chairlady of the Fontainebleau School, which is
a 15 minute walk from the Cheateau studio. I couldn't
imagine my room is even bigger than my flat in Hong
Kong! Anyway, what I enjoy most is the beautiful
garden and the Chairlady's smile.

[THEATRE] =Music + Art + Performance +
Architecture+ ...
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